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The  YORK 


CORNET 


’OU'LL  want  to  sec  and  try 
the  York  AlR'FI.OW  for 


MOST  SENSATIONAL  ADVANg  SINQ  THE  PISTON  VALVE 


two  reasons  . 


First,  it  s  so  new  in  so  many 
ways.  It's  exciting  so  much  favor' 
abk  comment.  You'll  want  to 
form  your  own  opinion. 

Second,  to  kam  for  yourself 
whether  our  extravagant'sounding 
claims  arc  true  —  baaed  on  real 
performance.  Whether  the  folks 
at  the  Eastman  and  U.  of  M.  band 
clinics  were  justified  in  their  en' 
thusiasm. 

For  ...  if  this  comet  is  half 
what  it's  said  to  be  .  .  .  you'll 
want  it! 

Here  are  some  things  to  look 


Th*  Convaational  Spiral. 

mm  tkimk  A  krnmdam  h  Utm 


Qyali  iis  companion  irumpei,  a  compleUlij  new, 
revolu  UonoTif  imlrumenl  ihal  plays  easier^ 
wilk  increased  power  and  puriiif  . .  play 8  faster 
.  .  and  plays  higher,  a  to  ^  full  lanes  I 


for,  when  you  get  the  AIR'FLOW 
in  your  hands: 

Note  how  comfortably  you  slip 
into  the  natural  hand'hold.  See 
how  the  45'dcgrce  pistons  put 
your  right  hand  and  arm  at  ease! 

Tackk  a  few  scaks.  Get  an 
earful  of  the  response,  speed  and 
power.  Then  go  after  some  high 
notes  .  .  .  and  keep  climbing. 
Mister,  there's  a  thrill  ahead! 

The  AIR'FLOW  tone  spiral 
rises  almost  constantly  from  mouth' 
piece  to  bell.  This,  wc  believe, 
may  account  for  its  amazing  blow' 
ing  qualities.  We  don't  presume 
to  announce  a  new  acoustical 
principk.  Stradivarius  didn't  know 


TW  Natvral  Haad-Hold  MedMS 
lor  Easier  Sxsculiaa  and 
Disiinislisd  Mnscia  Fatigna 


why  his  fiddles  were  so  good, 
either.  He  just  made  the  best  he 
could  .  .  .  and  that's  what  York 
has  done  in  this  comet. 

We  offer  you,  in  the  new  AIR' 
FLOW,  a  new  standard  of  per' 
formance  .  .  .  waiting  your  lips, 
your  breath.  And  wc  strongly 
urge  that  you  get  the  facts  .  .  . 
first  hand! 


Six  4my»'  frre  triml.  Ask  your  dealer  lo  let  you  try  the  Air-Flow  for 
6  days.  Use  it  on  a  job  or  two.  Then,  you'll  be  glad  to  learn  it’s  priced 
right  in  line  —  as  low  as  S  102.50  in  our  splendid  gold  lacquer,  with 
deluxe  form-fitting  case  at  tl2.50. 


Mmkerr  of  GOOD  BAND  INSTRUMENTS  Since  1M2 

GRAND  RAPIDS,  MICHIGAN 


this  GBETSCa-PXTHFmDEB  TRUMPET, 

mTsUPERV^SOR,  .s  CVSTOM^^ 

PRACTICAL  SCHOOL  SERVICE. 


V 


? 


/ 


•4 


‘*You  will  find  this  trunpet  a  typical 
example  of  the  far>sighted  GRETSCH 
construction  standards  prevailing  in 
the  complete  line  of  GRETSCH  band 
instruments  . . .  designed  to  save  you 
and  many  other  school  executives  thou* 
sands  of  dollars  in  repairs  and  replace* 
ments  .  .  .  because  they  are  made  to 
stand  up  under  the  hard  usage  they  get  in  the  average  school  band. 

“This  GRETSCH*PATHFINDER  TRUMPET  is  worth  study* 
ing,  Mr.  Supervisor.  It  has  the  superb  tone,  all  the  easy  playing 
qualities  found  in  the  more  expensive  and  delicately  sensitive 
instruments.  But  our  engineering  experts  have  introduced  solid 
metal  bracing  between  slides  and  valves,  and  eased  adjustments, 
SO  that  the  PATHFINDER  is  almost  indestructible  with  ordi* 
nary  care. 

“Extra*heavy  soldering  along  the  mouthpiece  tubing  prevents 
loose  or  leaky  joints.  The  heavy  nickel-silver  alloy  used  in  the 
valves  insures  long  and  satisfactory  wear,  and  the  bell  has  been 
cleverly  protected  by  reinforcing  against  unsightly  dents.’* 

The  PATHFINDER  is  only  one  of  the  complete  line  of  outstanding 
instruments  sturdily  designed  and  engineered  for  use  in  your  school 
hand.  A  FREE  catalogue  will  be  sent  upon  receipt  of  the  coupon  below. 

Th,  FRED.  GRETSCH  >tr..  ca 

Musical  loBtrumaat  Makun  Sioea  1863 
SIf  IWAIASim,  CHICAGO.  ILL  *  «0  IIOAOWAT.HKKHLTM.M.T. 


I  in  and  mail  this  coupon  TODAY! 

_ : _ A\ 


MUSIC  IDUCmTORS 

Mmn'eWrkmt  tkaOmmcm  TALEKT 
TKKT  wUl  ime  YOUf 


The  GRETSCH  MUSICAL  APTI* 
TUDE  and  TALENT  TEST  enables 
you  to  determine  scientifically  the 
capacity  of  your  students  for  music. 
It  detecu  hidden  talent;  facilitotes 
the  grading  of  your  students  accord¬ 
ing  to  their  musical  ability;  saves 
classroom  time  and  effort,  and  en¬ 
courages  enrollments.  It  is  used  in 
hundreds  of  educational  institutions 
where  successful  musical  units  have 
been  developed  to  a  high  state  of 
proficiency.  This  service  is  available 
to  you— FREE— through  your  local 
GRETSCH  dealer- agency. 


FRED.  GRETSCH  MFC.  CO..  Dept.  SM109 
529  S.  Wabash  Avc.,  Chicago,  IIL 

□  Please  send  without  obligation  full  par¬ 
ticulars  about  your  Musical  Instruments 
for  School  Band  Use. 

□  Full  details  of  GRETSCH  TALENT  TEST 


Strsst  Addrtu. 


City  mnd  Stmt* . . . . 

DEALER  I  PREFER  TO  WORK  WITH 


(jjmdc 


Over  42  years  of  uninterrupted  manufac¬ 
ture  of  high  quality  brasses  is  producing 
band  instruments  of  amazing  excellence. 

Thousands  of  students  buy  Holtons  to  get 
top  performance  for  less  money,  and  be¬ 
cause  they  know  a  Holton  will  give  excep¬ 
tionally  long  service. 

Whetlier  you  want  an  instrument  for  solo 
or  band  work,  you  owe  it  to  yourself  to  try 
a  Holton  first. 

Ask  your  music  dealer,  or  write  today  for 
our  new  catalog. 

FRANK  HOLTON  &  CO. 

904  N.  Church  Si,, 

Bkhom,  Wisconsin 


mention  THE  SCHOOL  MUSICIAN  a*«ii  anjwm'n#  oAvtrtioemonts  in  this  mofmoine. 
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Have  you  ever  seen  a  great  twirler  in  action,  .  .  . 
watched  hie  baton  flashing  through  an  intricate 
routine  with  never  a  pause  in  its  smooth  and 
rhythmic  action? 

Wouldn't  you  like  to  learn  how  simply  he  did  it? 

If  you  would,  then  you'll  appreciate  the  real 
treat  that  is  in  store  for  you  with  the  NEW* 
“MOVIE  BOOK  SERIES''  for  in  them  champion 
twirlers  become  your  personal  teachers  ...  in¬ 
struct  you  in  the  most  effective  way  ever  devised 
.  .  .  with  PICTURES,  both  “movies”  and  “stills.” 

Flip  the  pages  beneath  your  thumb  at  movie  speed 
and  the  action  of  a  complete  routine  is  performed 
for  you.  Stop  anywhere  and  there  is  a  “stiU”  of 
the  simple  method  by  which  the  action  is  attained, 
.  . .  so  clear  that  you  can  follow  it  every  step  of  the 
way  .  .  .  practice  it  until  you  become  “picture- 
perfect.” 


They  Are  Making  America  Musical 

Donald  L.  Foust . . . 

Camping  Out  in  Summer . 

Music!  It  Does  Things  To  and  For  the  School  Boy 

By  Arthur  Olaf  Andersen . 

Flag  and  Baton  Girls,  the  Chicagoland  Music 
Festival 

By  Fred  W.  Miller . 

School  Music,  a  Public  Utility 

By  Marvin  D.  Hudleson . 

Twirling  Is  Such  Lively  Fun  for  Lovely  Little 
*  Ladies 

By  Mearl  Pearson . 

Operettas  for  the  Primary  Grades 

By  Richard  F.  Rathman . 

I  Campaign  for  Instrumental  Balance 

By  Charles  H.  Hill . 

When  Does  a  Comet  Become  a  Trampet 

By  Lenel  Shuck . 

The  Maestro  Sets  the  Tempo  in  Tulip  Time 

By  S.  H.  Houtman . 

A  Pair  of  Bell  Lyra  for  Your  Marching  Band 

By  John  E,  Howard . 

Using  Drum  Rudiments  in  Band  and  Orchestra 
Playing 

By  Roy  C.  Knapp . 

School  Music  News . 25 

Ideas  for  Band  Parents*  Clubs . 

Drum  Beats  . 

Miss  Smith  Will  Help  You  with  Your  Comet... 

Warmelin  School  of  Woodwinds . 

Sing,  America!  Sing! . 

A.  B.  A.  Foram . 

Let  Me  Answer  Your  Flute  Questions . 

School  Music  in  Review . 

A  Composers*  Dictionary . 

Your  Trombone  Questions  Answered . 

School  Dance  Bands . 

Your  3,000-Mile  Bargain  Counter . .55 

EmUrt4  m  $*c»»4  el*$t  matter  at  tke  fatt  eOe*  at  Ckica^,  IlUmait,  ander  the  Act  el  tiareh  S,  18TS.  PabHshed  mentUy  eaceft  Jaiy  amd 
Amaaet  ^  the  Seheal  kfuticiam  Pahtishima  Ca.  Sahtcriftiaa  Rates:  One  year,  Dameetie.  Sl.OO.  Pereign  caantriet,  tl.M.  Siet^  eafiea.  1S«. 


Every  twirler  should  own  these  pocket-size  books. 
Seven  volumes  are  now  ready.  More  to  come. 
The  books  already  published .  include : 


Vol.  UH3  The  Vamp  Vol.  Ml  The  Back-Hand 

Kneepass  Lick 

Vol.  UHIO  Th.  Lhll.  E.,1. 

Vol.  UH16  The  Whip-Up  Vol.  M3  The  Backhand 

Throw  Flip  and  Throw 

Vol.  M4  The  Fingered  Hop-Up 

Idetaifr  the  "MOVIE  BOOK  - -JT - 1 

SERIES"  by  thi,  cover.  . 


Price  only  25  cents 
per  volume 


At  your  oum  dealer  or  write 
direct  to 


GAMBLE  HINGED  MUSIC  CO. 

218  So.  Wabash  Avo.  Chicago,  Illinois 


...  9  ialuL  nuf. 
(PsiL  in,  hand, . . . 

The  SCHOOL  MUSICIAN: 

I'm  makinir  an  extenelve  eur%'ey  of  out* 
Htandlnit  and  effective  types  ot  award  or 
merit  systems  used  by  hlch  schools  for 
bands  and  orchestras.  By  an  award  or 
merit  system  I  mean  an  Incentive  for 
conscientious  band  and  orchestra  work, 
the  Koal  of  which  Is  the  awarding  of  a 
school  letter  or  Insignia.  I  shall  feel 
deeply  grateful  to  you  If  you  could  sup¬ 
ply  me  with  any  nuiterlal  describing 
various  systems  now  In  use  by  schools  or 
recommended  as  practical.  I  thank  you. 
— Bdtcin  J.  Berg,  NortkampfOH,  Penni/I. 
vnnia. 

There  you  have  It,  gentlemen.  Will 
some  of  you  write  to  Mr.  Berg  about  the 
systems  you  have  found  most  practical? 
—Ed. 


The  8CH<X)L  MUSICIAN: 

With  opportunity  to  sit  back  In  the 
swivel  chair  for  a  few  minutes  dally — 

It  being  summer  and  the  number  of  dally 
appointments  having  been  reduced  by 
half — I  am  moved  to  put  In  writing 
something  that  has  been  Increasingly  ap¬ 
parent  to  me  for  a  long  time. 

I  refer  to  the  matter  of  the  great 
variation  In  parts  and  Instrumentation 
as  issued  by  the  several  publishers.  It  Is 
not  my  thought  that  I  am  the  first  to 
discover  this  situation.  I  recall  years  back 
that  the  A.  B.  A.  was  ASKKD  by  the 
publishers  to  set  up  standard  Instru¬ 
mentations  as  found  in  the  schools  of 
various  sixes  with  the  view  to  standard¬ 
ising  but  directly  thereafter  the  publish¬ 
ers  went  back  to  their  own  (evil!)  ways. 

A  set  of  “A,"  "B"  or  "C"  parts — or,  as 
many  employ  the  terms,  "Kull,"  •‘Stand¬ 
ard"  and  "Symphonic"  cannot  be  de- 
l>ended  upon  In  balance  and  s)>read 
among  the  publishers.  I  have  a  chart 
here  which  shows  exactly  the  difference. 
Frankly,  not  a  one  Is  set  up  as  It  should 
be — try,  for  example,  to  Justify  a  "Sym¬ 
phonic"  set  of  parts  in  which  we  find  but 
ONK  baritone  In  BC.  Also,  show  me  a 
small  band  anywhere  with  a  bass  saxo¬ 
phone.  Again,  bandmasters  even  with 
fairly  complete  instrumentation,  pur¬ 
chasers  of  "Full”  or  "B"  sets  find  It 
necessary  to  order  as  extra  the  four  | 
horns  In  K  simply  because  the  publishers  ! 
Insist  on  sticking  to  the  set  in  K?  clear  | 
up  to  "8ymphonlc.”  j 

I  am  but  a  small  voice— one  of  thou¬ 
sands— out  in  the  wilderness.  But  we 
buy  a  lot  of  music  annually — and  fur¬ 
thermore,  when  I  Jump  my  Jobber  about 
the  situation  he  frowns,  sighs  and  shouts, 
"The  — ed  publishers  are  a  lot  of 
numbskulls  ...  we  have  asked,  pleaded, 
demanded  .  .  .  et  al  .  .  .  but  they  are  too 
dumb  to  be  Interested."  One  Jobber  told 


On  the  Cover  | 

Ambition  ot  ovary  bo9innin9  twirlor  it  to  I 
to9  out  in  a  knock-'am-daad  uniform  and  i 
strut  at  tba  kaad  of  a  band, — tka  objact  ' 
of  all  ayat  and  tba  onvy  of  many  a  ttu- 
dant.  Yat,  tba  drum  majors  and  major-  ! 
attas  ara  amonq  tba  most  popular  on  b*i9b 
school  and  collo9e  esmpusas.  Mambars 
of  tbit  favorad  sat  ara  Jana  Johnson  and 
Emory  b4aban,  drum  ntajort  of  tba  Sour 
Laka,  Tasat,  bi9b  school  band  and  a  pair 
of  tba  most  talontad  twirlars  in  tba  Lono 
Star  stata. 


fijuLdJiniinq.,^ 


Donedd  L  Foust,  Fort  Morgan,  Colorado  | 

An  intarattin9  musical  caraar  ba9an  soma  yaars  090  whan  at  tka  a9a  of  ton,  Donald  L 
Foust  proudly  purenatad  bit  first  clarinot  in  a  small  Rad  Oak,  Iowa  shop,  and  bacama  s 
mombar  of  tka  City  Rand.  Whan  but  a  topkomora  in  bi9k  school,  ka  bad  puthad  kimsaH 
ri9bt  up  to  first  chair.  Low  on  funds  but  anxious  to  study  at  tka  Univarsity  of  Nabraska, 
ka  joinad  with  kit  brotbor,  Kannotk,  saxophonist  and  prasant  music  tuparvitor  in  Fairbury, 
Nabraska,  and  by  plu99!n9  away  in  danca  bands  tkay  mana9od  to  9at  tbrou9k  succats- 
fully  and  9raduato  in  1931.  ly  this  tima  Donald  Foust  was  laadar  of  bit  own  orebastra 
which  ka  bookad  for  tba  summar  at  antartainors  on  tka  Prasidant  Joffarson  staamskip  of  tba 
Amarican  Mail  Lina  sailin9  tka  Oriant.  In  tka  fall  of  1931,  ka  arrivad  at  Fort  Mor9an  to 
fill  tka  sadly  na9lactad  position  of  music  tuparvitor.  Altkou9h  tka  work  was  comparativaly 
naw  to  him,  Mr.  Foust  bucklad  ri9kt  down  and  from  scratch,  davalopad  ona  of  tka  most 
outttandin9  school  music  dapartmants  in  tka  antira  stata.  For  tka  past  fiva  yaars,  kit  band 
has  won  First  or  Suparior  ratin9  in  tka  Stata  contasts  wkila  tka  orckastra  hat  droppad  to 
Sacond  ratin9  but  onca.  Tka  marckin9  and  manauvorin9  band,  as  wall  as  tka  various 
soloists  and  antamblat  kava  axcallant  racordt  and  numarous  honors.  Mr.  Foust  plays  a 
crack  9ama  of  tannis,  skit  in  wintar  and  9oat  trout  fithin9  to  9at  away  from  it  alt  in  summar. 


Donald  L 
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mo  that  If  the  pronent  practice  continued 
It  would  drive  many  retallero  Into  the 
publlohlnc  bualneiis.  I  believe  him.  We 
have  a  richt  to  Inquire  whether  the 
orhool  buolneaa  is  not  after  all.  the  major 
source  of  revenue  for  publishers  .  .  .  the 
festival  and  contest  procram,  nation¬ 
wide.  certainly  has  stimulated  the  pub- 
Hshlni  of  music  as  nothing  has  done  be¬ 
fore.  If  we  are  not  worth  playing  ball 
with  I  am  a  poor  Judge  of  the  current 
situation.  Can  your  flne  organ  do  any¬ 
thing  about  thisT  I  do  not  hesitate  to 
say  that  a  survey  would  And  a  legion  of 
bandmasters  who  entirely  agree  with  my 
viewpoint. — Harold  8.  Dyer,  Bandmaoter, 
Blpon,  WiscoMsin. 

The  publishers  have  their  problems  too. 
Ifr.  Dyer  and  sometimes  It  seems  difficult 
to  settle  matters  by  arbitration. — Ed. 


The  SCHOOL.  MUSICIAN: 

Please  accept  my  sincere  thanks  for 
publishing  my  picture  in  your  recent  edi¬ 
tion  of  The  SCHOOL.  MUSICIAN. 

I  realise  that  your  magaslne  is  a  Na¬ 
tional  periodical  In  the  high  school  band 
and  orchestra  field  and  that  the  publicity 
I  received  Is  of  untold  value. 

It  has  been  my  pleasure  to  subscribe 
to  The  SCHOOL.  MUSICIAN  for  many 
years  and  I  hope  to  continue  as  long  as 
I  am  in  the  high  school  band  profession. 
With  best  wishes.  Edward  J.  Henry, 
Mandnaater,  Orlando,  Florida,  High 
Behool  Band. 


Stiff  Requirements  for 
Radio  Musicians 

"Radio."  writes  Leith  Stevens,  gifted 
young  musician  and  prominent  radio  di¬ 
rector,  "has  created  a  demand  for  a  new 
bpand  of  professional  musician  and  many, 
times  it  is  difficult  for  the  radio  conduc¬ 
tor  to  find  him. 

"Public  schools,  of  course,  can  only 
teach  the  fundamentals  of  music.  How¬ 
ever,  generally  speaking,  only  one  out  of 
SOO  pupils  possesses  music  ability.  It 
would  be  better  if  elementary  schools 
concentrated  on  music  appreciation 
courses  and  used  the  selective  system  to 
determine  which  students  should  follow 
music. 

"Advanced  music  schools  employ  the 
same  methods  used  for  the  past  hundred 
years.  As  far  as  I  know,  none  of  them 
has  changed  its  methods  to  prepare  stu¬ 
dents  for  demands  now  being  made  on 
them.  It  is  granted  that  some  private 
instructors  turn  out  capable  concert 
artists,  but  I  am  talking  about  the  aver¬ 
age  musician  graduated  from  a  modern 
school. 

"The  Ideal  musician  or  orchestrator 
should  be  versatile,  adaptable.  Imagina¬ 
tive  and  fast.  If  he  devotes  his  talents 
to  the  radio  he  should  be  versatile  be¬ 
cause  of  the  different  types  of  music, 
such  as  popular,  swing,  background, 
■emi-claselcal  and  classical,  he  may  be 
called  upon  to  interpret. 

"He  should  be  adaptable  because  he 
will  probably  be  called  upon  to  play 
variously  under  several  leaders,  all  of 
whose  methods  vary, 

"He  must  be  imaginative  because  if  he 
Is  called  upon  to  play  mood  or  transi¬ 
tional  music,  he  must  put  more  into  the 
music  than  the  notes  written  in  his  part. 

"And  he  must  be  fast,  of  course,  be¬ 
cause  reheamal  time  Is  limited  and  he 
must  play  well  at  sight." 


CHECK  ITS  PLAYING  EXCELLENCE 
WITH  CORNET 

m 

You'll  really  get  a  new  thrill  in  cornet  playing  when 
you  play  the  Elkhartl  In  low,  medium  or  high  register, 
its  tone  is  equally  clear,  round  and  full,  never  foggy 
as  is  so  often  the  case  on  comets  made  to  play 
easy  in  the  high  registerl  Has  perfect  balance,  light  weight— a 
rich  liquid  tone.  Notice  the  genuine  cornet  design — its  recessed 
valve  caps — its  sturdy  construction.  See  your  dealer  for  a  free 
trial.  We  want  you  to  check  its  playing  excellence  with  any  cornet 
— regardless  of  price. 


THE  ELKHART  LINE  IS  Q,yUe 

The  Elkhart  line  is  complete  and  includes  trumpets,  trombones,  bari¬ 
tones,  alto  horns,  French  horns,  saxophones,  clarinets  and  all  wood¬ 
winds.  Each  instrument  is  bandmaster  approved.  Write  for  detailsl 


ELKHART  BAND  INSTRUMENT  COMPANY 

DVAITMINT  «0«-A  ILKHAaT,  INMANA 
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Saplambur,  1940 


PIrost  mention  THE  SCHOOL  MUSICIAN  when  answering  adt-ertisements  in  this  magatin*. 
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CAMPING  Out 
in  SUMMER 

Was  Never  Like  This  When  Father  Was  a  Boy. 


•  THOUSANDS  OF  MUSICIANS 

npent  their  vacations  in  school  this 
summer.  And  they  loved  it!  For  their 
institutions  of  learning  were  the  band 
camps  and  summer  music  schools 
where  vacation  fun  was  combined  with 
privileged  study  under  the  tutelage  of 
persons  illustrious  in  the  musical 
world. 

Petri.  Band  Camp 

The  one-hundred  and  ten  lucky  mu¬ 
sicians  who  attended  the  Petrie  Band 
Camp  lived  for  flve  weeks  in  a  mod¬ 
ern  up-to-date  hotel,  swam  in  the 
lovely  waters  of  Lake  Winona.  Indi¬ 
ana,  played  tennis,  golf  and  went 
horseback  riding;  in  all,  enjoyed  an 
exciting  vacation  l>esides  receiving 
valuable  musical  training  from  teach¬ 
ers  of  highest  renown. 

A  movie,  play  or  concert  was  pre¬ 
sented  every  night  for  the  campers’ 
entertainment  and  education. 

Every  student  was  given  two  pri¬ 
vate  lessons  each  week  on  his  major 
instrument,  also  a  one  hour  class  les¬ 
son  each  day,  six  days  a  week  and 
was  a  member  of  the  one  hundred-ten- 
pleoe  concert  band  which  rehearsed 
two  hours  a  day  with  a  different  con¬ 
ductor  every  week.  On  Sunday  after¬ 
noons,  this  excellent  organization  pre¬ 
sented  a  public  concert  in  the  Winona 
I^ake  auditorium  which  seats  about 
eight  thousand  people.  At  the  open¬ 
ing  concert  on  July  7.  Dr.  Frank  Si¬ 
mon  was  guest  conductor  before  an 
audience  of  four  thousand  eager  lis¬ 
teners.  Other  music  headliners  who 


appeared  at  the  camp  were  Dr.  How¬ 
ard  Hanson.  Ruaaell  Harvey  and  Dr. 
A.  A.  Harding.  The  campers  were 
honored  by  the  presence  for  one  full 
week  of  Mr.  A.  R.  McAllister,  presi¬ 
dent  of  the  National  School  Band  aa- 


Mid-W.if.rn  Mu«ic  C.mp 
That  the  musicians  attending  the 
Mid-Western  Music  Camp  on  the 
lovely  campus  of  the  University  of 
Kansas  had  a  perfect  six  weeks  is  evi¬ 
denced  by  "The  Tempo”,  their  194# 


At  Weddenwoods,  MichigaxL  They  Had  a  Great  Time 


Th.  purpoM  of  fk.  W.ldMweedt  Music  Camp  in  H.rfUnd,  Micki^.n,  wkick  con- 
v.n.d  on  August  13  and  lasted  tkrou9k  Au9usf  2S,  is  to  make  available  a  wall 
er9anis.d  camp  aip.ri.nca  to  tkos.  ki9k  sek^  sfudmifs  wke  do  not  dMir.  a  sii 
or  oi9kf  weak  camp  period.  Musical  aefivifiM  under  able  leaders  and  well  or9anix.d 
sports  were  wijoyed  by  tk.  9roup  of  studmits  pictured  above. 


sociation;  and  Mr.  Olenn  Cliffe  Bai- 
num,  director  of  Northwestern  Uni¬ 
versity’s  bands  'directed  the  closing 
concert  on  August  4.  Said  Mr.  Mc¬ 
Allister,  “It  was  the  finest  camp  band 
I  ever  conducted.” 

The  Petrie  band,  camp  students  are 
returning  to  school  this  month  re¬ 
freshed  in  body  and  a  great  deal 
richer  in  musical  knowledge. 


year  book  edited  by  the  campers.  This  I ' 
book,  well  sprinkled  with  spicy  wit  ^ 
aimed  at  conductors  and  students  ^ 
alike,  describes  with  fervor  the  de 
lightful  vacation  the  musicians  en-  L 
Joyed.  I 

The  camp,  directed  by  Russel  Lf 
Wiley  and  sponsored  by  the  University , 
of  Kansas  School  of  Pine  Arts  offered 
highly  specialized  training  in  music 


Dr.  A.  A.  Harding  Was  the  Big  Box-Oiiice  Attraction  at  Mid-Western  Music  Comp 


Dr.  Albert  Austin  Herdinu,  director  of  bends  at  tke  University  of  Illinois  smoothed  out  tke  rou9k  spots  in  tke  Mid-Western  Music 
Camp's  Concert  bend  when  ke  visited  tke  campus  of  tke  University  of  Kansas  durin9  tka  summer  session. 


tausht  the  French  horn.  Two  specljUlats 
In  the  Detroit  public  achool  ayatein  led 
claM  dlacusalons  and  demonatratlona  on 
their  Inatrunjenta  They  were  Profeaaor 
Roy  Miller,  aaalatant  director  of  Wayne 
Unlveralty  banda  and  formerly  clarinetist 
with  the  Souaa  Band,  clarinet;  and 
Howard  Ferenael,  director  of  Instrumen¬ 
tal  music  at  Detroit’s  Bedford  hlch  school, 
bassoon. 

As  part  of  the  band  school  activity, 
students  studied  music  materials  for  the 
1941  achool  festivals  and  contests.  Every 
two  weeks  they  save  concerts  for  the 
summer  school  students  and  the  Detroit 
public. 

Festive  hifhllKht  of  the  summer  was 
a  picnic  which  the  band  sponsored  In  co¬ 
operation  with  the  University  student 
council,  at  Belle  Isle  park.  Games,  swlm- 
mlni,  danclns  and  feasting  throushout 
the  afternoon  and  early  evening  were  fol¬ 
lowed  by  a  visit  to  the  Belle  Isle  orchestra 
shell.  Here  the  group  enjoyed  a  Detroit 
Federation  of  Musicians'  Symphonic  band 
concert,  one  of  a  series  played  this  sum¬ 
mer  In  celebration  of  the  Federation’s 
Golden  Anniversary.  Professor  Overgard 
was  guest  conductor  of  the  concert  and 
of  the  other  concerts  held  in  the  shell 
during  the  summer. 

Next  year,  Mr.  Overgard  plans  to  bring 
In  a  number  of  high  school  instrumental 
music  directors  who  have  won  national 
recognition  in  their  fields  so  that  o^^en 
discussions  and  demonstrations  may  be 
conducted.  Other  features  which  have 
been  projected  for  1941  Include  an 
advanced  clarinet  class  to  be  conducted 
by  Professor  Miller,  who  Is  author  of 
one  of  the  nationally  accepted  Instruc¬ 
tion  texts  In  the  field ;  a  class  In  drum 
majoring,  baton  twirling  and  fiag  swing¬ 
ing,  to  be  conducted  by  Wayne’s  drum 
majors  and  weekly  campus  concerts. 


Mr.  J.  DeFoTMt  Cline  directed  tlie  Rocky  Mountein  Music  Clinic  held  et  the  Colo¬ 
rado  State  Colle9a  of  Education.  A  deli9httul  vacation  at  wall  at  valuaUa  tnutical 
instruction  complotad  the  tummar  for  theta  musical  Wattamart. 


to  two-hundred-twenty-flve  select  musi¬ 
cians.  The  usual  day's  actlyltles  at 
the  camp  were  of  great  variety.  The 
students  lived  in  fraternity  and  soror¬ 
ity  houses,  arose  at  6:30  a.m.,  attended 
band  and  orchestra  rehearsals  from 
7:10  to  9:30  at  which  time  music 
theory  and  music  appreciation  classes 
were  held.  After  lunch,  private  les¬ 
sons  until  2:30  when  band  and  orches¬ 
tra  rehearsals  started,  continuing  until 
4:30.  This  was  followed  by  the  recre¬ 
ation  period  which  included  horseback 
riding,  swimming,  tennis,  soft  ball  and 
The  eve- 


music  teachers,  when  the  municipal 
Wayne  university  sponsored  Its  first  an¬ 
nual  Summer  Band  School,  utilising  some 
of  the  finest  talent  for  Individual  and 
ensemble  Instruction  that  the  metropolis 
had  to  offer.  'The  enthusiastic  response 
has  assured  an  expanded  program  for 
1941. 

From  June  24  to  August  3,  Wayne’s 
director  of  bands.  Professor  Graham  T. 
Overgard,  supervised  a  program  which 
brought  to  the  campus  as  teachers  the 
outstanding  instrumental  specialists  of 
the  area,  including  sixteen  from  the  De¬ 
troit  Symphony  Orchestra.  Private  les¬ 
sons  were  Interspersed  with  class  discus¬ 
sions  and  demonstrations  to  give  all 
participants  the  great  possible  range  of 
experience. 

Among  the  specialists  who  came  from 
the  Detroit  Symphony  as  teachers  were : 
Edwin  C.  Lennig,  fiute;  Dare  Wardrop, 
oboe  and  English  horn ;  LArry  Teal,  saxo¬ 
phone  ;  and  William  V.  Webster,  tuba. 
Emilio  Stango,  formerly  of  the  Detroit 
Symphony  orchestra  and  Sousa  Band. 


Reeky  Mountein  Music  Clinic 

The  Division  of  Music  of  the  Colorado 
State  College  of  Education  again  pre¬ 
sented  a  number  of  outstanding  band,  or¬ 
chestra  and  chorus  leaders  at  their  clinic. 
About  sixty  carefully  selected  Instru¬ 
mental  soloists,  contest  winners  in  their 
own  statea  made  up  the  concert  band 
which  served  as  a  laboratory  organisa- 
(Tsni  la  84) 


various  other  minor  sports, 
nings  were  spent  in  student  and  fac¬ 
ulty  recitals,  special  rehearsals  and 
social  activities.  Everyone  was  sup¬ 
posed  to  be  in  bed  at  ten  o’clock  which 
brought  to  an  end  a  very  busy  day. 

Included  in  the  camp  faculty  were 
nineteen  instructors  in  brasses,  wood¬ 
winds,  strings,  piano,  voice,  theory  and 
composition.  Each  week  brought  to 
the  camp  one  or  two  noted  guest  con¬ 
ductors  who  rehearsed  the  organisa¬ 
tions  on  music  from  the  great  com¬ 
posers.  This  year’s  list  included  Karl 
Krueger,  conductor  of  the  Kansas  City 
Philharmonic  orchestra; 


era.  Tbit 
picy  wit 
students 
the  de- 
ians  en- 


Lussei  Lk 
University 
ts  offered 
in  music 


The  Sax  Came  in  lor  Serious  Considereftion  at  Wayne  U. 


Dr.  Albert 
Austin  Harding,  Director  of  Bands  at 
the  University  of  Illinois;  Dr.  Charles 
(XNeill  of  Potsdam,  N.  Y.;  L.  Bruce 
Jones,  of  Little  Rock,  Arkansas; 
James  Robertson  of  Springfield,  Mis¬ 
souri;  Sam  Barbakoff  of  Ft.  Scott, 
Kansas;  and  the  famed  conductor  of 
the  Pittsburgh  Symphony,  Vladimir 
Bakaleinikoff  and '  his  prodigy  pupil, 
Lorin  Maaxel,  the  ten  year  old  boy  who 
has  appeared  with  several  of  the  ma¬ 
jor  symphonies  of  the  country  as  guest 
conductor. 


Waynu  U.'t  Summer  land  School 

Detroit  opened  wide  Ita  door  of  musical 
opportunities  this  summer  to  high  school 
and  college  students  and  Instrumental 


Mr.  Larry  Teel  initmch  hit  laiophone  clou  on  the  lovely  eemput  of  Weyne  Uni-» 
vertity.  Detroit’t  summer  bend  school  under  the  direction  of  Graham  T.  Overgard 
wet  proclaimed  e  tucceu  by  all  who  attended. 


Two  bookt  of  mutic  woro  finitkod 
dyrin9  tko  pott  Mimmor  by  Dr,  An- 
dorton.  On*,  ootitiod  "Sinf,  Mm, 
Sing,"  i(  0  lorioi  of  orrongomMH 
of  fbroo-porf  molo  choru$o«  to  bo 
pybliikod  by  Holl  McCroory  and 
company,  Cliicago;  a  tocMd,  "Um- 
fyl  String  Entombiat  With  Piano,*' 
inclydat  12  antambla  nymbart  for 
•tring  orchattra  and  piano,  and  wiH 
ba  pyblithad  by  ClaytM  F.  Sammy, 
Chicago.  Both  volymat  contain  orig¬ 
inal  compotitiMf  of  Doan  AndarMn. 

•  ONE  OF  THE  GREATEST  sources 
for  contentment,  placidity,  and  happi¬ 
ness  in  the  life  of  the  average  school 
boy  or  girl  is  music.  No  matter  how 
well  or  how  little  he  plays,  the  mere 
fact  that  he  is  performing  in  one  ca¬ 
pacity  or  another  brings  to  him  a  new 
consciousness  of  achievement  which 
permeates  deep  into  his  being  and 
gives  him  a  real  thrill. 

All  youngsters  do  not  reach  the 
same  high  standards  of  technical  pro¬ 
ficiency  that  a  few  of  the  gifted  young 
performers  attain,  but  in  music  there 
is  less  Jealousy  than  in  any  other  art. 
Those  who  play  along  with  the  fortu¬ 
nate  few  do  not  harbor  any  feelings  of 
resentment  towards  the  good  players, 
but  cheer  them  on  to  greater  efforts, 
and  are  proud  to  be  associated  with 
them. 

This  has  been  demonstrated  again 
and  again  in  grade  school  and  high 
school  bands,  and  in  orchestras  all 
over  the  country.  ' 

"Yes,  sir,  our  band  placed  second 
in  the  all-state  Class  B  contest,  and 
Johnny  FYedricks  came  out  first  in 
the  solo  trombone  for  two  years  run¬ 
ning.  Oee,  you  should  hear  him  play! 
He’s  swell!” 

There  Is  unfeigned  and  unselfish 
pride  in  the  acclamation.  No  member 
of  Johnny's  band  dreams  of  resenting 
his  well-earned  status.  To  the  con¬ 
trary,  the  association  with  the  prise- 
winning  performer  peps  up  the  whole 
organisation  and  stimulates  the  mem¬ 
bers  to  their  best  efforts,  and.  at 
times,  even  to  outdo  themselves  by 


MUSIC! 

It  Does  Things  To,  and  For,  The  School  Boy 


playing  beyond  their  usual  ability. 

Directors  know  this  and  are  happy 
to  have  prise-winners  in  their  en¬ 
sembles.  They  always  inspire  higher 
standards  in  performance  by  creating 
the  desire  on  the  part  of  the  rest  of 
the  players  to  do  better  work  and  per¬ 
haps  practice  more  faithfully. 

Youngsters  take  it  for  granted  that 
they  cannot  all  become  prise-win¬ 
ning  soloists.  They  know  intuitively 
that  this  is  impossible.  But  it  does 
not  discourage  ^them  in  the  least. 
They  go  on  through  the  sheer  Joy  and 
pleasure  that  playing  gives  them. 

One  lad.  a  high  school  senior,  upon 
being  Interrogated  as  to  what  he  in¬ 
tended  to  do  about  his  music  when 
he  graduated,  said: 

"I’m  going  to  try  and  make  the 
College  band.  I  hope  I’m  good  enough. 
But  they  say  It’s  a  hard  band  to  get 
into  because  the  players  have  to  be 
good  to  pass  the  entrance  examina¬ 
tion.  I’m  going  to  try,  anyway.” 

One  of  my  most  vivid  and  unforget¬ 
table  experiences  was  my  attendance 
on  Band  Day  at  the  University  of 
Oklahoma,  at  Noman,  Oklahoma,  last 
November.  There  were  gathered  on 
the  campus  over  seventy  grade  and 
high  school  bands  from  all  over  the 
State.  This  was  on  a  Saturday,  and  a 
big  football  game  was  scheduled  for 
that  afternoon  to,,.whlch  all  the  bands 
were  invited  to  be  present.  £ach 
band  marched  in  separately  and  took 
a  turn  around  the ‘oval,  performing  as 
it  marched  along.  It  took  over  two 
hours  for  them  to  get  in  and  be 
seated,  and  it  was  a  stunning  and 
thrilling  sight  to  witness. 

Each  outfit  was  colorfully  uniformed, 
and  each  had  its  own  drum  major 
or  drum  majorette.  Each  gave  of  its 
best,  musically,  and  continued  to  do 
so,  even  after  being  seated. 

Bedlam  galore!  But  nobody  cared. 
The  audience  kept  up  a  steady  out¬ 
burst  of  applause  as  each  band  moved 
by  the  grandstands.  Finally,  all  were 
in.  There  was  a  moment  of  silence, 
and  then  the  University  of  Oklahoma 
band,  one  hundred  and  seventy-five 
strong,  suddenly  made  its  appearance 
at  the  west  end  of  the  playing  en¬ 
closure,  stepping  proudly  and  playing 
with  snappy  rhythm  and  fine  intona¬ 
tion  as  it  maneuvered  about  the  field. 
There  were  several  drum  majors  per¬ 
forming  expertly  and  vigorously,  one. 
especially,  who,  in  the  full  ceremonial 
dress  of  an  Apache  Indian,  drew  the 


By  Arthur  Olcd  Andersen 
Dean,  Collaga  of  Rno  Arts 
Usivsftity  of  Arisoss 

attention  of  the  immense  throng  of 
spectators. 

The  eyes  of  each  member  of  the 
seventy  or  more  guest  bands  bulged, 
and  It  is  safe  to  say  that  there  was 
not  a  single  one  of  these  youngsters 
who  did  not  cherish  the  hope  of  some 
day  becoming  a  member  of  their  own 
State  University  football  band. 

The  entire  audience  arose  and 
cheered,  then  stood  quietly  at  atten¬ 
tion  as  the  band’s  two  conductors  led 
the  performance  of  the  "Star  Span¬ 
gled  Banner”  during  the  raising  of  the 
Stars  and  Stripes.  Everybody  was 
cheerful  and  happy!  Music  had  put 
the  vast  audience  in  a  mood  that 
nothing  else  in  the  world  could  have 
done!  It  almost  over-shadowed  the 
football  event,  which  in  some  ways 
appeared  to  be  an  anti-climax  to  the 
afternoon's  excitement  and  pleasure. 

Band  days,  contests,  school  fes¬ 
tivals,  and  clinics  give  the  music- 
minded  youngsters  something  to 
which  to  look  forward.  Attendance 
at  one  of  these  events  means  a  lot  to 
Juvenile  performers.  It  isn't  enough 
to  practice  each  day,  or  two  or  three 
times  a  week.  There  must  be  some¬ 
thing  else  to  have  in  mind — and  this 
something  else  is  the  spirit  of  pride 
in  public  performance  which  is  so  nat¬ 
ural  and  so  normal  during  the  teen 
age  of  everybody.  It  isn’t  altogether 
a  matter  of  boastful  show-off,  but  an 
almost  indefinable  wistfulness  to 
bring  to  attention  the  fact  that  having 
ivorked  hard  and  faithfully,  there 
must  be  an  outlet  for  accomplishment, 
and  what  has  been  done  must  receive 
fair  recognition. 

Praise  be  to  The  SCHOOL  MUSI¬ 
CIAN  for  its  clear-cut  and  healthy  at¬ 
titude  in  these  things!  It  has  suc¬ 
ceeded  in  stimulating  interest  in 
bands  and  orchestras  in  the  schools 
throughout  the  country.  Its  Insight 
into  the  psychology  of  the  youthful 
performer,  his  needs,  his  character- 
building,  musically,  his  stimulus,  by 
examples,  his  informative  reading  ma¬ 
terial,  and  his  attitudes,  have  meant 
a  great  deal  more  to  the  musical 
youth  of  the  country  than  can  be 
measured.  Its  idea  of  music  for  mu¬ 
sic’s  sake  is  as  fine  an  axiom  as  could 
be  adopted  by  this  most  worthy  pub¬ 
lication. 
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Flag  and  Baton  Girls,  Contest  Features  of 

The  Chicagoland 
Music  Festival 


By  Fred  W.  Miller 

Supervisor  of  Retd  Events 

•  AS  SUPERVISOR  OF  FIELD 
EVENTS  for  the  Chicagoland  Music 
Festival  I  suggested  that  this  year, 
we  hold  a  flag  swinging  contest  to  fur¬ 
ther  sponsor  and  develop  interest  in 
the  art.  Age  limits  were  set  for  two 
groups;  Juvenile  up  to  sixteen  years 
of  age  and  seniors  over  sixteen.  No 
distinction  was  made  between  boys 
and  girls.  There  were  elghty-flve  en¬ 
trants.  Only  four  boys  entered,  in¬ 
dicating  that  girls  are  especially  at¬ 
tracted  to  flag  swinging. 

Judges  were  Ray  Dvorak  of  the 
University  of  Wisconsin  and  Maynard 
Velier  of  Franklin.  Pennsylvania, 
whose  articles  on  flag  swinging  have 
appeared  in  The  SCHOOL  MUSICIAN. 
The  points  for  Judging  were  based  on 
the  penalty  system.  (According  to 
Mr.  Velier  it  was  rather  dlfllcult  for 
the  Judges  to  follow  any  set  of  rules 


The  Sesier  9irli  beten  twirling  con¬ 
test  precleimed  as  winners:  Dorothy 
Simmons  of  EMhert.  Indiana,  Rrst; 
Pearl  Hjerstedt  and  Margie  Murphy, 
Chicago,  tied  for  Second  place;  and 
Bernice  Weissmiller  of  Chicago,  Third. 


because  such  different  types  of  flag 
swingers  competed. — Ed.) 

Only  a  few  entrantn  exercised  the  use 
of  music.  Waltses  were  most  popular  and 
La  Golodiina  and  the  Strauss  Waltses 
as  played  for  dance  orchestras  seemed 
the  favorites  and  best  suited  for*  tjie 
slower  Alpine  type  of  swinging.  There 
were  a  few  entrants  who  brought  a  new 
touch  to  the  manner  of  flag  swinging  by 
using  march  forms  of  music,  with  more 
sip,  speed  and  rapid  tosses.  It  is  evident 
that  flag  swinging  for  the  U.  S.  A.  is 
still  in  its  infancy  and  that  a  gradual  de¬ 
velopment  and  change  will  no  doubt  take 
place.  School  directors  indicate  an  in¬ 
terest  in  using  flags  with  marching  forma, 
marching  groups  and  where  march  music 
can  be  used.  This  new  trend  will  de¬ 
velop  of  Itself  and  time  alone  will  tell 
the  actual  direction  it  will  take.  There 
may  even  be  a  division  of  the  Alpine  form 
and  the  rapid  exhibition  style  or  type. 
It  is  no  doubt  easier  to  do  the  graceful, 
slow  and  sweeping  type  of  flag  swinging, 
but  in  the  flnal  outcome  it  will  all  de¬ 
pend  upon  what  the  mass  of  swingers 
and  the  public  reaction  demands.  I  hold 
no  brief  for  either  style — yet  I  admit  the 
faster  exhibition  style  appeals  more  to  me 
because  it  seems  more  spectacular,  more 
dlfllcult  and  more  In  the  American  tradi¬ 
tion  of  speed  and  precision. 

Many  of  the  flag  swingers  and  teachers 
of  flag  swinging  are  from  the  ranks  of 
baton  twirlers,  and  here  is  where  the 
ideals  and  forms  of  the  future  will  be 
shaped. 

Those  of  us  who  are  interested  in  flag 
swinging  hope  that  some  day  soon  the 
National  High  School  Contest  committee 
will  sponsor  similar  contests.  And  I  feel 
that  day  in  not  far  off.  There  Is  too 
much  interest  In  flag  swinging  to  vote  it 
down  or  to  keep  it  out.  Many  communi¬ 
ties  are  making  their  first  ventures  in  it 
and  its  growth  will  depend  upon  the  fail¬ 
ures  and  the  successes  of  the  next  few 
years. 

The  Middle  West  seems  to  have  taken 
It  on  first,  but  the  idea  in  spreading  far 
and  wide  and  I  predict  that  more  than  a 
thousand  schools  will  he  active  in  flag 
swinging  by  1941. 

Winners  of  the  Juvenile  Team  Event 
at  the  festival  were: 

First :  Bengal  Guards,  Orange,  Texas 
Second :  Chicago  Olrl  Stars 

Winners  of  the  Senior  Team  Event : 

(Turn  to  page  30) 
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Winners  in  (he  Junior  girls  twirling  contest  et  the  Chicegolend  Music  Festivel  are, 
Rrst,  Meaine  Surmen,  14  years  old,  of  Peru,  Illinois;  Second,  Shirley  Skriven,  14,  of 
Chicago;  and  Third,  Shirley  Kasmarek,  IS,  alto  of  Chicago. 


School  Music,  a 

Public  UnUTY 


•  A  POPULAR  STORE  SLOGAN  it, 
"The  cattomer  it  always  right”.  Why 
can’t  school 
music  directors 
use  this  psy- 
chology  as  a 
standard  of 
service  to  the 
community? 

In  the  deliv¬ 
ery  of  musical 
service  to  the 
community, 
there  are  vari¬ 
ous  phases  in¬ 
volved.  It  is  my 
aim  to  discuss 
three  such 
phases:  (1)  Music  for  club  and  civic 
meetings.  (2)  Music  for  special  gath¬ 
erings  and  booster  or  pep  activities. 
(3)  Music  for  concert  performances. 
Much  of  this  discussion  pertains  di¬ 
rectly  to  instrumental  music  although 
vocal  can  be  applied  in  similar  fash¬ 
ion,  especially  in  the  case  of  No.  1. 

Music  for  Club  and  Civic  Maatingt 

The  director  can  make  his  music 
department  important  to  the  commu¬ 
nity  by  supplying  solo  and  ensemble 
numbers  for  the  many  club  meetings 
held  each  week.  He  should  contact 
the  pastors  of  the  various  churches, 
leaders  of  clubs  and  organisations,  tell 
them  that  the  music  department  of 
the  school  will  provide  musical  serv¬ 
ice  for  their  meetings  whenever  they 
desire.  Usually  they  will  be  pleased 
at  this  interest. 

Of  great  importance  is  the  train¬ 
ing  of  these  small  groups  to  play 
without  piano  accompaniment,  since 
so  many  homes  are  without  pianos,  or 
the  instrument  is  badly  out  of  tune. 
This  means  that  solo  activity  will 
have  to  be  limited  to  places  where  a 
piano  is  available  and  in  good  condi¬ 
tion. 

Both  brass  and  woodwind  groups 
should  be  trained  and  the  director 
should,  unless  requests  for  certain  or¬ 
ganizations  are  given,  select  a  group 
according  to  the  type  and  location  of 
meeting.  In  general,  the  smaller 
woodwind  groups  fit  in  better  in 
homes,  while  the  brass  groups  go  bet¬ 
ter  in  larger  halls  and  at  dinners 


By  Marvin  D.  Hudleson 

Diroctor  Insfnimenfal  Music 

Onsws,  lows 

where  there  is  apt  to  be  conversation 
during  the  performance.  If  these 
groups  are  trained  in  Junior,  interme¬ 
diate  and  senior  divisions  in  units 
from  trios  to  sextets,  a  director  will 
find  that  a  single  unit  need  not  make 
such  frequent  appearances  as  to  con¬ 
flict  with  studies  or  other  musical 
activities. 

The  program  chairmen  should  be 
encouraged  to  make  arrangements 
with  the  director  at  least  a  week  In 
advance,  also  to  confirm  the  plans  a 
day  before. 

The  matter  of  refreshments  might 
be  considered  secondary  to  the  edu¬ 
cational  and  musical  service  stand¬ 
points,  yet  to  these  youngsters  it  is 
very  important.  They  like  to  know 
that  they  merit  ice  cream  and  cake 
as  well  as  the  others  at  the  meeting. 
If  only  the  hostess  could  know  the 
disappointment  that  wells  up  in  the 
hearts  of  the  youngsters  when  she 
tells  them,  after  they  have  finished 
their  performance,  that  "refreshments 
won’t  be  ready  for  over  an  hour.”  An¬ 
other  favorite  expression  is,  “Let’s 
see.  we’ll  eat  about  six-thirty,  and 
then  be  through  about  seven-fifteen  so 
if  the  children  will  be  here  about 
seven-fifteen  ready  to'  play,  we  will 


greatly  appreciate  it”  The  only  way 
the  director  can  rescue  the  young¬ 
sters  is  to  ask  the  hostess,  from  the 
standpoint  of  information  desired,  if 
she  is  planning  to  have  the  musicians 
play  and  have  refreshments  and  if  so, 
how  long  the  evening  would  last. 
That  usually  does  the  trick. 

Through  this  phase  of  activity,  two 
groups  are  benefited, — the  club  mem¬ 
bers  and  the  performers  themselves. 
Often  this  offers  almost  the  only 
means  of  public  appearance  for  young¬ 
sters  who  have  others  representing 
them  in  the  contest  field. 

Music  for  SpocisI  Acfivitio* 

For  such  occasions  as  parades,  out¬ 
door  meetings  and  celebrations,  there 
is  nothing  that  can  draw  a  crowd  like 
a  marching  band.  Of  course  the  band 
should  be  able  to  play  too  and  should 
have  several  numbers,  preferably 
marches,  memorized  so  that  they  can 
be  used  for  the  march  or  a  short 
concert  at  the  meeting  place,  making 
the  use  of  music  books  unnecessary. 

.Most  schools  use  their  bands  during 
the  fall  season  to  entertain  the  crowds 
at  the  football  games  but  what  about 
basket  ball  games?  Here  is  an  op¬ 
portunity  for  more  service  to  the  com¬ 
munity.  As  is  usually  the  custom, 
two  games  are  played  during  the  eve¬ 
ning,  and  by  the  time  the  half  of  the 


Tits  comet  querist  of  the  Osewe,  Iowa,  music  depertmest  tupenrited  by  Mr.  Hudle- 
ton,  won  First  division  at  tbs  National  contest  of  1940,  and  are  one  of  tbair  director’s 
prize  ensembles  frequently  eppearinq  in  public.  Left  to  right,  they  ere  Harry 
Steinberg,  Elaine  and  Eilene  Woods  and  Lyle  ^ster. 


coDBisting  of  these  numbera  in  a 
"lighter"  vein.  Just  bill  a  program 
of  this  nature  as  “Varieties  of  1940” 
or  “Novelty  Night”  and  watch  the  re¬ 
sponse  you’ll  get. 

Catalogs  are  filled  with  worthwhile 
novelty  numbers  to  be  used  for  band, 
orchestra  or  vocal  ensembles.  Through 
the  use  of  lights  and  special  proper¬ 
ties,  many  novelties  can  be  made 
much  more  effective.  Through  the 
use  of  “electric  anvils”  Interesting 
and  spectacular  effects  may  be  had. 
From  your  110  volt  circuit,  wire  into 
one  side  (but  not  while  it  is  hot)  a 
heavy  resistor  such  as  a  toaster  or 
heater,  and  continue  this  side  of  the 
circuit  on  to  the  anvil  where  it  is 
fastened  securely.  The  other  wire  of 
the  circuit  is  fastened  to  the  head  of 
the  hammer.  Because  of  the  resist¬ 
ance  in  the  toaster,  etc.,  sparks  will 
fiy  when  the  hammer  touches  the  an¬ 
vil.  To  add  more  sparks,  get  a  spool 
of  magnesium  ribbon,  cut  six-inch 
lengths  and  fasten  to  a  piece  of  wood. 
This  wood  handle  is  then  used  as  a 
piece  of  iron,  placing  the  ribbon  on 
the  anvil  and  striking  blows  with,  the 
hammer  on  top  of  the  ribbon.  To  add 
to  the  scene,  one  may  place  a  light 
socket  at  the  base  of  the  anvil,  be¬ 
tween  the  anvil  and  performer,  and 
have  someone  back  stage  make  and 
break  contact  in  rhythm  with  the 
strokes  of  the  hammer.  This  will 
cause  an  additional  fiashing  when  the 
hammer  is  struck.  Such  numbers  as 
“Jolly  Coppersmith”  and  “Anvil 
Chorus”  may  call  for  anvils  in  the 
trio  or  the  parts  can  be  easily  ar¬ 
ranged.  It  is  best  to  have  two  anvils, 
one  on  each  side  of  the  stage,  alter¬ 
nating  blows.  Music  for  this  part 
must  of  course  be  memorized,  as  the 
lights  should  all  be  out  except  the 
blue  heads  on  the  stage.  One  word  of 

(Turn  to  page  41) 
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TK«  Elwood,  Indiana  hi9h  school  band  playod  an  important  part  in  Wandall 
Willkia't  hometown  accaptanca  of  tha  Republican  Prasidantial  Nomination,  appaar- 
in9  Friday  ni9ht  at  tha  hi9h  school  caramony  (abova)  and  faaturin9  prominently 
in  tha  Saturday  parade. 
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second  game  comes  around  the  specta¬ 
tors  will  welcome  ten  minutes  of  en¬ 
tertainment  by  a  music  organization. 
While  regular  fioor  drills  can  be  exe¬ 
cuted  similar  in  nature  to  those  used 
on  the  football  field,  I  have  found  that 
clown  band  units  “go  over”  much  bet¬ 
ter,  Don’t  instruct  your  musicians 
what  they  should  wear, — they  work 
up  outfits  the  like  of  which  you’ve 
never  seen  before. 

If  the  grade  or  Junior  band  is  prom¬ 
ised  a  night  during  the  winter  season. 
I’m  sure  you’ll  find  them  preparing 
for  the  special  occasion  many  weeks 
before  the  night  of  their  appearance. 
Let  the  members  of  your  bands  work 
ont  ideas  or  stunts  to  use  at  these 
special  appearances.  They’ll  enjoy  it 

At  the  basket  ball  games,  twirling 
demonstrations  can  be  given  to  good 
advantage.  Music  may  be  presented 
by  the  band,  standing  to  one  side  of 
the  gym,  or  by  use  of  records.  We 
made  several  recordings  using  the 
Junior  and  senior  bands.  When  the 
beginning  twirlers  give  their  demon¬ 
stration  we  play  the  Junior  band  re¬ 
cordings  and  with  the  intermediate 
and  advanced  twirlers  and  fiag  swing¬ 
ers,  the  senior  band  records  are 
played. 

During  the  current  season  we  used 
our  thirty-six  piece  all-girls  band,  who 
gave  a  formal  drill  in  uniform,  fol¬ 
lowed  by  a  clown  band  appearance,  a 
rhythm  band  unit  (second  and  third 
grades),  beginning  baton  twirlers,  in¬ 
termediate  and  advanced  twirlers  and 
fiag  swingers,  and  last,  the  Junior 
band  in  a  clown  band  make-up. 

Again  the  young  musicians  have  an 
opportunity  to  bring  their  talents  to 
many  who  do  not  come  to  concerts. 
Naturally  all  of  this  involves  more 


work,  but  isn’t  the  applause  worth  all 
the  time  and  effort? 

Music  for  Concert  Performences 
It  is  the  aim  of  every  music  direc¬ 
tor  to  give  a  concert  performance  that 
will  meet  with  the  approval  of  all 
present.  This  means  a  well-balanced 
and  varied  program.  While  the  Old 
Masters  should  be  included,  the  pro¬ 
gram  should  not  neglect  the  marches, 
Bohemian  polkas,  oyertures  and  nov¬ 
elty  numbers.  I  believe  that  for  the 
average  audience,  the  amount  and 
kind  of  novelty  numbers  presented  in 
a  program  make  the  difference  be¬ 
tween  a  fair  and  a  successful  pro¬ 
gram.  If  the  director  feeis  that  such 
numbers  are  not  in  keeping  with  a 
concert  of  “heavier”  numbers,  then 
he  should  endeavor  to  plan  a  program 
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The  Grand  Junction,  Colorado  woodwind  quintat  won  First  division  at  tha  National 
in  1938,  1939  and  1940.  William  Gould  is  thair  director. 


A  youn9  drum  majorutt*  indcad,  ii 
Miu  Judy  DouthH,  ramarkabla  tkraa- 
•nd-«n*-k«lf  yaar  etd  ttruHar  for  fka 
Univaraity  of  Nabraika'a  fiity  piaca 
marchin9  band.  At  avary  football 
9ama,  Judy  it  in  bar  placa  to  taa 
that  avarythin9  9oat  okay.  Ska  it 
tka  dau9ntar  of  Suparintandant  H. 
K.  Ooutkit.  Eu9ana  Elltworth  it  Su- 
parvitor  of  mutic  at  tka  univartity. 


•  At  GIRLS’  PHYSICAL  INSTRUC¬ 
TOR  in  Ockley  Oreen  school,  one 
of  the  largest  public  elementary 
schools  On  the  Pacific  coast,  I  was  con¬ 
fronted  with  the  problem  of  what  to 
do  during  the  noon  period  with  too 
few  playrooms  and  too  much  “Oregon 
Mist”. 

After  considering  different  angles 
such  as  leadership,  free  expression 
and  recreation,  that  could  be  carried 
over  into  the  pupil’s  neighborhood 
and  home,  I  organised  different  ac¬ 
tivities  such  as  tap,  tumbling,  ballet, 
golf  (putting  and  indoor  driving), 
volley  hall,  tennis,  croquet,  square 
dances,  ping  pong,  caricums.  Jacks, 
tinker  toys,  building  blocks,  marble 
games,  as  well  as  holiday,  birthday 
and  party  games.  All  of  these  actlvi- 


Twirling  Is  Such 

LIVELY  Fun 


For 

Lovely  Little  LADIES 
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ties  are  under  pupil  leadership  dur¬ 
ing  the  noon  period. 

Our  baton  work  was  organised 
about  a  year  ago.  While  training  a 
new  majorette  for  the  school  band,  I 
found  the  girls,  small  and  large,  try¬ 
ing  their  skill  at  different  twirls  using 
a  wand  for  a  baton.  With  such  de¬ 
mand,  I  could  do  nothing  but  organ¬ 
ise  a  baton  activity.  I  first  trained 
older  girls  as  pupil  teachers  who  now 
teach  the  youngsters  from  the  kinder¬ 
garten  to  the  eighth  grade.  Classes 
vary  in  sise  from  eight  to  fifteen  in 
number,  according  to  the  ability  of 
the  pupil  teacher. 

As  the  winter  becomes  severe,  our 
enrollment  increases  from  two  hun¬ 
dred-fifty  to  over  three  hundred  taking 
baton  work  during  the  noon  period.  I 
have  twenty-six  pupil  baton  teachers, 
and  one  of  these  girls  has  complete 
charge  of  all  the  Imton  work. 

I  have  meetings  with  my  pupil 
teachers  in  which  I  teach  new  twirls 
or  aerial  work,  as  well  as  a  course  in 
child  psychology.  These  young  girls 
have  a  hard  task  as  no  pupil  is  com¬ 
pelled  to  stay  in  any  certain  class  or 
activity  unless  she  so  desires.  Thus 
we  find  the  pupil  teachers  must  not 
only  be  tactful  in  handling  the  girls, 
but  they  must  present  their  work  in 
an  interesting  manner.  Ehiring  my 
four  years  of  work,  I  have  never  seen 
a  pupil  teacher  mistreat  a  child  for 
misconduct.  If  a  teacher  has  a  prob¬ 
lem  child  helpful  suggestions  are 
given  to  her  in  our  informal  teachers’ 
meetings.  Often  a  girl  even  asks  to 
have  the  problem  child  in  her  class  as 
she  feels  sure  she  can  solve  the  diffi¬ 
culty. 

After  definite  tests  are  given,  the 
girls  are  divided  into  three  classifica¬ 
tions:  Group  I,  highest  rating.  Group 
II.  medium,  and  Group  III. 


'The  interest  and  ability  in  learning 
baton  work  has  no  limit.  After  leM 
than  six  months  of  noon  period  work 
we  were  invited  to  demonstrate  our 
work  at  the  Portland  Rose  Festival  in 
the  stadium  during  the  coronation  of 
the  Queen,  as  well  as  the  following 
day  to  a  crowd  of  over  35,000.  ’The 
girls  were  a  sensation  with  their 
qnick,  fast,  snappy  formations  and 


Little  Gel#  Jenkini  h  mejorette  end 
besd  mescet  of  tke  Skinqiekoufe, 
Peitntylvenie  kiqk  tckoel  ^nd  di¬ 
rected  by  Howard  Monk*. 
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Seme  ef  Hm  twirlen  whe  iteried  mejerette  ectivitiei  under  Mrs.  Peereen't  directien  ei  the  OcUey  Green  Scheel  in  Pertlend,  Oregon. 
New  the  elder  girl*  keve  complete  cherge  of  the  beton  werli  end  ere  keving  e  grend  time  teeching  the  younger  sckoler*  the  fine  ert' 

of  beton  twirling. 


tablwux  of  twirls.  After  this  high 
honor  we  hsTe  been  bombarded  with 
invitations.  Naturally,  succeucauud 
ns  to  improve  our  routinu  and  now 
we  do  twirling  and  touing  with  not 
only  one  but  two  batons,  u  well  u 
using  lighted  batons  in  formation 
twirling  and  touing. 

The  virtuu  of  baton  work  can  never 
fully  be  Mtimated  becauu  every  day  I 
see  new  values.  As  a  physical  educa¬ 
tion  instructor.  I  have  naturally  al¬ 
ways  stressed,  encouraged  and  tried 
every  method  to  instill  a  desire  for 
good  posture.  The  answer  to  perfect 
posture  is  baton  work;  u  by  this 
means  straight  backs  are  unconsciously 
pleuurably  and  proudly  developed. 
Also  poiu,  grace  and  unu  of  balance 
and  rh]rthm  which  we  physical  edu- 
r^vOrs  deem  so  necesury  to  a  girl,  are 
euily  attained. 

New  valuu  of  twirling  come  to 
light  every  day.  Recently  a  parent 
came  to  me  ezpreuing  her  gratitude 
for  the  benefit  her  daughter  had  de¬ 
rived  from  twirling.  Their  physician 
had  Just  reported  that  he  had  never 
seen  such  fut  improvement  in  the 
general  health  of  a  child. 

The  development  of  ludership, 
knowledge  of  child  psychology,  the 
unu  of  responsihility  and 
co-operation  with  the  encourage¬ 
ment  of  crutive  ability  in  making  up 
new  ulutu,  twirls  and  aerial  work 
is  found  not  only  in  the  noon  period 
but  is  carried  over  into  the  nei^bor- 
hood  and  homes.  With  the  girls  us¬ 
ing  all  their  energy  to  gain  baton  skill. 


Baton  work  hu  given  the  girls  a 
ulf-confidence  and  ability  to  meet 
the  public  in  every  type  of  situation. 
For  instance,  we  gave  a  program  on 
the  Battleship  Oregon  recently,  and 
all  the  girls  from  the  five-  to  the 
twelve-year-olds  met  every  situation 
with  poiu,  grace  and  tact.  I  believe 
this  is  partly,  if  not  entirely,  due  to 
their  development  and  experience  in 
baton  work. 


they  have  no  time  to  find  trouble  or 
for  trouble  to  find  them. 

Thus  the  girls  are  solving  their 
problem  of  what  to  do  with  their  leis¬ 
ure  time.  Baby  sister  twirlers  or 
neighborhood  baton  classes  taught  in 
the  basements  or  playrooms  after 
school  and  in  the  evenings  are  proudly 
displayed  to  our  grou?.  We  also  have 
entire  families,  including  Dad  and 
Mother  learning  twirling. 


"The  virtues  of  baton  work  can  never  be 
iully  estimated  because  every  day  I  see 
new  values.  As  a  physical  education 
instructor  /  have  naturally  always  stressed, 
encouraged  and  tried  every  method  to 
instill  a  desire  ior  good  posture.  The 
answer  to  perfect  posture  is  baton  work: 
as  by  this  means  straight  backs  are 
unconsciously  pleasurably  and  proudly 
developed.  Also  poise,  grace  and  sense 
of  balance  and  rhythm  which  we  physical 
educators  deem  so  necessary  to  a  girl,  are 
easily  attained "  ,  ,  ,  »  »  »  »  »  » 
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Operettas  for  the 

PRIMARY  Grades 


By  Richard  F.  Rothman 
Palo  AHo,  Cairf. 


•  TO  MANY  TEACHERS  it  might 
■eem  that  an  operetta  would  be  too 
ambitious  a  venture  to  be  offered  in 
the  primary  grades.  But  at  San  Jose 
State  Coliege  in  California,  Mrs.  Sibyl 
Hancbett’s  class  in  kindergarten  and 
primary  music  teaching  writes  an 
operetta  every  quarter  that  is  suitable 
for  presentation  in  the  lower  grades, 
with  only  one  or  two  characters  re¬ 
quired  from  among  older  pupils.  The 
operetta  written  and  produced  last 
winter  by  the  class  was  so  colorful 
and  interesting  that  a  description  of 
it  might  Indicate  a  worthwhile  project 
for  schools. 

Robinton  Caru»oe  was  the  title.  The 
famous  castaway  has  his  name 
changed  slightly  because  he  is  shown 
to  be  very  fond  of  music.  In  fact  the 
only  things  he  has  saved  from  the 
shipwreck  are  some  rhythm  band  in¬ 
struments.  He  meets  a  dog.  a  cat, 
and  a  parrot  on  the  island  and  teaches 
them  to  sing.  Then  bis  friend,  a  na¬ 
tive  whom  he  has  named  Friday,  is 
taken  away  by  cannibals  but  rescued 
by  Robinson  and  his  animal  pals  while 
the  savages  sleep.  When  the  savages 
awake,  they  set  out  in  pursuit,  but 
Anally  music  makes  them  repent  their 
evil  ways  and  they  play  drums  Instead 
of  carving  their  fellow  humans.  Songs 
are  Interwoven  with  dialogue,  and 
there  are  several  short  dances  in  the 
two-act  operetta. 

Time  required  for  a  performance  of 
this  operetta  is  about  twenty  minutes. 
The  costumes  used  in  the  production 
at  San  Jose  State  College  were  some¬ 
what  elaborate  in  appearance  but 
were  not  too  difficult  to  make  nor  ex¬ 
pensive.  Some  of  the  costumes  were 
made  of  crepe  paper  in  various  bright 
colors,  and  others  were  made  of  cheap 
cloth.  The  parrot  was  dressed  in  a 
crepe  paper  costume  of  red,  yellow, 
and  green  that  suggested  feathers  and 
a  long,  hooked  beak.  Robinson  Caru- 
soe,  the  castaway,  wore  a  ragged  shirt 
and  Jeans  and  a  battered  hat.  The 
scenery  was  simple,  a  single  palm  tree 
made  mostly  of  crepe  paper  being 
placed  in  the  center  of  the  stage  to 
indicate  a  tropic  isle.  This  tree  was 
moved  to  the  back  of  the  stage  for  the 
second  act,  when  a  group  of  savages 
occupied  the  foreground. 


The  course  in  kindergarten  and  pri¬ 
mary  music  aims  to  prepare  for  teach¬ 
ing  rather  than  composing.  In  the 
ffrst  six  weeks  of  the  course,  the 
teacher  makes  sure  that  the  future 
primary  teachers  know  the  fundamen¬ 
tals  of  music.  Those  who  take  the 
course  must  be  in  the  upper  division — 
Juniors  or  above — and  must  be  proff- 
cient  in  sight  singing  and  notation 
and  able  to  sing  on  pitch.  In  addition 
to  discussing  materials  and  methods, 
the  class  acquires  experience  in  teach¬ 
ing  songs  by  rote  and  in  leading  a 
rhythm  band.  For  practical  applica¬ 
tion  of  their  knowledge  they  spend 
the  last  six  weeks  collectively  writing 
an  operetta.  There  are  several  steps 
in  this  activity,  each  taken  care  of  by 
a  committee.  First  a  story  or  plot  is 
selected  or  originated.  Then  the  dra¬ 
matization  is  planned.  The  acting 
version  is  spotted  for  lyrics.  Verses 
are  written  and  melodies  are  put  to 
them.  The  harmonization  for  accom¬ 
paniment  is  usually  done  by  the 
teacher,  to  save  time  for  preparing  a 
Anished  performance.  One  committee 
plans  the  dances,  another  plans  the 
costumes,  and  others  take  care  of 
staging  and  publicity.  Action  is 
added  as  the  production  goes  along. 
Each  member  of  the  class  writes  down 
three  choices  of  parts  and  also  nom¬ 
inates  someone  else  as  her  second 
choice  for  the  part  4he  wants.  Usu¬ 
ally  each  girl  writes  her  own  part  and 
feels  at  liberty  to  change  it  if  desired. 
There  are  only  two  stage  rehearsals. 
In  Robinton  Carunoe  all  the  music  was 
written  by  the  girls  except  one  theme, 
which  was  a  gavotte  taken  from  the 
Classic  Symphony  by  Prokovlev. 

Although  this  operetta  was  acted  by 
college  students,  the  words,  melodies 
and  situations  all  seemed  suffliently 
simple  to  be  presented  well  by  chil¬ 
dren  of  the  lower  grades.  An  oper¬ 
etta  of  this  kind,  if  not  readily  avail¬ 
able,  might  be  written  by  a  teacher  in 
her  leisure,  or  it  might  be  a  codpera- 
tive  project  of  several  primary 
teachers. 

Space  cannot  be  taken  here  for  the 
musical  score  of  the  very  delightful 
Robinnon  Carutoe,  but  a  copy  of  the 
words  to  the  songs  will  tell  the  story 
and  demonstrate  the  easy  fluency  with 


which  a  simple  and  appropriate  sob 
Ject  may  be  handled. 

This  operetta  begins  with  a  solo  by 
Robinson  Camsoe. 

/  tomeHme*  think  it  teat  not  gt  that  sncft 
a  chap  <M  / 

HhouUt  thiptcrnck  on  an  Uland  whom  yon 
meet  no  human  epe. 

For  I’m  a  frUndlp  sort  of  bloke,  as  any¬ 
one  could  see. 

But  on  thie  cosy  little  iele  there’e  not  e 
soul  but'  me, 

There’e  not  a  soul  but  me.  [fntsriuds] 

But  etill  the  pete  that  I  have  found  make 
faithful  friende  and  true. 

They  sometimes  listen  Just  as  well  os  any 
man  could  do. 

Oh,  I'm  contented  mith  my  lot;  I’ve  man¬ 
aged  to  provide 

My  food,  my  clothes,  my  shelter;  theee 
needs  I’ve  eatiefied, 

Theee  needs  I’ve  satisfied.  [Interlude] 

But  I  have  yet  another  need,  and  it  I 
oan’t  ignore. 

And  when  /  have  fulfilled  it  I’ll  not  ask 
for  any  more. 

Music,  music,  that  lack  has  oft  disturbed 
my  rest/ 

I  know  that  it  and  it  alone  can  fill  this 
empty  breast. 

Can  fill  this  empty  breast.  Ta  dum  deedls  1 
dee,  etc.  I 

After  a  dance  in  which  Robinson  is 
Joined  by  a  dog  and  two  cats,  the  | 
last  lines  of  his  song,  beginning  "Mu¬ 
sic,  music,  that  lack  has  oft  disturbed 
my  rest!”  are  sung  by  the  parrot.  A 
little  later  the  dog  and  cats  sing  a 
trio. 

Bow  wow,  mew  mew  meic. 

We  can  sing  as  well  as  you, 

Alto  and  soprano  too. 

Bow  wow,  mew  mew  mew. 

We  keep  in  time  and  rhythm  too,  t 

We  practice  songs  the  whole  day  through.  ^ 
That  is  something  you  oan’t  do. 

Bow  wow,  mew  mew  mew. 

(Dog):  I  wag  my  tail  to  keep  in  time; 

My  song  is  hearty  and  sublime. 

(Cats):  We  purr  in  accents  high  and 
sweet. 

We  keep  in  time  with  ev’ry  beat. 

(Both):  We  sing  of  birds  and  bees  and 
trees,  of  ocean  waves  and  salty  brssse. 
We  like  to  sing  out  in  the  sun. 

We  do  it  ’cause  we  think  it’s  fun  I 
The  flrst  act  closes  with  a  dance  by 
the  animals,  done  to  the  flrst  move¬ 
ment  of  the  gavotte  from  Prokovlev’s 
Classic  Symphony. 

Act  two  uses  the  second  movement 
of  the  gavotte  for  a  song  sung  by  the 
savages  and  then  played  through  once 
more  while  they  fall  asleep. 

We’re  savages  sitting  round  our  JIre 
Waiting  for  the  pot  to  boil. 

We’ll  put  Friday  in  it  to  fry  him  in  the 
oil 

Oh,  won’t  he  moJee  a  delicate  dish,  so 
juicy  and  fat  is  he  I 

nothing  more  tasty  could  we  wish  for 
hungry  savages  three. 

Robinson  Camsoe  and  the  dog  sing 
a  duet  Just  before  they  approach  the 
camp  of  the  savages. 

Ah  hat  And  what  is  this  I  seef 
Oh,  happy  day  has  come  to  me. 

My  wants  will  not  be  with  ms  long. 

When  drum  and  savage  to  ms  belong. 

I’ll  steal  upon  this  precious  prey 
In  a  most  ingenious  way 

(Turn  Is  page  it) 


I  Campaign  for 
Instrumental 

BALANCE 


•  HERE  IN  THIS  SECTION  of  the 
country  (Middle  Tennessee)  and  In 
other  states,  I  have  ohsenred  for  the 
past  ten  years  the  development  of 
bands  in  our  high  schools. 

Until  five  or  six  years  ago,  there 
were  very  few  high  school  bands  in 
Tennessee.  Today,  in  the  central  part 
alone,  in  an  area  of  approximately 
seventy  square  miles,  we  have  some 
thirty-five  or  forty  high  school  hands, 
and  they  are  still  on  the  increase. 

About  a  year  and  a  half  ago,  the 
bandmasters  in  this  area  got  together 
and  organised  “The  Middle  Tennessee 
Bandmasters’  Association”.  We  are 
very  enthusiastic  over  our  new  project 
and  hope  to  develop  within  the  next 
few  years  a  band  program  that  will 
parallel  the  fine  work  that  has  been 
done  and  is  being  done  in  other  states. 

At  the  present  time  there  seems  to 
be  something  wrong  with  our  set-up,, 
namely.  Instrumentation,  or  proper  in¬ 
strumental  balance.  Perhaps  some  of 
our  trouble  is  due  to  our  own  indif¬ 
ference,  or,  in  some  cases,  the  lack  of 
funds  with  which  to  purchase  some 
of  the  more  expensive  Instruments 
that  are  so  essential  to  fine  balance, 
as  oboes,  English  horns,  bassoons, 
bass  and  alto  clarinets,  French  horns, 
etc. 

Some  are  handicapped  in  this  re¬ 
spect:  the  lack  of  understanding  on 
the  part  of  school  heads  of  the  im¬ 
portance  of  proper  balance.  Some  of 
our  school  heads  are  contented  with 
and  encourage  a  marching  band  only, 
let  the  instrumentation  be  what  it 
may.  Others  will  go  the  limit  in  the 
purchase  of  brass  horns,  bell  lyra, 
drums,  trombones,  anything  that  adds 
noise  and  glamour,  yet  they  would  not 
give  ten  dollars  a  doten  for  oboes, 
(lutes,  bassoons,  etc.  Big,  bright,  and 
shiny  instruments  that  look  pretty  and 
sound  loud  is  what  they  think  make 
a  fine  band. 

The  average  band  in  this  section  of 
from  seventy  to  eighty  pieces  will  run 
something  like  this:  eighteen  or 
twenty  comets  and  trampets,  mostly 
trampets,  ten  or  twelve  trombones, 
three  or  four  baritones,  from  eight  to 
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twelve  street  dmms,  several  bell 
lyra,  no  (lutes  or  maybe  one,  no 
oboes,  bassoons,  bass  or  alto  clarinets., 
from  six  to  eight  E|)  alto  horns,  seven 
or  eight  basses,  and  the  balance  clar¬ 
inets  and  saxophones.  This  does  not 
refer  to  any  particular  band,  but  it 
does,  from  my  observation,  give  a  gen¬ 
eral  idea  of  our  situation.  I  have 
observed  similar  situations  in  other 
states  also. 

This  brings  up  the  question:  What 
is  the  proper  instrumentation  of  the 
complete  band  of  today?  The  instm- 
mentatlon  of  the  symphony  orchestra 
has  long  been  scientifically  estab¬ 
lished,  why  not  that  of  the  band?  It 
is  true  that  great  strides  have  been 
made  in  recent  years  to  establish  a 
better  instrumentation  for  bands,  still 
we  have  not  reached  a  definite  con¬ 
clusion  as  to  what  is  the  best  formula 
for  a  complete  instmmental  balance. 

The  military  or  brass  band  several 
decades  ago  was  considered  complete 
without  the  addition  of  reeds  or  wood¬ 
winds.  But  its  playing  range  and 
scope  of  musical  literature  was  con¬ 
fined  more  or  less  to  military  marches, 
light  overtures,  waltzes,  etc.,  all  of 
little  consequence  when  compared  to 
the  great  works  written  for  the  sym¬ 
phony  orchestra  by  the  classical  writ' 
ers.  Today  bands  are  playing  tran¬ 
scriptions  of  tmly  great  compositions, 
and  they  are  doing  a  fine  Job  of  it. 

John  Philip  Sousa  should  be  remem¬ 
bered  not  only  as  the  March  King,  but 
also  as  a  pioneer  who  discovered  and 
recognized  the  capability  of  a  proi>- 
erly  instrumentated  band.  His  achieve¬ 
ments  in  this  field  parallel  almost  that 
of  the  symphony  orchestra.  Eldwln 
Franko  Goldman,  Herbert  L.  Clarke, 
Frank  Simon,  and  others  have  also  In- 
fiuenced  better  arrangements  of  com¬ 
positions  than  did  the  old  military 
system. 

There  seems  to  be  a  difference  of 
opinion  among  some  authorities  as  to 


the  exact  instrumentation,  also  the 
exact  number  and  ratio  of  various 
choirs  that  would  constitute  a  band 
of  no  more  or  no  less.  The  Committee 
on  Instrumental  Affairs  has  fixed  the 
number  between  seventy-two  and 
eighty-six  pieces  as  standard.  This 
committee’s  arrangements  vary  in 
size.  If  one  arrangement  is  good,  then 
the  other  is  not  so  good;  both  cannot 
be  equal. 

Most  authorities  agree  that  the  ratio 
of  a  well-balanced  band  should  be  ap¬ 
proximately  one-third  brass  and  two- 
thirds  woodwind,  yet  little  has  been 
done  to  establish  a  definite  number  in 
the  different  choirs. 

One  authority  suggests  for  a  hun¬ 
dred-piece  band  twenty  first  clarinets 
(B|)).  eighteen  second  clarinets  (B|)), 
and  only  one  clarinet.  Another 
suggests  that  twenty  B\f  clarinets,  and 
two  Elb  clarinets  be  used  in  a  seventy- 
two  piece  band.  Another  recommends 
the  use  of  a  mezzo-soprano  saxophone 
in  his  list  of  instrumentation,  yet  I 
have  never  seen  a  part  written  for 
this  instrument.  In  fact,  the  B|)  so¬ 
prano  saxophone  is  not  endorsed  ■by 
many  for  use  in  bands. 

Arrangers  also  vary  in  their  writ¬ 
ings  for  different  instruments,  and 
groups  of  instruments.  One  arranger 
writes  for  comets  and  trampets  for 
solo,  first,  second,  third  cornet,  and 
first  and  second  trumpet.  Another  ar¬ 
ranger  writes  for  solo,  first,  second 
and  third  comet,  and  first  and  second 
fiuegel  horn.  Another  writes  for  first 
and  second  alto  saxophone;  another 
writes  for  only  one  alto  saxophone. 
One  writes  only  one  (lute  part  in  C 
and  piccolo  in  D|y;  another  writes 
three  (lute  parts,  first,  second,  and 
third,  the  third  doubling  on  C  piccolo. 

'The  whole  business  to  the  layman 
or  even  to  the  well-schooled  music 
educator  is  puzzling.  The  bandmas¬ 
ters,  music  publishers  and  arrangers 
should  get  together  and  establish  a 
definite  instrumentation,  one  that 
would  constitute  an  exact  number. 
They  should  specify  the  exact  num¬ 
ber  in  each  choir  assigned  to  certain 
parts,  and  designate  a  certain  number 
of  pieces,  which  would  be  considered 
a  complete  band. 

Until  a  band  reaches  a  certain  num¬ 
ber  (keeping  in  mind  balance)  of 
pieces,  it  is  not  considered  a  full  band. 
But  nothing  much  is  said  about  limita¬ 
tion  of  size,  in  fact  the  band  that  can 
boast  of  the  greatest  number  of  pieces, 
regardless  of  balance,  is  considered 
tops. 

To  me,  an  over-balanced  band  is 
worse  than  an  under-balanced  one. 
Why  add  more  volume  by  doubling 
voices?  That  is,  after  balance  has 

(Turn  to  p*g*  5Z) 


When  Does  a  Cornet 


Become  a  Trumpet 
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•  BRASS  INSTRUMENTALISTS 

from  whom  I  bare  at  rarious  times 
sought  information  have  not  been 
unanimous  in  their  answers  to  the 
question:  "What  is  the  difference  be¬ 
tween  the  cornet  and  the  trumpetT’ 
So  I  have  turned  to  the  instrument 
manufacturers  themseiwes.  To  the 
question  asked  them,  all  responded 
courteously  and  at  considerable  length. 
The  result  has  been  the  acquisition 
of  a  considerable  and  authoritative 
body  of  information. 

Some  Anciont  HUtory 

Materials  for  the  production  of 
sound  lay  readily  at  hand  to  the  peo¬ 
ple  of  the  Stone  Age.  Reed  growth 
along  the  banks  of  streams,  crusta¬ 
cean  shells  of  various  kinds,  the  horns 
of  rams  and  oxen,  bark,  wood,  hol¬ 
lowed  logs,  stumps  of  trees,  and  no 
doubt  other  materials  as  well  were 
all  available. 

Straight  reed  pipes  Illustrate  the 
theory  of  cylindrical  tubing  whereas 
the  theory  of  conical  tubing  is  exem¬ 
plified  in  the  ram’s  bom.  It  is  rea¬ 
sonable  to  suppose  that  quite  early  in 
the  history  of  musical  instruments, 
the  virtues  of  both  were  at  least 
known  even  if  they  were  not  thor¬ 
oughly  explored. 

In  some  recent  photographs  of  arti¬ 
facts  in  the  possession  of  the  Metro¬ 
politan  Museum,  I  recall  one  illus¬ 
trating  several  short  tubes  of  what 
was  probably  bone  with  two  or  three 
holes  pierced  in  the  sides.  If  we 
knew  the  date  the  prototype  was 
made,  we  would  then  know  the  time 
when  experiments  with  partials 
started.  They  were,  of  course,  not 
known  by  that  name,  for  I  suppose 
thousands  of  years  elapsed  before  the 
whole  series  was  discovered.  But 
when  one  of  our  remote  ancestors  dis¬ 
covered  accidentally  a  pipe  of  some 
kind  of  material  from  which  he  could 
coax  two  sounds,  be  laid  the  founda¬ 
tion  for  the  whole  science  of  instru¬ 
mental  music. 

Any  tube,  theoretically,  is  capable 
of  producing  a  sound.  Select  a  likely 
place,  drill  a  hole  in  the  side  of  the 
tube,  and  you  will  be  able  to  produce 
two  sounds.  Correct  Intervallc  rela¬ 
tions  will  depend  upon  the  accuracy 
of  your  guess  or  your  calculations. 
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The  second,  and  in  fact  any  succeed¬ 
ing  sounds  which  are  produced  from 
this  pipe,  will  be  “partials"  of  the 
first  or  fundamental  tone.  By  this  is 
meant  that  the  succeeding  tones  have 
“split"  off  from  the  fundamental  one. 
When  the  fundamental  tone  is 
sounded,  there  is  also  sounded  all  of 
the  partials  though  they  are  not  al¬ 
ways  readily  discoverable.  These 
partials  inhere  in  nature;  they  ap¬ 
pear  in  a  series  which  is  invariable, 
and  the  series  persists  upward,  theo¬ 
retically,  to  infinity. 

The  quality  of  the  sound  (or,  as  the 
French  call  iL  its  timbre)  is  deter¬ 
mined  by  the  number  and  quality  of 
its  partials.  The  partials  are,  of 
course,  generated  by  a  fundamental 
tone.  The  quality  and  character  of 
this  tone  is  in  its  turn  dependent  on 
the  shape,  site,  length,  and  material 
of  the  medium  in  and  by  which  the 
fundamental  toi^  is  to  be  produced. 
Often,  too,  the  force  used  in  produc¬ 
tion  will  be  a  factor  In  distorting  the 
fundamental  tone. 

Just  why,  by  piercing  a  hole,  an¬ 
other  tone  could  be  obtained,  and  bow 
it  could  be  controlled,  were  problems 
which,  if  not  beyond  the  comprehen¬ 
sion  of  our  Stone  Age  progenitors  and 
our  more  recent  Egyptian  Sumerian 
and  Greek  ancestors,  were  at  least 
imperfectly  understood  by  them.  In 
fact,  it  has  been  only  in  the  last  fifty 
or  sixty  years  that  we  have  discovered 
much  about  the  science  of  sound. 
{8en$<mon$  of  Tone,  by  Helmholts, 
came  out  in  1885,-1  think.) 

A  most  interesting  attempt  to  solve 
the  problem  oif  accurate  intonation 
and  produce  tones  similar  to  the  par¬ 
tial  series  was  the  invention  of  the 
Pandean  pipe,  or  Syrinx.  It  was 
known  to  many  races  of  antiquity 
and  is  essentially  a  series  of  pipes 
(usually  of  wood)  of  different  lengths 
bound  together,  generally  In  one  plane 
with  one  set  of  ends  level.  It  is  played 
by  passing  the  series  through  the  lips 
in  more  or  less  nM;>id  succession. 

The  mouth-harp  of  today  is  bnilt  on 
the  same  principle  except  for  the  fact 
that  a  free  beating  metal  reed  is  nsed 


to  produce  sound.  The  Syrinx  cir-  I 
cumvented  the  problems  of  the  par¬ 
tials,  or  “harmonic  series",  because  : 
each  one  of  its  pipes  produced  a  fun¬ 
damental.  Later,  however,  holes 
were  pierced  in  the  sides  of  several 
of  the  pipes  enabling  them  to  obtain 
partials.  Its  use  persisted  until  a  r 
few  hundred  years  ago  when  it  waa 
gradually  superseded  by  “harmonic" 
instruments  (those  capable  of  produc¬ 
ing  the  “harmonic"  or  “partial” 
series). 

During  medieval  times,  tubes  which  i 
could  produce  partials  were  widely  - 
known.  One  way  to  produce  the  par-  - 
tials  was  to  shorten  the  tube  (In  ef-  I 
feet)  by  covering  and  uncovering  j 
holes  which  were  pierced  in  the  sides  - 
of  the  instrument  while  keeping  the 
breath  blown  into  the  instrument 
more  or  less  constant  Instruments 
of  the  fiute  and  fife  type  could  be 
blown  into  transversely,  or  the  tube^ 
could  be  placed  directly  to  the  lips  In 
a  straight  line.  In  the  fiageolet,  or' 
whistle  type  instrument,  the  air  was 
directed  to  a  baffle  to  spread  it  before 
it  was  allowed  to  enter  the  main  tube; 
and  in  the  instruments  of  what  we 
know  now  as  the  oboe  or  clarinet 
family,  either  a  single  or  double  reed 
was  employed  to  vibrate  the  column 
of  air  in  the  tube.  The  trumpet  fam¬ 
ily,  which  we  now  refer  to  as  the 
horns  or  brasses,  introduced  the  air 
by  means  of  a  cup-shaped  mouthpiece 
and  emitted  it  at  the  end  of  the  tube 
througb  a  fiared  bell.  In  this  method, 
the  thin  epidermis  of  the  upper  and 
lower  lips  served  the  purpose  of  a 
reed. 

Experiments  were  made  to  combine 
the  cup-shaped  mouthpiece  and  the 
tube  with  holes  pierced  In  its  sides. 
The  serpent  is  an  example.  It  reached 
its  greatest  development  in  the 
ophicleide  but  was  superseded  by  the 
sax  horn.  Holes  were  covered  and 
uncovered  by  the  fingers;  and  later 
models  made  use  of  finger-levers  with 
a  pad  attached  to  one  end  (keys  as 
we  now  call  them).  Youngsters  who 
remove  the  mouthpieces  of  their  clar¬ 
inets  and  blow  into  the  tubes  as  they 
would  a  comet  can  make  tones  in  a 
manner  similar  to  the  ophicleide. 

Producing  the  partials  by  shorten- 
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iBf  the  tube  through  the  medium  of 
^rced  holee  -does  not  adTereely  affect 
the  tonea  of  the  woodwind  type  in- 
itmment  The  air  could  eacape 
through  the  bell  or  through  the  next 
•pen  hole  lower  down  from  the  one 
which  the  player  had  cloaed  In  pro¬ 
ducing  a  certain  note.  But  in  the 
brasa  tube,  played  with  a  cup-ahaped 
■outhpiece,  it  waa  neceaaary  for  the 
air  to  emerge  from  the  flared  bell; 
otherwiae,  the  tone  waa  aerioualy  im¬ 
paired. 

Jim!  When  Oee*  a  Cornet  Become 
e  Trumpet? 

When  the  proportion  of  cylindrical 
tubing  to  conical  tubing  ia  increaaed 
•0  that  the  inatrument  ia  built  with 
two-thirds  of  its  tubing  cylindrical  to 
one-third  conical. 

It  is  poaaible  to  have  a  useful  horn 
without  valves.  The  present  day 
bugle  is  a  perfect  example.  The 
Waldhorn  of  the  Germans  and  the 
Cor  de  Chasae  (hunting  horn)  of  the 
French  were  both  excellent  examples 
of  the  valveless  horn.  Averaging  over 
‘  twenty  feet  in  length,  coiled  to  rest 
‘  on  one  shoulder  with  the  body  inside 
I  of  the  coil,  and  with  a  generous  pro- 
I  portion  of  conical  tubing,  the  horn 
■'  produced  a  very  pleasant  sound.  In 

I  those  early  days,  the  proportions  of 
the  depth  of  the  cup  to  the  length  and 
conical  taper  of  the  mouthpiece  and 
I  of  a  properly  tapered  and  propor- 
i  tinned  bell  were  well  known. 

I  /  One  manufacturer  says  of  the 


mouthpiece:  “Trumpets  must  be 

played  with  shallow  cup  mouthpieces 
if  true  trumpet  quality  of  tone  is  ex¬ 
pected.  Cornets  are  played  with 
deeiter  cup  mouthpieces.”  The  French 
horn,  because  of  Its  longer  and  nar¬ 
rower  tubing,  requires  still  a  differ¬ 
ent  kind  of  mouthpiece. 

Another  states  that,  "An  interesting 
experiment  In  the  physics  of  the  two 
instruments  would  be  to  have  a  music 
class  experiment  with  a  straight  piece 
of  tubing  upon  which  it  is  possible  to 
blow  similar  to  a  brass  instrument — 
after  producing  the  fundamental  tones 
of  the  tube,  see  bow  difficult  it  Is  to 
break  it  up  Into  its  various  harmon¬ 
ics;  then  insert  a  mouthpiece  and — 
blow.  This  will  add  to  its  conical 
length  (the  shank  of  the  mouthpiece 
is  conical)  and  the  whole  range  of  Its 
harmonics  can  be  quite  easily  blown. 
This  implies  that  the  mouthpiece  not 
only  makes  a  cylindrical  tube  speak 
easier  but  that  the  addition  of  the 
small  bit  of  conical  tubing  In  the 
shank  of  the  mouthpiece  enables  the 
partials  to  be  obtained  easier  and 
also  mellows  the  tone.” 

This  assumption  is  entirely  correct. 
Recently  I  made  this  very  experiment 
with  an  eight  foot  length  of  %  inch 
water  pipe  and  without  a  trumpet 
mouthpiece.  An  interesting  exiteri- 
ment  illustrating  partials  in  a  cylin¬ 
drical  tube  of  the  woodwind  type  is 
to  flatten  the  ends  of  a  soda  fountain 
straw  and,  while  blowing  into  it,  ad¬ 
just  the  lips  and  the  pressure  until  a 


fundamental  tone  is  produced.  Next 
cut  a  medium  sised  hole  about  an 
inch  from  the  lips.  The  result  will 
be  another  tone,  a  partial  of  the  fun¬ 
damental.  Pierce  other  holes  in  the 


Angelo  Manto  wet  listed  at  a  First  , 
division  winner  in  the  1940  Region  4 
National  at  a  comet-trumpet  con¬ 
testant  but  you'll  have  to  ask  HIM 
which  instrument  ha  prefers  to  play. 

tube  farther  down  on  the  straw  and 
you  will  obtain  additional  tones  lower 
in  pitch,  each  one  a  partial. 

But  to  continue  with  our  quotation: 
“The  more  conical  an  air  column,  the 
more  easily  it  breaks  up  into  its  har¬ 
monics,  and — the  more  flexible  the 
instrument  is.  Therefore,  the  cor¬ 
net  is  much  more  flexible  than  the 
trumpet,  which  makes  it  easier  to 
play  on  and  gives  the  tone  a  broader 
and  more  resonant  timbre.” 

A  third  manufacturer  says,  “I  have 
often  heard  the  remark  that  the  dif¬ 
ference  between  the  cornets  and  trum¬ 
pets  was  that  the  trumpet  was  built 
in  cylindrical  bore  and  the  cornet  in 
conical  bore.  Others  have  expressed 
their  opinion  that  the  trumpet  was 
small  bore  and  the  cornet  large  bore, 
or  vice  versa.  These  ideas  are  abso¬ 
lutely  incorrect  due  to  the  fact  that 
both  the  cornet  and  the  trumpet  have 
both  cylindrical  and  conical  bore  in 
the  tubing;  also  we  have  small  and 
large  IxM'e  models  in  both  instru¬ 
ments." 

The  comet  is  known  for  its  mellow 
voice  and  the  voice  of  the  tmmpet  is 
said  to  be  strident.  What  useful  pur¬ 
pose  then  does  the  tmmpet  serve? 
The  third  letter  continues:  “The 
tmmpet  Is  more  adaptable  for  sym¬ 
phony  orchestras  due  to  the  fact  that 
its  thin,  i>enetrating  quality  of  tone 
will  not  cover  up  the  strings  even 
when  played  at  a  tremendous  forte." 
(rsfw  to  pogt  S7) 


Msmbsit  ef  ftw  Fremont,  Nobratka  band  undar  tba  diractien  of  Mr.  W.  Oltan  ara, 
loft  to  right,  Carl  Wbinnary,  Dick  Aira,  Bill  Rautar,  John  Saukup,  Bob  Olmttad 
(1940  National  winnar).  Bob  Patarton,  Marcadat  Ro«a  and  Byron  Kratna.  Knaaling 
it  Bobby  Oltan,  tba  diractor't  tan  yaar  old  ton,  who  wa  know,  piayt  tolo  comat  in 
tba  band,  bat  you'll  bava  to  guau  wbatbar  tba  otbart  ara  playing  coraat  or  trumpat. 
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Perfect  Intonation 
j  and  Mechanism  make 
My  Nevy 

a  Pleasure  to  Play- 

says  MARIAN  WILLIAMS 

I  Clarinetist  With 

Phil  Spitalny's 


#  Aa  /ott  liften  to  the  Uldnf  music  of 
tnc  O.E.  ‘'Hour  of  Charm"  each  Mon> 


day  evening  (NBC;  9  o'clock  E^T.) 
you  aense  an  unusual  ridmess  of  tone 
quality  that  is  altogether  lovely,  a  com* 
forting  toy  to  hear.  Particularly  when 
the  melody  swings  to  the  woodwinds 
dicre  is  smooth  resonance,  warm  and 
beaudfuL  Marian  Williams  has  an  im> 
portant  part  in  those  clarinet  perform* 
ances  on  each  broadcast,  and  she  says, 
"Permit  me  to  congratulate  you  on 
vour  new  Pedler  Custombuilt  Clar« 
inet.  Its  fine  tone  and  perfect  work* 
manship  nmke  it  a  pleasure  to  play." 
Try  a  Pedler,  at  your  local  music  store, 
or  write  direct  for  folder  showing  die 
compete  line  of  Pedler  Woodwinds.  A 
PedlOT  will  improve  your 
Write  to^y. 

THE  PEDLER  COMPARY 


The  Maestro 
Sets  the  TEMPO  in 

TULIP  Time 

School  Band  Director  Heeter 
Harmonizes  Holland's  Famous  Festival 


By  S.  H.  Houtman,  Manager 

I  Tulip  Time  Festival 

Holland.  Michigan 

•  EVEN  THE  MOST  ARDENT 
animal  lover  when  ‘‘sizing-up”  a 
strange  dog  feels  a  wee  bit  better  when 
he  comes  to  the  end  and  finds  it  wag¬ 
ging!  When  a  few  courageous  Dutch¬ 
men  at  Holland,  Michigan  were  plan¬ 
ning  their  proposed  Tulip  Festival  a 
dozen  years  ago,  they  were  a  bit  doubt¬ 
ful  about  the  attraction  value  of  a 
hundred  thousand  tulips  and  a  few 
costumed  young  ladles. 

They  felt  more  sure  of  public  inter¬ 
est  in  the  old  and  tried  attraction  of 
uniforms  and  music.  So  on  the  old 
theory  of  “all’s  well  that  ends  well”, 
they  planned  as  a  climax  to  their  new 
fete,  a  Band  Review.  Tulip  Time  was 
to  open  on  the  Saturday  nearest  the 
fifteenth  of  May  with  a  public  street 
scrubbing  and  close  the  following 
Saturday  with  a  performance  by  high 
I  school  bands. 

A  young  man  named  Ehigene  F. 

I  Heeter  was  music  director  in  Holland’s 
public  schools  at  that  time.  He  was 
willing  to  take  charge  of  the  new  musi- 
i  cal  event.  But  the  Tulip  Time  com¬ 
mittee  had  no  funds  to  pay  the  direc¬ 
tor.  nor  to  finance  the  Band  Review. 

^  In  fact,  its  entire  attention  was  needed 
I  to  stage  the  opening  events  of  the  new 
festival. 

Heeter  soon  realised  that  be  would 
be  given  free  rein.  His  band  event 
i  was  something  taken  for  granted.  In 
fact,  he  soon  got  the  impression  it 
I  was  Included  merely  to  complete  the 
1  picture.  “Like  the  tail  of  a  dog,”  he 
'  remarked  in  disgust.  But  he  was 
I  young  and  ambitions  and  decided  at 
least  to  make  the  tail  toaff.  He  was 
confident  of  his  own  ability  and  de¬ 
termined  to  build  up  his  new  assign¬ 
ment  to  the  significance  of  a  super- 
climax  to  the  festival. 

Fortunately  the  city  of  Holland  bad 
an  enclosed  athletic  field.  There  was 


also  a  covered  grandstand  seating  fif 
teen  hundred  people  and  equal  bleacher 
capacity.  On  this  field  the  young  di 
rector  decided  to  gather  all  the  nearby 
high  school  bands  that  could  be  per 
suaded  to  come  at  a  minimum  of  cost 
Expenses  would  be  met  by  the  sale  of 
admission  tickets. 

In  the  endeavor  to  fill  out  the 
meagre  program  for  the  first  Saturday 
of  the  festival,  the  scrubbers  were 
asked  to  form  a  parade  which  was  to 
be  built  up  with  the  addition  of  floats 
and  bands.  Mr.  Heeter  asked  his  bands 
to  parade  from  the  field  over  the  main 
street  before  dispersing.  They  were 
willing  and  he  had  the  satisfaction  of 
seeing  as  large  a  crowd  assemble  on^ 


Semotkinq  to  romombor  us  by.  Pop¬ 
ular  Mr.  Hooter  prosonts  Dr.  Frank 
Simon  with  a  pair  of  Dutch  tlippors. 

the  “band”  Saturday  as  at  the  scrub¬ 
bing  ceremony  of  the  week  before. 

That  first  Tulip  Time  in  Holland, 
Michigan  with  its  vivid  blooms  lining 
the  streeta  and  massed  in  fields  and 
its  quaint  costumes  and  wooden  shoes 
“took-hold"  with  the  public.  Begun  in 
1928  tulip  plantings  bad  increased  to 
over  three  million  by  1940.  Over  three 
thousand  Hollanders  took  part  in  the 
street  scrubbing  and  parades. 

They  wore  the  colorful  costumes  and 
“klompen”  of  Volendam  and  Marken. 
Visitors  numbered  over  a  half  million 
and  they  came  from  hundreds  of  miles 
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Raviving  a  traditioa  of  old  Holland,  fka  woman  of  tho  littia  Michigan  villaga, 
dranad  in  pichiraiqua  co«tuma«,  tcrubbad  ipoflau  tha  main  ttraaf.  And  Kara 
comat  fha  band,  pla^ng  with  might  but  marching  carafully  on  tha  thining  pavamant. 


J  away  to  see  the  Dutch  go  over  their 
I  main  street  with  soapsuds  and  brushes. 
So  great  were  the  opening  day  crowds 
that  the  scrubbing  was  extended  from 
two  blocks  to  cover  almost  a  mile. 
Despite  the  amazing  publicity  given 

I  the  quaint  ceremony  of  the  first  Sat¬ 
urday,  the  parade  of  bands  of  a  week 
later  drew  Just  as  many  onlookers. 
I  Newsreel  men  whose  travels  were 
world-wide  said  they  never  saw  such 
crowds  at  any  other  event  as  assembled 
tor  the  scrubbing.  Holland  iwlice  as¬ 
sert  positively  that  the  bands  of  the 
second  Saturday  drew  still  more! 

While  high  school  principal  John  J. 
Riemersma  arranged  parade  details. 


music  director  Heeter  concentrated  on 
the  Band  Review.  The  affair  at  River- 
view  Park  had  become  acknowledged 
as  a  "classic”  by  the  school  musicians 
of  Michigan  and  its  fame  was  spread¬ 
ing  rapidly  throughout  the  Middle- 
west. 

Reserved  seats  to  the  Tulip  Time 
Band  Review  are  placed  on  sale 
months  ahead  and  are  always  sold  out 
in  advance.  General  admission  patrons 
so  filled  the  field  that  they  threatened 
to  Interfere  with  the  bands.  To  pre¬ 
vent  this,  the  Band  Review  was  given 
Friday  evening  as  well.  This  plan 
was  inaugurated  in  1940  with  the  Uni¬ 
versity  of  Michigan  band  featured  in 


the  Evening  Music  Festival. 

The  three-hour  Saturday  afternoon 
Band  Review  is  almost  entirely  de¬ 
voted  to  maneuvers  by  (this  year) 
twenty-odd  Class  B  and  C  bands.  The 
Friday  night  performance  is  under 
fioodlights  and  includes  Class  A 
marching  "stunts”  and  novelties  such 
as  fireworks,  fiag  throwing  etc. 

Mr.  Heeter  plans  these  events  in 
minute  detail.  Schedules  are  figured 
to  the  exact  minute  and  every  band 
director  receives  a  copy  well  in  ad¬ 
vance.  A  public  address  system  is 
used  to  further  regulate  the  proceed¬ 
ings.  National  music  leaders  are  en¬ 
gaged  to  Judge  performance. 

Plaques  are  presented  each  band 
with  their  rating  listed  on  them.  A 
very  satisfactory  plan  of  financing  has 
been  worked  out  by  the  ingenious  Mr. 
Heeter.  After  expenses  are  deducted 
from  gate  receipts,  the  balance  is  di¬ 
vided  with  35%  going  to  the  festival 
management  and  65%  to  the  partici¬ 
pating  bands.  This  amount  is  appor¬ 
tioned  on  a  basis  of  number  in  band 
plus  mileage  traveled. 

So  highly  has  Mr.  Heeter  becpme 
rated  as  director  and  field  marshal  bf 
these  events  that  he  was  panned  at 
the  1940  festival  by  Mr.  Revelll,  direc¬ 
tor  of  the  University  of  Michigan 
band  because  bis  program  was  twenty 
seconds  off  schedule!  A  reputation 
drawing  such  remarks  by  a  colleague 
is  earned  only  through  proficiency  and 
hard  work. 

"A  thorough-going  musician  of 
splendid  appearance  and  personality 
Mr.  Heeter  combines  the  qualities  of 
promptness  and  geniality  and  among 
his  pupils  induces  goodwill  without  in 
the  least  losing  discipline,”  is  the 
statement  issued  by  a  city  official  who 
has  watched  bis  work  in  the  Tulip 
Festival,  where  the  musical  climax  has 
almost  become  the  "tail  that  wags  the 
dog!”  . 


Sousa  Appears  on  Stamp 


Chicago,  III. — A  recent  tribute  to  the 
memory  of  John  Philip  Sousa  was  the 
Issuance  on  May  S,  1940,  of  a  two  cent 
stamp  upon  which  a  picture  of  the  famous 
March  Kins  appears. 

E^very  school  musician  knows  the  story 
of  the  illustrious  career  of  John  Philip 
Sousa.  Bom  November  6,  18S6  in  Wash¬ 
ington,  Mr.  Sousa  became  known  through¬ 
out  the  country  as  a  musician  and  com¬ 
poser  of  great  skill  and  artistry.  Not 
many  know  that  Sousa  wrote  a  number 
of  light  operas,  for  most  of  his  fame  was 
gained  through  his  exceptional  military 
marches. 

John  Philip  Sousa  died  March  (,  1912 
at  the  age  of  7S.  His  was  a  full  and  use¬ 
ful  life  and  school  musicians  are  greatly 
In  his  debt  for  the  phenomenal  advance¬ 
ment  he  made  In  band  music  during  his 
career. 


One  of  tke  porKcipeting  bend*  of  the  Tulip  Time  festival  gives  out  tlie  rhythm 
while  Meynerd  Velier  demonstrates  his  flag  swinging  technique. 
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FEIST 
BAND  SERIES 

of 

Popular  and  Standard 
Compoaitiona 

Arranged  by  PAUL  YODER 

THE  inrriE  red  fox  (new) . 

OVER  THE  RAINBOW  (new).... 

A  HORSE  A-PIECE . 

BLOWIN’  THE  BLUES . 

I  CHINA  BOY . 

DARKTOWN  STRUTTER’S  BALL. 

GAY  NINETIES . 

GIRL  IN  EVERY  PORT . 

GOOFUS  . 

I’M  AN  OLD  COWHAND . 

[JOSEPHINE  . 

RUNNIN*  WILD.... . 

SCHNITZaBANK  . 

SIBONEY  . 

THE  RANGERS’  SONG  . 

i  TIGER  RAG . 

Arr«by  MICHAEL  EDWARDS 
AT.  THE  BALALAIKA  (new) . 

Arr.  by  WIUIAM  SCHULZ 

ALICE  BLUE  GOWN . 

TI-PI-TIN . 

THE  WALTZ  YOU  SAVED  FOR  ME 

Arranged  by  LEROY  WALKER 

SONG  OF  LOVE . 

ROUND  THE  MARBLE  ARCH.. 

Arr.  by  CESARE  SODERO 

EYES  OF  THE  aEET . 

Price^75c  each 

(Perforated  porft) 
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A  Pair  of 

Bell  Lyra 

Will  Add  Brilliancy  and 
Tonal  Color  to  Your  Marching  Band 


By  John  E.  Howard, 
Band  Director 

University  of  North  Dekote 

•  THE  USE  OF  BELL  LYRA  in  the 
modern  concert  end  mnrehins  bends 
is  not  new.  They  have  been  used  suc¬ 
cessfully  for  several  years  now  by 
most  of  the  batter  high  school  and 
university  bands  of  this  country.  Prac¬ 
tically  all  directors  and  music  students 
are  thoroughly  familiar  with  the  ad¬ 
vantages  in  tone  color  and  in  show¬ 
manship  that  these  instruments  offer. 

Many  bands  use  more  than  (me  and 
fre<]uently  we  see  marching  bands 
using  as  many  as  six.  When  more 
than  one  are  used  it  is  possible,  of 
course,  to  assign  the  harmonic  aa  well 
as  melodic  parts  to  these  instruments. 
Interesting  tonal  and  barmcmic  effects 
have  been  developed  by  many  band  di¬ 
rectors  along  this  line.  The  use  of 
the  alto  Bell  Lyra,  which  is  pitched 
one  octave  lowdr  than  the  regular  or 
soprano  tyi>e  and  extends  the  range  a 
full  octave,  makes  possible  a  wider 
distribution  of  the  harmonic  parts. 

Most  hand  directors  who  are  using 
the  alto  Bell  Lyra  and  several  sets  of 
the  soprano  instruments  have  done 
considerable  experimenting  with  this 
idea,  and  have  developed  some  very  in¬ 
teresting  arrangements. 

One  point  that  hasn’t  been  brought 
to  my  attention,  but  I  feel  is  highly 
Important  in  the  consideration  of  this 
instrument  for  the  average  school 
band,  is  the  general  use  of  the  twenty- 
five  bar  Instrument,  which  has  a  range 
of  two  octaves  from  A  below  the  stall 
to  A  above  the  staff.  Upon  careful  ex¬ 
amination  of  the  melodies  of  the 
marches  used  we  find  that  there  are 
hundreds  of  compositions  suitable  for 
marching  bands  in  which  the  range 
is  one  and  one-half  octaves  or  less. 
The  practical  playing  range  for  cornet 
on  the  march  does  not  extend  below  D 
(below  the  staff)  or  above  O  (above 
the  staff).  Most  popular  marches  lie 
within  this  range  and  tor  the  average 
high  school  or  even  university  band, 
the  simpler  ones  are  generally  selected 
in  order  that  the  players,  already 
under  the  added  physical  strain  and 
distractions  of  marching,  may  not  be 
over-burdened  with  dilBcult  music  to 


Mr.  John  E.  Howard,  for  thirteen 
yeerc  director  of  the  Univortity  of 
North  Dekote  bends,  is  president  of 
the  N.  D.  Federation  of  Music  Clubs, 
National  Student  Adviser  of  National 
Federation  of  Music  Clubs,  Director 
of  Music  1 1 7th  Rotary  District,  Past 
Grand  President  Kappa  Kappa  Psi, 
honorary  collese  band  fraternity  and 
Head  Music  S^ion  N.  D.  Education 


perform.  Most  directors  appreciate 
this  to  the  fullest  extent.  ' 

Since  the  above  is  true,  I  find  that 
the  bars  at  the  extreme  ends  of  the 
twenty-five  Bell  Lyra  are  seldom,  if  > 
ever,  used.  These  bars  call  for  an  L 
extra  Investment  at  the  time  of  pur-  ! 
chase,  and  they  also  add  weight  to  the 
instrument  which  must  be  carried  by  ‘ 
the  student,  even  though  they  are  not  | 
used.  This  is  pretty  much  like  baying  I 
four  horses  and  feeding  them  when  I 
only  two  horses  will  pull  the  wagon. 
Wouldn’t  it  be  better  to  have  four  j 
horses  pull  two  wagons? 

The  fact  I  am  trying  to  stress  is  that  ; 
two  Bell  Lyra  of  a  range  of  one  and 
one-half  octaves  cost  very  little  more 
than  one  twenty-five  bar  instrument; 
are  certainly  more  practical  from  a 
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A  trio  of  oiport  drummors  boot  oitf  fho  rhythm  for  fho  Elkhoct,  IndUno  high  school  bond,  diroctod  by  Oovid  Hughos. 
TIm  mcdalt  that  Thoma*  W.  Butlar,  Mary  Thiinandar  and  Warraii  W.  Shallay  hava  collactad  prova  that  thay  ara  topi  in 

thair  lina. 
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Using  Drum  Rudiments  in 
Band  and  Orchestra  Playing 


•  THE  IMPORTANCE  OF  THE  DE¬ 
VELOPMENT  of  the  single  stroke 
technique  relative  to  the  development 
and  playing  of  all  rudiments  and 
rhythmic  patterns,  should  be  consid¬ 
ered  the  primary  step  to  perfect  and 
perform  a  musical  interpretation  in 
band  or  orchestra  drumming.  A  great 
many  times  the  drummer's  application 
of  rudiments  in  the  band  and  orches¬ 
tra  are  of  the  type  used  in  drum 
corps,  with  heavy  accents  and  heavy 
arm  playing.  This  type  of  drumming 
has  no  value  in  the  band  and  or¬ 
chestra  except  in  solo  playing  and 
then  good  Judgment  should  be  used, 
considering  the  size  of  the  organiza¬ 
tion  and  the  composition  being  played. 


By  Roy  C.  Knapp 

Prominent  Drummer,  Teacher  and 
Author 

Kimball  Hall,  Chicago,  III. 

The  single  stroke,  called  the  pri¬ 
mary  stroke  and  the  rebound,  called 
the  secondary  stroke,  more  often 
referred  to  as  the  Da  Da  Ma  Ma,  or 
double  stroke,  is  the  next  step  in  the 
development  of  the  open  and  closed 
roll.  This  is  used  in  many  of  the 
other  rudiments  where  a  rebound 
occurs,  and  is  considered  the  next 
most  important  rudiment.  After  the 
single  stroke  has  been  perfected  with 
a  flexible  wrist  action,  using  only  the 
necessary  arm  movement,  the  next 
step  will  be  to  permit  the  single  stroke 


to  rebound.  Do  not  play  the  single 
stroke  too  slow,  rather  up  to  a  tempo 
so  the  rebound  will  be  even  in 
rhythmic  pattern.  With  sincere  prac¬ 
tice  you  will  have  a  fine  rebound  of 
the  single  stroke,  (Da  Da  Ma  Ma). 
Gradually  increase  speed  at  height  of 
twelve  inches,  then  lower  sticks  to  ten 
inches,  eight  inches,  six,  four,  et  cetera 
for  the  development  of  the  other 
dynamic  markings.  After  an  even  re¬ 
bound  has  been  developed  to  a  good 
open  roll  speed  for  the  long  roll,  prac¬ 
tice  the  shorter  stroke  rolls  of  the 
five’s,  seven’s,  nine’s,  thirteen’s, 
et  cetera.  To  close  the  roll,  add  pres¬ 
sure,  but  not  to  the  extent  of  making 
a  scraping  sound.  The  routine  of 
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LUDWIG  &  LUDWIG 


GIVES  COMPLETE 
PRACTICAL  RANGE 
FOR  ALL  MARCHES 

•LIGHTER  TO  CARRY 
•EASIER  TO  PLAY 
•LOWER  PRICE 


Clear  and  sweet  and  penetrat* 
ing,  the  ringing  voice  of  the 
BelULyra  b  the  moat  hrilliant 
used  by  the  modem  marching 
band.  Now,  this  new  model  by 
Ludwig  &  Ludwig  brings  to  the 
school  band  every  essential  of  thrilling 
BelLLyra  performance,  plus  the  advantages  of 
reduced  weight,  easier  for  the  young  musician 
to  carry:  unused  bars  eliminatMLecuier  to  play; 
cost  greatly  reduced,  one  (or  eren  a  pair)  of 
these  instruments  note  easily  in  the  small  barul 
budget,  Youll  be  amaaed  how  much  a  flank 
of  BelLLyras  will  add  to  your  marching  band. 

No.  81-099— New  IS-bar  model  Bell-Ljm 
with  pollsbed  alnminnm  alloy  bars  and  dnr^ 
able,  attractive  dark  grey  metallic  finish 
frame,  strongly  constmcled.  Range  from  C  to 
F.  Bars  are  wide  by  tbick.  A-440  pitch. 

Complete  with  white  horsehair  gPASO 
plumes  and  one  mallet  ....  A 

See  these  new  instruments  at  your 
local  music  store  or  write  direct  for 
illustrated  description  and  complete 
details.  Put  BelLLyras  in  your  band  for 
fall  sports  assignments.  See  how  they 
pep  up  the  show.  toi 
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practice  for  efery  instrument,  or 
voice,  is  the  development  of  evenness 
of  tone  in  volume,  regardless  of  tbs 
dynamic  volume.  Later  develop  tbs 
accenting,  crescendos,  decresendos,  et 
cetera.  If  yon  follow  this  routine  of 
practice  for  the  drum,  you  will  not 
have  to  start  all  over  again  if  yoa 
go  into  professional  work  and  your 
playing  will  be  of  high  standard  in 
the  school  orchestra  or  band. 

Of  course  we  uae  accents,  and  I  will 
discum  the  uae  of  the  accent,  when 
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and  where  to  apply,  or  not  to  apply 
in  the  rudiments,  in  a  later  imue. 

As  every  rudiment  depends  entirely 
upon  the  development  of  the  single 
stroke,  and  the  rebound  of  the  aingle 
stroke,  (the  Da  Da  Ma  Ma)  our  next 
step  will  be  to  apply  the  single  and 
double  stroke  to  the  rudiments.  This 
will  be  our  discumion  in  the  next 
article. 

When  playing  in  a  drum  corps  or  a 
marching  band,  apply  the  rudiments 
with  the  accents  as  they  are  written 
in  your  part.  I  enjoy  nothing  more 
than  to  play  in  the  drum  corps  or  to 
watch  the  parades  of  the  Legion  drum  | 
corps  and  other  organiiations  as  they 
march  by. 

After  playing  in  the  Symphony  or¬ 
chestras,  concert  and  dance  bands  and  ' 
at  present  in  radio  playing,  I  am  pass-  | 
ing  on  to  you  how  we  are  expected 
to  be  able  to  perform  and  these 
articles  are  meant  to  help  directors 
and  players  in  their  studies  and  play¬ 
ing,  just  as  I  have  taught  hundreds 
of  the  leading  drummers  of  the  coon-  * 
try. 
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A  Pedr  of  Bell  Lyra 

(.Comtiuurd  fr»m  p*gt  tt) 

playing  sUndpoint,  and  add  a  great 
deal  more  showmanship  to  the  group. 

The  eighteen  bar  Bell  Lyra  has  a 
range  of  from  C  to  P,  which  is  the 
same  as  is  used  on  all  standard  model 
chimes,  and  is  sufficient  to  take  care  of 
the  needs  of  the  average  marching 
band. 

The  two  primary  reasons  why  Bell 
Lyra  are  used  in  marching  bands  are 
to  add  something  of  the  spectacular  to 
the  appearance  of  the  organisation, 
and  to  add  additional  brilliance  and 
tonal  color  not  obtainable  on  other 
instruments. 

When  only  two  instruments  are  used 
the  effect  is  probably  better  if  they 
are  played  on  parade  In  unison,  rather 
than  having  one  harmonic  part.  A 
great  deal  of  the  brilliance  is  lost 
when  tbe  parts  become  too  thick,  as 
over-arranging  for  three  or  more  in¬ 
struments  is  a  great  temptation.  An 
occasional  uae  of  a  duet  for  two  Bell 
Lyra  is  quite  effective,  but  for  gen¬ 
eral  uae,  I  believe  that  unison  writing 
is  preferable. 
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DIRECTORS  MOVE 
TO  NEW  SPOTS 


During  the  sumnrter  nmny  directors  And 
it  advisable  to  leave  the  town  in  which 
they  have  taught  instrumental  music  for 
one  or  nK)re  years  and  take  over  the  work 
In  another  place.  Many  of  them  feel 
that  when  they  have  built  up  a  band.  It 
is  time  for  them  to  let  a  more  Inexperi¬ 
enced  fellow  take  charge  while  they  go 
to  a  school  where  Instrumental  music  is 
just  beginning.  There  is  a  certain  satis¬ 
faction  in  building  up  a  band  from 
scratch  and  elevating  the  music  program 
to  its  proper  place  in  the  school  curric¬ 
ulum. 

Among  those  who  have  migrated  this 
past  summer  are  Mr.  Vocelka  who  left 
Evanston,  Wyoming,  for  Shenandoah, 
Iowa ;  Barton  Pavey,  who  moved  from 
Paonia  to  Craig,  Colorado;  E.  A.  Robin¬ 
son  who  went  to  Port  Smith,  Arkansas 
from  Amarillo,  Texas ;  U.  L.  KIkenberry 
from  Chandler  to  Wlllcox,  Arlsona ; 
Oeorge  Du  Plain,  called  from  Taconut, 
Washington  to  Long  Beach,  California ; 
E.  H.  Kleffman  to  Whittier,  California 
from  Corvallis,  Oregon ;  Andrew  V.  Ko- 
sak  from  Ithaca,  New  York  to  Concord 
State  Teachers  College,  Athens,  West 
Virginia;  Robert  O.  Lamp!,  from  New 
Port  Richey  to  Pahokee,  Florida ;  Walter 
W.  Mentse  from  San  Diego  to  La  Mesa, 
California ;  Denton  White  from  Rich¬ 
mond.  Missouri  to  Mansanola,  Colorado; 
Le  Roy  F.  Mason  from  Salisbury  to  Jack- 
son,  Missouri ;  William  V.  Hankins  from 
Macon  to  Moberly  Junior  College  In  Mis¬ 
souri;  Charles  L.  Beers  from  Rushvllle. 
Nebraska  to  Lusk,  Wyoming;  Harold  E. 
Aspenwall  from  Murray  City  to  Brilliant, 
Ohio;  David  Fowler,  Jr.,  who  left  Platts- 
mouth,  for  Humboldt,  Nebraska;  H.  T. 
Gibbons  from  LeMars,  Iowa  to  Harding 
high  school  In  St.  Paul,  Minnesota ;  Wal¬ 
ter  C.  Cupp,  Jr.  from  I.sike  Ariel,  to  Wil¬ 
liamsport,  Pennsylvania. 


Goldman  Band  in  Centred 
Peak  Concerte  Since  1918 

New  York  Cify — 1336  was  the  num¬ 
ber  of  the  concert  which  closed  Edwin 
Pranko  Goldman’s  twenty-third  series 
on  the  Mall  on  August  18.  These  Sun¬ 
day  concerts  were  organised  by  Mr. 
Goldman  in  1918. 

During  the  first  six  seasons,  the 
funds  were  raised  by  '  I>r.  Edwin 
Franko  Goldman  himself.  In  1924,  the 
concerts  were  completely  underwrit¬ 
ten  by  Mr.  and  Mrs.  Daniel  Guggen¬ 
heim  and  Mr.  and  Mrs.  Murry  Guggen¬ 
heim,  and  continued  under  their 
auspices  until  1930.  After  the  death  of 
Daniel  Guggenheim  in  that  year,  Mrs. 
Daniel  Guggenheim  continued  to  pre¬ 
sent  the  concerts  as  a  memorial  to  her 
husband,  and  they  hare  become  known 
officially  as  the  Daniel  Guggenheim 
Memorial  Concerts,  made  possible 
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Skirlsy  Skrivan,  national  champion  ki9h 
school  drum  majoratta  of  tha  Morgan  Park 
high  school  band  of  Chicago,  Illinois  is 
"waighad  in"  at  tha  Hall  of  Rasaarch  in 
tha  U.  S.  Staal  Subsidiarias*  aihibit  at  tha 
Naw  York  World's  Fair.  Tha  pictura  was 
takan  whila  tha  Morgan  Park  concart  band 
undar  tha  diraction  of  Guy  D.  Hartia  was 
playing  a  sarias  of  concarts  at  tha  Fair 
during  tha  waak  of  Juna  3.  Sinca  than, 
Shirlay  has  compatad  in  tha  Chicagoland 
Music  festival,  winning  second  placa  in  tha 
junior  girls'  baton  twirling  contest. 


through  the  Daniel  and  Florence  Gug¬ 
genheim  Foundatioi|^ 

Dr.  Goldman  has  been  the  conductor 
and  manager  of  these  concerts  from 
the  very  start.  During  the  past  three 
seasons  his  son,  Richard  Franko  Gold¬ 
man,  has  been  associate  conductor  of 
the  band. 

Alabeuna  Directore  Build 
Strong  State  Movement 

Troy,  Ala. — Following  an  estab¬ 
lished  plan,  the  Alabama  Bandmasters 
Association  will  mass  two  bands,  A 
and  B,  selected  from  the  entire  state, 
to  take  part  in  the  annual  state  fes¬ 
tival  which  will  be  held  at  the  Uni¬ 
versity  of  Alabama,  next  spring.  A.  L. 
Jackson,  president,  automatically  be¬ 
comes  chairman  of  the  bands  for  the 
1941  festival. 

The  Alabama  association  is  one  of 
the  newer  organisations,  having  held 
its  first  meeting  in  the  fall  of  1939. 
Carlton  Butler,  bandmaster  of  the  Uni¬ 
versity  of  Alabama  was  host  to  that 
meeting  and  used  his  band  for  clinic 
purposes.  He  was  chosen  president 
and  chairman  of  the  All-State  bands 
for  the  1940  festival. 

During  the  Alabama  High  School 
Festival  which  met  at  University,  Ala¬ 
bama,  on  March  28,  29,  30,  the  follow¬ 
ing  officers  were  elected:  President — 
A.  L.  Jackson,  Anniston;  Vice  Presi¬ 
dent — Arnold  Beck,  Birmingham;  Sec¬ 
retary  and  Treasurer — Herman  H. 
Moll,  Troy.  There  are  thirty-seven 
charter  members,  and  it  is  hoped  that 
its  membership  will  exceed  fifty  before 
'  its  next  meeting  in  November. 


OAINUM  GIVES 
MIRACLE  SAND 
SHOW  TO  05,000 

Huge  Crowd  Blioks  as  Lights 
Wink  and  Formations 
Fiash  from  inky 
Biacknoss 

Chicago,  III. — Eighty-five  thousand 
first-nighter  football  fans  rose  to 
their  feet,  as  one,  as  six  herald 
trumpeters  escorted  twenty-one  spang- 
dangled  drum  majors  across  the  grid¬ 
iron,  goose-stepping  to  four  bell-lyra 
and  three  bass  drums.  It  was  be-* 
tween  halves  of  the  All-Stars  versus 
the  Green  Bay  Packers  in  the  great 
Soldier  Field  on  August  29  and  the 
highlight  of  Arch  Ward’s  charitable 
evening  was  about  to  break. 

For  the  twenty-one  drum  majors 
represented  the  twenty-one  different 
colleges  and  universities  from  which 
the  All-College  Band  of  175  members 
had  been  selected  for  this  great  show. 
Glenn  Cliffe  Bainum,  bandmaster 
Northwestern  University,  that  mar¬ 
velous  manipulator  of  mysterious 
maneuvers,  was  the  exalted  hero  of 
the  moment 

Lights  outlining  lyra  and  bass 
drums,  the  huge  band  moved  in  under 
cover  of  darkness,  each  player  com¬ 
ing  into  being  by  his  cap-light  as  he 
attained  his  position  in  a  great  circle 
hung  between  two  thirty-yard  lines.  Col¬ 
ored  Instrument  lights  flashed  on  with  the 
three  closing  chords  of  the  fanfare. 

A  quick  twist  of  the  wrist  and  the  great 
circle  becomes  flve  small  ones ;  then,  with 
another  gesture,  flve  small  stars,  connected 
by  flve  strings  of  electric  lights ;  now  one 
enormous  star  with  a  small  one  at  each 
(Cimtinued  on  ntxt  fagt) 


Overgeard  Gives  Aid  to 
Detroit s  S0~Year  Celeb, 

Detroit,  Mich.  —  Celebrating  fifty 
consecutive  years  of  park  band  con¬ 
certs  in  the  motor  city,  the  Detroit 
Federation  of  Musicians,  this  year  pre¬ 
sented  a  series  of  symphonic  band  con¬ 
certs  in  the  shell  on  Belle  Isle  during 
the  month  of  August,  with  guest  con¬ 
ductors  including  Graham  T.  Over- 
gard,  director  of  bands  at  Detroit’s 
Wayne  University;  Gustav  Haenschen, 
conductor  of  radio’s  "American  Album 
of  Familiar  Music”  and  many  soloist 
celebrities. 

The  Graham  T.  Gvergard  series  of 
concerts  which  covered  a  week  of  the 
Federation’s  schedule  introduced  some¬ 
thing  new  in  the  way  of  band  music 
(Turn  to  page  it.  Column  S) 
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Bainum  Givea  Miracle  { 
Band  Show  to  85,000  \ 

(Ctmtinufd  from  preceding  pnge) 
puint :  and  with  another  blink  of  eiKhty* 
five  thouMand  pairs  of  eyes,  seven  beau¬ 
tiful  Kiris  appear  In  the  center  of  the 
Kreat  star,  powerfully  Illuminated  from 
Itelow,  swinKinK  their  flaKs  with  amasInK 
dexterity  as  the  band  Klves  out  “Alice 
Blue  Oown”. 

I'atriotism  (patriotism  for  the  United 
States,  If  you  please)  was  the  theme  of 
Uainum's  fast-movInK,  fantastic,  musical 
show  that  seemed  fairly  to  float  In  the 
deep  darkness  of  the  treat  arena.  A  huge 
American  eagle  appeared,  supporting  a 
great  platform  and  lo,  a  man  in  white, 
singing  heroically,  “I  Am  an  American" 

•  •  •  "I  Am  a  Ueal  American”  •  •  • 
"(jod  Bless  America”.  It  was  Kdward 
Davies,  famous  American  baritone  who 
sang  the  last  two  numbers  and  inciden¬ 
tally,  unleashed  eighty-flve  thousand 
voices  in  his  closing  measures. 

Then  of  course  to  conclude,  amid  un¬ 
inhibited  enthusiasm,  the  great  American 
flag  unfurling  its  inspiration  across  the 
entire  length  of  the  gridiron.  The  forty- 
eight  stars  were  really  large  Illuminated 
stars,  three  feet  In  diameter,  each  out¬ 
lined  by  flfty  bulbs,  held  over  their  heads 
by  forty-eight  properly  placed  bandsmen. 
And  now  on  the  brilliantly  lighted  plat¬ 
form.  draiied  in  rich  and  patriotic  regalia, 
the  Jeweled  crown  of  t'olumbia  on  her 
head,  stands  the  l>eautiful  Olive  Arthur, 
singing  the  "Htar  Spangled  Banner".  It 
was  a  divine  crescendo  for  Balnum's  most 
triumphant  band  show. 

Music  for  the  spell-binding  spectacle 
was  again  arranged  entirely  by  Dawrence 
Kugelberg.  And,  oh  yes,  there  was  a  foot¬ 
ball  game,  28  to  4S  in  favor  of  Bainum. 


Rlebmanii  PUuu  for  3  Bands 

Oory,  /ltd. — One  hundred  eighty  stu¬ 
dents  went  out  for  band  work  last  Sep¬ 
tember  when  Mr.  Morris  Riebmann  be¬ 
gan  organising  the  Calumet  Township 
high  school  band.  Ninety-six  were  se¬ 
lected  for  the  flrst  band  and  three  weeks 


"Oh  Say  Can  You  See" 


Olive  Arthur,  femou*  operatic  le- 
prene,  at  the  appeared  in  Grant 
Park  in  patriotic  cottuma  Mn9in9  The 
Star  Spanolad  leaner  with  lainum't 
band  at  the  All-Star  football  9ama. 

I  after  organisation,  <they  appeared  at  the 
I  flrst  home  basket  ball  game. 

For  practice  the  band  Is  divided  into 
squads,  each  of  which  has  a  leader.  The 
squads  meet  once  a  week  and  are  often 
called  upon  individually  to  entertain  for 
programs. 

This  year  Mr.  Riebmann  Is  planning 
three  bands,  beginner,  intermediate  and 
concert,  so  he  expocts  to  keep  busy  with 
these  and  his  pre-instrumental  classes. 


Ov*r9«rd  in  D«froH  C«l«b. 

fContinued  from  pggo  U) 

to  Detroit's  music  lovers.  Two  "flrst” 
public  presentations  in  Detroit  of  new 
compositions  featured  one  of  the  con¬ 
certs,  Holst's  “Marching  Song”  and  an 
arrangement  by  Overgard  of  Sme¬ 
tana’s  “Hubicka"  overture.  Another 
feature  was  a  musical  wedding  with 
the  band  playing  Lotter’s  “Southern 
Wedding”  in  which  the  Bassoon  was 
the  preacher,  the  First  Trombone, 
groom  and  the  Oboe  as  the  bride.  In¬ 
strumental  soloists  presented  included 
trumpeters  Eldwin  O.  Head,  George 
Bbeling  and  Albert  Mancini.  Louis 
Hofmann,  tympanist  played  Wein¬ 
berger’s  "Concerto  for  Tympani,"  and 
in  the  concluding  concert  directed  by 
Overgard  on  August  5,  Grainger’s 
“The  Immovable  Do”  was  the  feature. 


B<md  Sponaora  in  Firat 
Move  for  Naiioncd  Aaa*n 


Battle  Vreek,  Mich. — On  May  18, 
amid  the  Regional  contest  here,  a 
meeting  of  band  sponsors  was  held  by 
representatives  of  sponsors’  groups 
from  several  cities  and  towns  in  this 
region  for  the  purpose  of  organising 
a  National  Sponsors’  Association.  Con¬ 
siderable  enthusiasm  was  manifested 
by  representatives  from  each  state  in 
Region  3. 

Following  a  general  discussion,  in 
which  many  flne  reasons  for  the  for¬ 
mation  of  such  a  group  were  advanced, 
it  was  decided  that  local  associations 
should  form  committees  for  the  pur¬ 
pose  of  discussing  and  suggesting 
ways  and  means  of  organising. 

”Our  only  difflculty,”  writes  Gerald 
Scanlan,  president  of  the  Chicago  Pub¬ 
lic  Schools  Band  and  Orchestra  Spon¬ 
sors,  ‘Ts  our  inability  to  contact  all 
of  the  sponsors’  groups  throughout  the 
country  who  would  be  interested  in 
aflUiating  with  this  National  associa¬ 
tion.” 

This  difficulty  Is  probably  unsur- 
mountable  and  the  objective  can  only 
be  accomplished  by  reversing  the  or¬ 
der.  Band  Parents’  Clubs  of  whatever 
name,  are  therefore  asked  to  contact 
Mr.  Scanlan,  addressing  him  6544 
North  Rockwell,  Chicago. 


Regional  Victors 

By  Sylvia  OrvHg 

Wewoka,  Okla. — The  hard  work  of  the 
Wewoka  high  school  band  during  last 
year  was  amply  rewarded  at  the  Re¬ 
gional  meet  held  In  Waco,  Texas,  May  11. 

In  1928  at  the  Regional  held  in  Abi¬ 
lene.  Texas,  this  band  was  the  first  to 
establish  the  record  of  four  Superior  rat- 
Insrs  out  of  four  entries.  This  record  was 
practically  tied  In  May  when  the  band 
received  three  superior  ratings  out  of 
three  entries,  concert  playing,  sight  read¬ 
ing  and  marching. 

Two  outstanding  reasons  (beside  hard 
work)  for  this  year's  ratings  are  the  new 
band  room  Into  which  they  moved  the 
first  part  of  the  school  year  and  a  new 
tuning  machine,  a  Stroboscope,  purchased 
soon  after  moving  Into  the  new  ouartera 


Irrigation  Proves  Boon  lo  Growth  of  Band 


j|e»a*v*weV'f  '.  '  ..W'll  WiH  no 


Only  five  msmbsn  of  the  Adrian,  Oregon  Union  kigli  ickool  band  wars  grsdusfsd  Utt 
June  and  fan  naw  frathman  kava  alraady  baan  addad,  to  fba  fwfura  of  fhlt  organhafton 
looks  quifa  bright.  Tka  Adrian  high  tck^l  opanad  just  a  yaar  ago  in  Saptambar,  1939 
and  it  locatad  in  tka  Owykaa  irrigation  projact.  Tka  anroUmant  in  1939-40  wat  ona 
hundrad  fifty  and  forty-aigkt  joinad  tka  band.  Only  tkraa  had  praviout  mutical  axpari^ 
anca.  During  itt  first  yaar  tka  band  played  for  a  Chrittmat  program,  homo  basket  baH 
gamat,  student  atsambliat  and  gava  a  successful  spring  concert.  Tka  musicians  also 
took  part  in  tka  Southwastam  Idako  Music  festival,  entering  in  Clast  C,  appeared  on 
tka  Nysta,  Oregon  National  Music  Weak  program  and  fumiskad  music  for  May  Day, 
Baccalaureate,  Clast  Night  and  Commancamant. 


lows  Direeton  Set  1941  Festtvsl  Date 

D%ibuque,  to. — Already,  plans  are  belnr 
made  by  participatins  band  directors  for 
next  year's  music  festival  which  is  to 
be  held  at  Davenport,  Iowa.  A  meeting 
was  held  at  Cedar  Rapids  and  accordins 
to  Ferdinand  D1  Telia,  instrumental  mu¬ 
sic  director  here,  the  dates  for  the  event 
have  been  set  as  April  17  and  18,  1941. 

The  festival  Is  to  be  conducted  on  the 
same  non-competltlve  basis  as  previously. 


Attention!  Baton  Twirling  Class! 

Conducted  hj  Roger  Lee.  Centrcdia  Rlinoie 


AtHiough  he  entered  contests  with  only  his 
trombone  and  baritone,  Kart  Killingar. 
fifteen  year  old  son  of  Director  Henry 
Killingar  of  the  Ogden,  Iowa  high  school 
bend,  plays  the  piano,  often  accompanying 
soloists;  the  piano  accordion  for  which  he 
is  in  demand  for  social  functions;  the  guitar, 
using  this  instrument  for  mountain  music 
and  cowboy  songs;  sings  in  the  miiad 
chorus,  boys'  glee  club  and  beys'  quartet, 
and  is  also  vary  capable  of  taking  the 
baton  and  pinch-hitting  for  Dad  either  at 
rehearsal  or  in  concert.  Karl  is  an  active 
member  of  the,  Ogdon  high  school  band, 
plays  in  the  brass  saxtat,  the  broM  quartet 
and  is  drum  major  of  the  marching  band. 
And  (wo  pause  for  breath),  ho  won  First 
on  his  euphonium  at  the  National  contest 
and  Second  on  trombone  at  the  State. 


4.  Come  out  of  thla  movement  ae  you 
would  In  a  Reverae  Paso  Around  Back. 


While  doing  thla  the  hand  la  turned  over, 
palm  down.  The  right  leg  ia  brought 
to  the  front  aa  aoon  aa  the  right  hand 

receivea  the  baton  from  the  left.  The 

baton  la  now  placed  over  the  right  foot. 
Notice  that  the  right  arm  la  in  front 

of  the  right  leg  and  that  the  baton  goea 
behind  the  right  leg  and  then  over  the 
foot.  Figure  2. 

By  kicking  the  right  leg  up  and  by 

turning  the  right  wriat,  the  baton  ia 
awung  in  a  clr- 
.  cle  outaide  the 

right  arm  to  the 
\  back  and  then  la 

\  awung  through 

the  lege.  Flg- 

A  |\  /  V  **''*  *• 

I  k  /  X  From  here. 

I  PC  f  anap  the  baton 

f  \V  ^  I  \  *"*0  •  back  flip 

I  I  I  I  Mw  and  catch  the 

i  ^  I  I  baton  in  the  left 

\  "  w  n  I  I  hand  behind  the 

\  ll  I  /; 


17  Tear  Old  Compoaer 

Writes  in  Style  of  Bach 

By  B$ther  Shuler 

Minneapolit,  Hlmnetota — When  Keith 
Janicke,  aeventeen-year-old  Harahall  high 
school  aenior,  compoeed  ContrapuMctut, 
he  atarted  aomething. 

With  this  composition,  written  in  coun¬ 
terpoint  in  the  Bach  style,  and  acclaimed 
as  "inventive”,  "authentic  and  original", 
and  "showing  craftamanahip",  and  with 
his  modernistic  Lights  and  Bhadovos, 
Keith  represented  Marshall  in  the  Minne¬ 
apolis  high  school  original  composition 
contest.  May  13.  He  was  one  of  six 
to  receive  an  "A”  rating. 

Tuesday,  May  14,  he  played  Confro- 
punctws  again  on  a  radio  program  with 
Mr.  Thsuldeua  P.  GIddings,  director  of 
music  in  the  Minneapolis  public  schools, 
and  again  on  the  following  day  on  Merle 
Potter's  program.  Sunday,  July  21,  his 


Dews  in  lunny  Horida,  which  incidsnfsily, 
wet  not  to  tunny  when  thit  thot  wat  taksn, 
Mr.  Thomst  R.  CaldwsN  dirsett  ths  Titut- 
vills  high  tchool  band,  a  group  of  forty-fivs 
mutieisnt  ranging  from  fifth  up  to  ths 
twsifth  grads.  Mr.  Caldwsll  thinkt  hit  two 
drum  majorsttst  ars  "ths  bstt  looking  pair 
of  ttick  twirlsrt  in  ths  ttats  of  Florida”. 
Lsft  to  right  Foggy  YsKrington,  Mr.  Cald- 
wsll  and  Eiains  Waring. 


In  other 
words,  snap  the 
baton  out  of  the 
right  hand  and 
allow  It  to  make 
one  complete 


tMiChar,  Mira  Marian  Hutchinaon  of 
Mac  Phall  School  of  MukIc,  played  It  on 
the  oraan  over  the  radio.  Altocether, 
CoHtrapunctu$  haa  been  played  In  public 
at  least  seven  times. 

Wednesday,  July  >1,  at  Mac  Phall 
School  of  Music.  Keith  presented  his  own 
recital,  at  which  he  played  the  three 
movements  of  Beethoven's  sonata.  Path- 
r.tiqae,  the  entire  Grlea  Concerto  in  A 
Minor,  and  his  two  orlalnal  compositions. 

Keith  has  studied  at  Mac  Phall  for 
four  years.  After  araduatlon  from  Mar¬ 
shall  next  January,  he  may  study  music 
at  the  University  of  Minnesota  for  a 


Dr.  Mieaeer,  We  Presiiiiic 

PUttburgh,  Penna. — For  twelve  years, 
Mr.  Stephen  A.  MIescer  has  been  servinit 
as  supervisor  of 
Instrumental  mu¬ 
sic  In  the  Mt. 
Lebanon  public 
schools.  But  be¬ 
sides  doing  an 
Impressive  lob 
teaching  his  high 
school  band,  he 
has  been  a  stu¬ 
dent  himself, 
studying  for  his 
Doctor  of  Music 
degree.  Now  his 
hard  work  haa 
been  rewarded  for 
he  was  made  Doc¬ 
tor  MIescer  b  y 
Dr.  Misfcer  Dana's  Musical 

Institute,  Warren, 
Ohio  one  of  the  oldest  music  colleges  In 
the  country. 

At  a  recent  concert,  the  Mt.  Lebanon 
high  school  band  was  honored  to  have 
Dr.  Peter  Buys  of  Hagerstown.  Maryland, 
past  president  of  the  American  Band¬ 
masters'  association  as  their  guest  con¬ 
ductor.  Latest  releases  featured  on  the 
program  were  "Welcome  March”  and 
"Horlson  Overture,"  both  by  Dr.  Buys ; 
"Blue  Devil  Mountles  March”  (written 
especially  for  and  dedicated  to  Dr.  MIes¬ 
cer  and  his  band)  by  J.  J.  Richards;  and 
Dr.  Mleacer's  newest  composition, 
"Naomi.” 


Former  Boiniim  Papil  Mouatg 
Podlua 

Arlington  Beightt,  ill. — A  Masters  de¬ 
gree  from  Northwestern  university  and 
valuable  expert- 
ence  playing  In 
Olenn  Cllffe  Bal- 
num's  band,  place 
Mr.  D.  O.  Coetaln. 
director  of  the  Ar¬ 
lington  Heights 
high  school  band. 

In  the  upper 
bracket  of  well 
equipped  sch  ool 
mualc  Instructors. 

Mr.  Contain 
now  holds  the 
position  of  solo  \ 
clarinetist  w  1 1  h  J 

the  Civic  Sym-  ■  1 

phony  I  n  D  e  B  n  1 

Plalnea  At  the  H/  f 

high  school  he 

conducts  the  be-  Mr.  Cettein 

ginners  band,  the 

(S  piece  concert  band,  the  clarinet  quar¬ 
tet,  trumpet  trio,  German  band,  chorus, 
girls'  ensemble  and  girls'  trio. 

Proud  father  of  two  husky  sons,  Mr. 
Contain  keeps  young  by  playing  a  fast 
game  of  tennis  and  can  land  some  big 
fellows  when  on  a  Ashing  vacation. 


To  many,  the  word  Glamour  hai  come  to 
mean  Hollywood  tlinkinet*  and  heavy  lidded 
eye*  with  inch-long  lathe*.  But  glamour,— 
the  way  The  SCHOOL  MUSICIAN  maga- 
lina  tee*  it,— I*  a  healthy,  happy,  good 
looking  teen-ager,  with  thining  hair,  a  vivid 
tmile  and  neat,  attractive  appearance. 
Mary  Louite  Kennedy  it  to  u*  typical  of  a 
glamorou*  tchool  muiician.  Her  charming 
eats  a*  the  perform*  on  her  taiophone,  her 
quick  bright  tmile  cauM  audience*  to  litten 
with  tatirfaction  and  applaud  w'lth  vigor. 
A  ttudent  in  the  Paxton,  lllinoi*  tchool*, 
Mary  Louite  first  won  acclaim  in  State 
Grade  School  competition  when  the  wet 
given  a  Superior  rating.  During  her  first 
year  in  high  tchool  the  won  a  Hrst  divition 
at  the  National  end  hat  repeated  th'i*  tri¬ 
umph  every  year  tince.  We  ere  ture  you 
will  agree  that  her  attractrvene**  plut  her 
evident  ability  make  Mary  Louite  e  perfect 
first  chair  glamour  girll 


Twenty  Pretty  Girls  with  Nimble  Sticks 


The  Georgetown,  lllinoit  high  tchool  twirling  corpt  compoted  of  twenty  attractive  young 
ladiet  hat  mattered  the  eleven  rudiment*  ^  twirling  end  worked  out  teverel  combina¬ 
tion*  which  all  of  them  do  in  unitonel  routine*.  Tl^  have  alto  learned  many  march- 
twirling  routine*.  Betidet  being  a  matter  of  all  the  rudiments,  each  hat  perfected  one 
which  the  it  etpeciaHy  capable  of  performing.  Although  thit  orgenixetion  it  not  spon¬ 
sored  by  the  tchool,  the  corpt  doet  travel  with  the  bend. 


Pxrker  SUiis  7tti  Tear  at  Emporia 
Bmporia,  Kant. — The  young  end  good 
natured  director  of  instrumental  music  In 
Emporia,  who  has 
three  hundred  oitd 
one  pupils  under 
his  supervision  la 
Mr.  Ormond  R. 
Parker. 

When  Mr.  Par¬ 
ker  attained  his 
B.  8.  rating  in 
music  education 
from  Kansas 
State  Teachers 
college,  he  began 
hiB  career  at 
Norcatur,  Kansas, 
where  he  taught 
for  three  years. 

Mr.  Parker  band  which 

he  built  up  to  tl 
members  won  top  honors  in  marching  and 
in  concert  at  the  Hays  contest.  Because 
of  this  record,  he  was  called  to  Emporia 
where  he  has  stayed  for  six  yeara  When 
he  arrived  here  he  found  a  17  piece  high 
school  band  from  a  school  enrollment  of 
7S0.  Today,  the  music  department  con¬ 
sists  of  an  80  piece  high  school  band.  80 
piece  high  school  orchestra,  an  80  piece 
Junior  high  school  band  and  a  70  piece 
Junior  orchestra.  Besides  these  groups. 
Mr.  Parker  nraets  regularly  with  the  12 
piece  dance  band  which  plays  for  all  the 
school  parties  and  dances. 

Last  year  the  school  board  purchased 
new  red  and  black  uniforms  for  the  senior 
band. 

A  member  of  the  Kiwanis  club  and 
father  of  a  year  old  son,  Jerry,  Mr. 
Parker  Is  also  an  enthusiastic  Asherman, 
expert  golfer  and  rabid  collector  of 
stamps  and  old  coins. 


John :  “So  Elisabeth  can  keep  a  secret 
longer  than  Jane  canT' 

Bob ;  "Tea,  Elisabeth  stutters.” — 
Watchman-Kxaminer. 


m 


il«tM  fticrtw  al  C|«  Hagfrt— 


THUMBS  DOWN  ON 
ARMY  BANDMASTERS 

PnskM  VMDes  Loi|  Soiilrt  LiftsMoi 
tof  CoMrissiond  Rnk 


For  many  years,  band  leaders  of  the 
regular  army.  National  Guard,  Reserve, 
Marine  Corps  and  Navy,  as  well  as  other 
associated  organisations  have  worked 
diligently  for  legislation  that  will  ad¬ 
vance  the  status  of  army  bandmaster  to 
commissioned  oflicer.  Recently,  the  bill 
was  passed  but  was  vetoed  by  the  Presi¬ 
dent  which  makes  Its  sponsors  plenty  hot 
under  the  collar.  '*Tou  will  take  par¬ 
ticular  notice  of  the  weak  arguments 
used  by  the  President,  vetoing  the  Band¬ 
masters’  Bill." 

The  President’s  veto  message  follows : 

"I  return  herewith,  without  my  ap¬ 
proval,  H.  R.  1840.  To  amend  the  act 
entitled  "An  act  for  making  further  and 
more  effectual  provision  for  the  national 
defense,  and  for  other  purposes”  ap¬ 
proved  June  8,  1818,  as  amended,  and 
for  other  purposes.* 

”It  Is  the  purpose  of  the  bill  to  give  to 
Army  bandmasters  the  status  of  com¬ 
missioned  ofllcers.  Under  the  present 
organisation  of  the  Army,  bandmasters 
are  warrant  offlcera  The  legislation  con¬ 
stitutes  a  novel  departure  in  the  organ¬ 
isation  of  the  Army  for  which  there  is 
no  necessity  from  a  military  standpoint. 
’The  grade  of  warrant  officer  now  ac¬ 
corded  to  bandmasters  In  the  Army  is 
fully  adequate  for  the  duties  'and  re¬ 
sponsibilities  devolving  on  them. 

"Moreover,  the  bill  would  single  out  a 
special  group  of  warrant  officers  for  pref¬ 
erential  treatment  by  way  of  Increases 
in  rank  and  compensation,  without  re¬ 
gard  to  the  status  of  other  warrant  of¬ 
ficers  who  perform  duties  and  have  re¬ 
sponsibilities  that  are  equal  to  and  in 
certain  cases  greater  than  those  of  band¬ 
masters. 


Kasining  Band  Squeezes  Out  Contest  Rivals 


Ttwir  trophiet  aren't  KaK  as  shining  as  the  countenances  of  the  msmbsrs  of  the  Kast- 
ning  accordion  band  of  Albuquerque,  New  Masico,  winners  of  the  National  accordion 
band  contest  held  in  the  Stevens  Hotel,  Chicago,  on  August  2.  Mrs.  Kastning,  director 
of  the  band,  is  standing  second  from  the  right;  Mr.  Kastning,  manager,  is  at  the  ei- 
treme  left  and  Mr.  Bivianni  of  New  York,  contest  director,  is  at  the  extreme  right. 


”In  view  of  the  foregoing  considers- 1  we  needed  guns,  and  could  do  without 
tions,  I  am  constrained  to  withhold  my 
approval  of  the  bill.” 


"When  America  entered  the  great 
World  War."  wrote  Fulton  Oursler  in  his 
column  In  Liberty  magsislne  some  months 
ago,  "I  was  editing  The  Music  Trades,  a 
magasine  devoted  to  the  music  Industries. 
At  that  time  there  was  a  great  hurrah 
being  msule  about  what  were  essential 
industries  and  what  were  non-essentisd, 
and  there  were  those  who  su'gued  that 


Rehearsals  Made  Painless  in  Soundprool  Room 


Rrst  division  is  marching.  Second  division  in  concsrf  and  sigh!  reading  af  tna  National 
1940  contest  and  First  division  for  aH  three  at  the  State  contest  is  ^  record  of  the 
Carlisia  high  school  band  of  Henderson,  Toms.  The  band  was  organised  in  1935  by 
Mr.  L  H.  Buckner,  'its  director,  now  has  seventy  members,  blue  and  gold  military  ttni-< 
forms  and  plays  for  all  football  games  and  school  activities.  Fortunate  musicians  these, 
for  a  new  soundproof  band  room  has  just  bean  built  for  them,  which  features  ofRce, 
music  room,  six  private  practice  rooms,  storage  room  and  large  rehearsal  room.  The 
Superintendent  if  Scho^  is  F.  L  Singletary  who  takes  active  interest  in  the  band. 


we  needed  guna,  and  could  do  without 
pianos,  phonographs  and  band  Instru¬ 
ments.  But  this  silly  Idea  was  soon  ex¬ 
ploded  with  the  discovery  that  the  morale 
of  a  people  at  war  Is  as  Important  su  Its 
ammunition.  Music  was  needed  In  war¬ 
time  SM  never  before.  Perhaps  some¬ 
thing  of  this  was  In  the  mind  of  Mr. 
Meyer  Davis,  the  orchestra  leader,  when 
he  sent  me  the  following  lines,  which  he 
called ; 

MUSIC  THE  NECESSITY 
In  time  of  peace.  Music  Is  the  Joy  of  na¬ 
tions; 

In  time  of  war  It  Is  the  safety  valve. 
Music  Is  an  expression  of  love,  the  tone 
of  grief, 

A  solace  for  solitude,  an  antidote  for 
aching  hearts. 

The  pressure  of  mental  strains  finds  re¬ 
lief  In  Music. 

’The  tear-stained  melodies  of  the  Slav, 
The  song-told  tragedies  of*  Italy, 

Olde  England’s  merry  madrigals, 

’The  love-given  Joy  of  the  French, 

Make  our  lives  happier  and  our  sorrows 
easier  to  bear. 

'While  we  economise  in  other  necessities. 
We  must  be  lavish  with  Music. 

Take  away  Music  and  the  soul  of  the 
universe  is  dead! 


’The  friends  of  a  man  charged  with 
murder  persuaded  one  of  the  Jurors  to 
promise  he’d  hold  out  for  a  verdict  of 
manslaughter.  The  Jurors  received  their 
instructions  and  debated  for  a  long  time. 

At  last  they  brought  in  a  verdict  of 
manslaughter. 

The  prisoner  rushed  up  to  his  bene¬ 
factor  and  said,  "I’m  much  obliged  to  you. 
Was  It  hard  workT’ 

"Very,"  said  the  Juryman.  "The  other 
11  wanted  to  acquit  you.” — Orit. 


■ 
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Lexington,  Nehr. — A  maaaed  band  con¬ 
cert  was  held  at  the  L<exlnrton  htfh  achool 
outdoor  band  stand  on  August  22.  Dean 
8.  Duncan,  band  Instructor  of  the  L«x- 
Inrton  high  achool  Invited  the  school 
bands  of  Oothenburg,  Coaad,  Bertrand 
and  Holdredge  to  participate  and  the 
large  gathering  of  musicians  was  quite 
impressive. 

Colome,  8.  D. — Wayne  Cross  Is  the  new 
music  instructor  for  the  Colome  schools. 

Afiaatore.  Keltr. — Eighteen  dollars  was 
added  to  the  uniform  fund  as  a  result  of 
the  dance  held  at  the  dormitory  July  2. 
The  fund  has  now  reached  1240. 

Rembrandt,  la. — Rembrandt's  eighteenth 
annual  band  festival  was  held  August 
22-22.  A  ten-cent  barbecue  dinner  was 
served  Thursday  noon.  The  Rembrandt 
school  and  municipal  bands  shared  the 
proceeds. 

Wymore,  Sebr. — The  Wymore  band  re¬ 
ceived  a  good  hand  when  they  played  at 
the  Oage  County  Fair  on  Wednesday, 
August  21.  The  band  marched  from  up¬ 
town  Beatrice  to  the  fair  grounds  where 
they  furnished  music  during  the  afternoon 
and  evening. 

Watertown,  8.  D. — Jack  Headley,  Web¬ 
ster  high  achool  senior  and  South  Dakota 
First  division  baton  twirlinc  champion  la 
now  Instructing  flfteen  Watertown  high 
school  students  In  the  art  of  twirling. 

Alliance,  Nebr.  —  The  Alliance  high 
achool  band  under  the  direction  of  F. 
Vallette  Hill  was  one  of  the  feature  at¬ 
tractions  at  the  Sheridan  county  fair 
and  rodeo  held  at  Oordon  on  August  21. 

Cherokee,  la. — Ekiith  Carver  is  the 
newly-elected  professor  of  music  at  Huron 
college,  S.  D. 

Harvard,  tfebr. — Prof.  Hess  and  his 
band  entertained  at  a  band  concert  on 
Wednesday  evening,  August  21. 

Council  Bluffe,  la. — Miss  Imogens  Sears 
of  Kearney,  Nebraska  has  been  em¬ 
ployed  by  the  Module  consolidated  school 
to  teach  all  music  classes  and  activity 
groups  for  the  coming  year. 

Plattemouth,  Xebr. — One  of  the  new 
members  of  the  faculty  of  the  Platts- 
mouth  schools  is  Leland  Flora,  head  of 
the  department  of  music. 

Centerville,  8.  D. — Director  Holger  C. 
Bach  got  his  Centerville  high  school  band 
off  to  a  good  start  at  their  first  rehearsal 
of  the  year  held  on  August  30. 

Norfolk,  Nebr. — Ruth  Whyman,  of 
Sterling,  Colorado,  Is  the  newly-elected 
music  teacher  In  the  Stanton  schoola 
Brookinge,  8.  D. — Rebecca  Shea,  high 
school  band  member,  was  featured  at  the 
weekly  Sunday  night  band  oonosrt  on 
September  1,  playing  the  baritone  solo, 
“Delsarten  Polka.” 

Ponca,  Nebr. — A  Joint  recital  of  the 
Ponca  band,  directed  by  R.  D.  Oulllver 
and  the  Rural  school  band  directed  by 
Arthur  Berens,  was  presented  August  22. 

Manning,  la. — The  Manning  school  band 
directed  by  H.  B.  Trupin  presented  a  con¬ 
cert  in  Oraham  Park  at  Carroll  on  Au¬ 
gust  29. 

Omaha,  Nebr. — The  Spearfish  Normal 
school,  popularly  called  The  Black  Hills 
Teachers  college.  Is  purchasing  $2,900 
worth  of  band  Instruments  this  year.  Mr. 
Charles  McCIung,  director  of  the  Spear¬ 
fish  high  school  band  and  one  of  the  fa¬ 
mous  Belle  Fourche  Cowboy  band  will 
be  the  director  of  instrumental  music. 


Band  Gives  Out  in  Summer 


1  ^ 
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An  sitrsmsty  good  loekiaq  ki9k  ickeot  band  koldt  fortk  in  Sandpoini,  Idake  and  kat 
bean  playing  tweaily  for  liva  yaart.  Wkan  Mr.  R.  K.  Harrh  first  started  erganisNig, 
tkars  wara  tan  players  in  tka  entire  sckool  music  system  but  the  program  kas  bean 
aipandad  to  includa  tka  abova  sisty-tkraa  piaca  kigk  sckool  band  and  a  forty-seven 
piece  junior  kigk  sckool  band.  Tka  summer  band  concerts  presented  weekly  by  tka 
musicians  under  tka  auspices  of  tka  city  govammant  are  tkeir  most  popular  activity  and 
tka  appropriations  raceived  kava  kalpad  tka  band  to  ba  entirely  self-supporting. 


Suaess  Comes  to  the  Downs  Boys  of  Ohio 


A  brotkerly  spirit  prevails  between  tka  Caldonia  and  tka  La  Rue  kigk  sckool  bands, 
botk  in  tka  state  of  Okio.  Tkis  comradelinass  is  undarstandaUa  for  tka  popular  direc¬ 
tors  of  tka  bands  are  brotkers.  Robert  Downs  directs  tka  Caldonia  band  (above)* 
wkile  Richard  is  tka  conductor  of  the  La  Rue  band  (below).  They  are  both  graduates 
of  Okie  State  University,  Rickard  in  1931  and  Robert  in  '39. 
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Beauty  and  the  Band 

By  Phyllit  Pmmp 

A  school  band  Is  always  in  the  public 
eye, — the  audience  likes  to  see  the  musi¬ 
cians  as  well  as  hear  them.  Therefore, 
the  appearance  of  each  member  has  a 
great  deal  to  do  with  the  success  of  the 
organisation.  Girls,  especially,  are  anx¬ 
ious  to  look  Just  right,  and  here's  how 
you  can  do  It 

First  of  all,  your  uniform.  Now,  you 
girls  want  a  smart  outfit,  one  that  you 
will  be  thrilled  to  wear.  But  unfortu¬ 
nately,  the  first,  and  often  the  only 
thought  of  the  uniform  committee  (which 
is  generally  made  up  of  the  school  board 
and  the  music  director,  none  of  whom 
give  a  hang  about  what  Is  or  Is  not  In 
style)  is,  "How  well  will  this  material 
wear?"  All  right,  admitted, — that  is  im¬ 
portant.  But  If  you  want  to  make  a 
nmart  appearance  It  Is  best  to  get  to¬ 
gether  with  the  uniform  committee  and 
assert  yourselves  on  a  few  other  points. 
After  all,  you're  the  people  who  are  go¬ 
ing  to  wear  these  outfits.  And  you're  go¬ 
ing  to  parade  the  streets  in  them,  too, 
often  appearing  in  other  towns  and  cities. 
So  be  insistent  that  the  uniform  fit  well, 
— if  there  are  objections,  prove  that  musi¬ 
cians  can  play  and  march  better  In  well 
fitting  uniforms.  If  you  wear  a  skirt  be 
sure  that  It  is  a  comfortable  and  flatter¬ 
ing  length,  not  so  short  as  to  show  the 
knees,  nor  so  long  as  to  hamper  your 
progress. 

A  color  should  be  chosen  that  Is  bright 
and  stands  out  In  a  crowd.  Naturally, 
light  and  pastel  colors  are  tabu  but  there 
are  plenty  of  lovely  shades  that  do  not 
show  the  dirt. 

Suppress  your  feminine  Instinct  when 
it  comes  to  the  hat.  It  should  be  neat, 
not  too  gaudy  and  crasy.  Leave  the 
showy  one  for  the  drum  majorette.  It 
should  be  light  and  comfortable.  Also  be 
sure  the  headsise  is  correct.  Band  di¬ 
rectors  who  have  trouble  making  their 
students  wear  their  hats  at  the  correct 
angle  should  Investigate  whether  or  not 
the  kata  fit  the  heads.  When  the  else 
question  is  settled,  I  beg  of  you,  girls, 
do  not  cock  your  chapeau  at  a  Jaunty 
angle.  Just  to  be  different  from  the  rest, 
— instead  of  making  you  look  coy.  It  adds 
cheapness  to  your  appearance.  A  brim 
Is  essential,  for  It  shades  the  eyes  from 


w*  rn  Crtdits  and  a  Degraa 

by  Horn*  Study  and  Summer 
Sessions 

Band,  Orchestra,  Choral  Directors. 
Teachers  and  Supenrisors.  Practical 
cotvses  leading  to  BM  and  MM  do¬ 
mes,  personally  taught  by  nationally 
ntown  (acuity.  Reasonable  prices.  Ad¬ 
dress  Secretary  for  complete  mforma- 
tkn. 

VanderCook  School  of  Music 
1655  Washington  Bivd.  Chicago 
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Dupikale  Twiriers 


No,  it's  not  a  double  ^posurs, — just  Rapid 
City  high  tckool't  tsiaatad  twirlinq  twist. 
Buddy  and  Buttsr  Hart.  The  popular  South 
Oskota  pair  wat  rstod  at  tho  most  out-* 
itsnding  twirlsrt  in  tho  Elsvsntk  Annual 
Music  Fsstivsl  ksid  in  Rapid  City  last  May. 


the  sun  which  Is  apt  to  become  quite 
glaring  at  times. 

The  matter  of  a  girl's  crowning  glory 
is  very  important.  And,  remember !  A 
mass  of  tight  baby  curls  Just  does  not 
go  with  a  uniform.  Save  your  fussy 
hairdo's  for  the  stag  line.  A  feminine  bit 
of  fluR  has  no  place  In  a  band.  Stick  to 
a  colRure  that  Is  simple, — a  few  curls 
and  every  one  of  them  In  place.  Smooth 
waves  and  curls  brushed  until  they  shine 
are  most  becoming.  Bangs,  bits  of  friss 
over  the  eyes  and  fussy  ends  are  not 
neat !  And  hair 'straggling  half  way 
down  the  back  doesn't  fit  Into  the  pic¬ 
ture,  either.  V' 

Now  as  regards  ^  the  touchy  question 
of  make-up.  High,  school  girls  need  Just 
a  little !  However,  on  certain  occasions 
it  Is  permissible  to  splurge  a  bit.  When 
playing  in  concert  and  the  audience  Is  In 
the  dark,  footllghti'  on  and  spotlights 
trained  on  the  musicians.  It  Is  well  to  add 
a  little  more  rouge  and  lipstick  and  a  bit 
of  eye  make-up.  But  when  you're  on  the 
march,  by  all  means  go  sparingly,  A 
good  powder  base  which  will  hold  pow¬ 
der  for  several  hours  and  keep  wind,  sun 
and  dust  out  of  your  pores  is  practically 
a  necessity.  But  as  little  rouge  as  pos¬ 
sible,  please, — most  of  you  don't  need  any. 
If  you  must  have  it.  blend  In  a  slight 
bit  of  cream  rouge  with  the  tips  of  your 
fingers,  being  sure  to  follow  the  natural 
color  line.  Mascara  Is  tabu  on  the  march 
as  well  as  a  heavy  bright  red  smear  on 
the  lips.  Use  the  lipstick  sensibly, — 
you'll  look  better, — so  will  your  Instru¬ 
ment. 

And  a  word  ab^t  perfumes!  An  over¬ 
powering  scent  is  liable  to  knock  the 
other  musicians  out !  If  you  must  smell 
pretty,  use  a  light  cologne  but  shy  away 
from  heavy  perfumes.  Leave  those  to 
Hollywood. 

Of  course,  shoes  should  be  shining, 
stocking  seams  straight  shirts  and  ties 
spotless  and  every  crease  knifelike.  If 
white  gloves  are  worn.  It  is  well  to  wash 
them  after  each  wearing. 

If  you  stick  to  these  simple  rules,  we 
guarantee  you'll  play  better  because  you 
know  you  look  Just  right.  And  you'll 
have  the  beaming  and  fond  looks  of  ths 
Judges,  too. 


The  Joke  Is  on  YOU  if 
You  Read  These 

Mabel:  Mow  la  your  husband  getting 
along  with  his  golf? 

Alice:  Oh,  very  well  indeed.  The  chil¬ 
dren  are  allowed  to  watch  him  now. 


Helen :  I  don't  eee  why  he  dates  her — 
she's  a  terrible  dancer. 

Mary :  No,  she  can't  dance,  but  she 
sure  can  intermission. 


I'm  through  with  women ; 

They  cheat  and  He — 

They  prey  on  us  males 
Until  the  day  we  die. 

They  tease  us,  torment  us. 

Drive  us  to  sin. 

Boy !  Who  Is  that  blonde  that  Just  walked 
In? — The  Booeter. 


“I'm  awfully  sorry  that  my  engage¬ 
ment  prevents  my  attending  your  charity 
concert,  but  I  shall  be  with  you  In  spirit." 

“Splendid.  And  where  would  you  like 
your  spirit  to  sit?  I  have  tickets  here 
for  60  cents,  |1  and  It.” — Current  School 
Topic*. 


“But  surely,"  said  tH)  haughty  woman 
shopper,  “If  I  pay  the  full  fare  for  my 
dog  he  will  be  allowed  all  the  privileges 
of  other  passengers  and  be  allowed  to 
occupy  a  seat." 

“Of  course.  Madam,”  replied  the  con¬ 
ductor.  politely,  “provided  tiie  dog  doesn't 
put  his  feet  on  It.” — Am.^rican  Farm 
Youth. 


Two  golfers,  strangers  to  each  other, 
met  while  playing  on  the  golf  links. 

“See  that  girl  over  there,”  said  one 
“Imagine  her  parents  allowing  her  to 
appear  In  clothes  like  that.  Just  copying 
men's  clothes.” 

“That,  sir,  is  my  daughter,”  said  the 
second  golfer. 

"Oh,  pardon  me,  I'm  sorry.  I  didn't 
know  you  were  her  father.” 

“I'm  not.  I  am  her  mother.” — Ne- 
braaka  Farmer. 


"I've  Just  been  having  an  argument 
with  the  dentist.” 

"Who  won?” 

“It  ended  In  a  draw.” — Answer*  (Eng.) 


Hallahan  was  a  cattle  man  of  tact. 
He  had  been  losing  cattle  steadily  for 
several  days,  but  he  didn't  want  to  ac¬ 
cuse  anyone  of  rustling. 

Wandering  over  to  the  next  ranch  one 
afternoon,  he  said,  "Josh,  I  wish  you'd 
quit  leaving  your  hot  brandin’  Irons 
around  where  my  cows  lie  down  on  ’em.” 
— Atlanttan. 


The  bum  entered  the  bank  In  the  grand 
manner.  In  his  grimy  hand  he  held  a 
check  In  the  amount  of  one  cent.  He 
approached  the  teller's  window  and  pre¬ 
sented  the  check  with  a  flourish. 

“Here,  my  good  man.”  he  said  loftily, 
placing  the  one-cent  check  before  the 
teller,  “you  will  kindly  cash  this  for  me. 
And  mind  you,  I  haven’t  all  day  to  wait.” 

The  teller  glanced  up.  He  took  the 
check,  examined  It,  and  then  reached  Into 
the  change  drawer. 

"How  will  you  have  it?  Heads  or 
tails?" — New  York  Journal  and  American. 


Seven  Talented  Flag  Tunrlera  in  Speetaadar  Tableau  With  AU-Star  Band 


1  cam*  tK*M  MV**  Mlk*n  p*rform*r«  with  their  celerfiil  fl«9t  to  Und  th«t  touch  of  p*9**ntry  to  Gloitn 
band  portormanca  in  Soldier  Reid  on  Auoutt  29th.  They  ere:  Ruth  hditchell,  Nedra  Cobb,  Mar9i* 
Hoeane,  V]r9inia  Yetke,  Ratty  Go**,  Mery  ett*  Carlton.  Story  on  pe9*  2S. 


Fair  Lady  Ne*er  Lost  Faint-Hearted  Judge 


That*  wen  blue 
ribbons  at  th* 
19  4  0  R*9ienal 
Contatts,  prov- 
in9  that  t  h  a 
weaker  t*i  it 
9ein9  ttron9  in 
school  music. 

Left  to  ri9ht,  top 
row,  Marjeri* 
Grl99t,  Wink, 
Tales;  Ruth  Lou* 
is*  Way,  Wahoo, 
Nebraska;  Lao 
M*r9ar*t  Tro. 
b*u9h.  Watt 
Frankfort,  IHinois; 
bottom  row. 
Helen  Smith, 
Franklin  Jr.  hi9h 
school,  Lon9 
leach.  Call* 
fornia;  Mary 
Ellen  Oou9h*rty, 
El  Paso,  Taut; 
LucM*  Johnson, 
latasvillo,  Ar> 
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QdaoA,  foh,  dSatuL  fioJumisJ  (JluhA, 


EntortaininMit  and  Moony  Mcddng  Suggoationa.  Haro  You  Any? 


by  oflerInR  Ic  a  gallon  on  all  gasoline 
sold  that  day  at  their  station.  Enthusi¬ 
astically,  the  mothers  advertised  the 
event  and  stationed  members  of  the  band 
on  duty  all  day  to  wash  wind  shields  and 
make  themselves  useful  In  many  ways. 
Band  Mothers  were  also  much  In  evidence 
selling  cold  drinks  and  candy  bars. 

Loist  winter  the  club  sponsored  a  con¬ 
cert  by  the  Morningside  College  a  cap- 
|)ella  choir  of  Sioux  City,  Iowa.  The  vo¬ 
calists  were  served  a  sumptuous  dinner 
and  supplied  with  lodging  for  the  night 
Fifty  per  cent  of  the  concert's  proceeds 
went  to  the  club's  treasury. 

The  Band 
Mothers  were 
finally  re¬ 
warded  for 
their  continu¬ 
ous  efforts  when . 

In  the  spring  of 
Its 9,  they  were 
able  to  present 
attractive  new 
uniforms  to  the 
band,  all  fifty 
of  them  paid 
for  and  enough 
money  left  to 
buy  a  decora- 
t  I  V  e  drum 
major's  outfit. 

Officers  of 
Sibley's  enterprising  club  are  Mrs.  S.  W. 
Tillotson,  president,  Mrs.  Adrian  Clarke, 
vice-president,  Mrs.  Bert  Dumbauld,  sec¬ 
retary  and  Mrs.  Lillian  Allard,  treasurer. 


Sibley,  lows  FuH  on  a  Show 
Since  women  are  naturally  style  con¬ 
scious,  the  first  thought  of  the  Sibley, 
Iowa  Band  Mothers'  Club  when  they  or¬ 
ganised  In  Feb- 

■  ruary,  19S8,  was 
the  purchase  of 
new  uniforms 
for  their  band. 
Spurred  on  by 
the  picture  of 
their  offspring 
attractively  clad 
In  smart  out¬ 
fits,  the  ener- 

group  set  to 
'  “  ^  '  V  4  April,  put  over 


Mrs.  TilloHon 


elded  that  eats  attract  everyone,  even 
the  hardest-to-please,  so  they  loaded 
numerous  booths  with  such  a  display  of 
delicious  smelling  foods  that  people  Just 
couldn't  resist  the  savory  odors  which 
met  their  noses  as  they  walked  by.  The 
usual  carnival  fare,  home  made  candy, 
pop  com  balls  and  Ice  cream  was  not 
forgotten. 

A  fish  pond  was  featured  for  the  small 
children  and  you  may  be  sure  this  novelty 
was  dry  long  before  the  evening  was 
over. 

Unsuspecting  customers  were  lured  to 
the  "beauty" 
shop  where 
they  were 
worked  upon 
and  turned  out 
as  ridiculous 
looking  as  pos¬ 
sible.  Amas- 
ingly,  this  was 
one  of  the  most 
popular  spots 
at  the  carnival. 

The  mysteri¬ 
ous  fortune  tel¬ 
ler,  the  hilarious 
side  shows  and 
the  Bingo  stand 
did  a  rushing 
business.  Prises 
for  Bingo  and  the  fish  pond  were  donated 
by  the  merchants  of  Sibley  and  the  mem¬ 
bers  of  the  club. 

The  evening's  music  was  furnished  by 
the  high  school  band  and  the  kindergar¬ 
ten  band  which  gave  an  exhibition  that 
brought  down  the  house. 

Proceeds  of  the  affair  lined  the  treas¬ 
ury  with  IlSO  and  the  Band  Mothers  pre¬ 
pared  to  buy  the  longed-for  uniforms. 

But, — at  that  time  there  were  more 
than  fifty  eligible  music  students  In  Sib¬ 
ley  anxious  to  go  to  the  State  contest  and 
not  enough  funds  to  send  them.  The 
Band  Mothers  came  to  the  rescue,  do¬ 
nated  their  precious  |1S0  and  started  all 
over  again. 

Their  "Father  and  Daughter"  banquet 
went  over  in  a  big  way,  as  did  tag  sales, 
rummage  sales  (which,  by  the  way,  are 
clear  pro/lt)  and  bake  sales.  Vanilla  and 
patented  hangers  appeared  in  every  Sib¬ 
ley  housewife's  panto’.  On  one  memor¬ 
able  Saturday,  the  Co-operative  Oil  Com¬ 
pany  of  Oacelola  County  aided  the  cause 


Mr*.  Dumbauld 


BUESCHERS  are  easier  to  play.  Every¬ 
body  agrees  to  that  after  they  try  any 
Buescher  True  Tone  Instrument. 

Why?  .  .  .  Because  there  ere  important 
oselusivo  features  which  ere  reel  aid*  to 
better  musicianship.  For  eiample,  the 
patented  Micromaster  Valve*  pictured 
above,  eiclusiva  feature  of  Buescher's 
famous  ''4(X)"  models,  are  so  designed 
to  aMure  perfectly  fitted  and  perma¬ 
nently  aligned  valves.  These  valve*  ere 
absolutely  noiseless  and  will  wear  many 
time*  longer  than  an  ordinary  valve. 
They  give  e  perfect,  smooth,  fast  action. 

Discover  the  many  secrets  of  Buescher's 
playing  supremacies  todayl  Progreu  fast¬ 
er  and  furtherl  Get  the  thriN  of  your 
life  by  trying  any  Buescher  Instrument 
at  your  local  music  store  or  write  for 
free  trial  informatiop. 


Organize  Now 

More  and  mogg  Band  Parents'  Clubs 
are  proving  their  worth  to  the  school 
band  and  to  the  community.  If  your 
musicians  are  without  this  support,  don't 
hesitate  a  minute.  Write  to  The  SCHOOL 
MUSICIAN  for  the  sample  constitution 
and  by-laws  and  get  your  club  started 
immediately.  But  remember,  in  order  to 
make  a  success  of  this  undertaking,  the 
members  must  be  eager  to  work — so  when 
you  start,  elect  ofllcers  who  are  capable 
of  rousing  the  enthusiasm  of  the 
members  and 
making  them 
want  to  work 
this 

important 

we  guaran- 
tee  have 

a 

The  Band 
Club 


Mr*.  Clarks 


Parents' 
columns  In  The 
SCHOOL  MU- 
SICIAN  have 
given  you  plenty 
ofideasto 
work  on.  And 
when  YOU  suc¬ 
cessfully  devise  Mr*.  Allard 

original  ways 

of  raising  money,  be  sure  to  send  de¬ 
tails  and  pictures  to  us  so  that  we  can 
broadcast  your  help  to  other  clubs  all 
over  the  country. 


CssWosCmct  Jft ,  /  A  new  32 

9ta|li|taMias  pegs  mag- 

,  ,  many  sforiss  about  Suc- 

fm  tti  tmt  c***  in  Music  . .  How  oth- 
or*  schiovod  it  .  .  How 
you  can  .  .  will  bo  mailed  froo.  Send 
name  end  sddrou.  Mention  instrument 
you  play  and  if  you  went  a  froo  trial  on 
a  now  Buescher. 


BUESCHER  BAND  INSTRUMENT  CO 

DEFUTMENT  103  ELKIART,  INDIANA 


I  sneesed  a  sneese  Into  the  air ; 

It  fell  to  earth  I  knew  not  where; 

But  hard  and  cold  were  the  looks  of  those 
In  whose  vicinity  I  snose. — The  Class¬ 
mate. 


Pleete  mention  THE  SCHOOL  UV SICIAN  token  entwering  eJvertiienienU  in  tkit  megetine. 
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Camping  Out  in  Summer 

ICoulinutd  fram  pag*  •) 
tion  and  waa  directed  by  nationally- 
known  band  leaders. 

A  chorus  of  two  hundred  voices  served 
for  the  classes  In  chorus  directinc  as 
well  as  alfordlnc  opportunity  for  those 
who  desired  the  advantages  of  slnslnc  In 
the  company  of  well-trained  voices  un¬ 
der  professional  direction. 

The  orchestra  waa  also  a  blc  feature 
In  the  summer  school  procram.  About 
seventy-flve  carefully  selected  Instrumen¬ 
talists  under  the  direction  of  Henry 
Trustman  Ulnsburc.  well-known  violinist, 
cave  a  series  of  concerts  of  professional 
symphonic  caliber. 

J.  DeForest  Cline,  chairman  of  the  Di¬ 
vision  of  Music  had  ccneral  supervision 
of  the  Music  Clinic,  assisted  by  his  recu- 
lar  staff  and  a  number  of  cuest  conduc¬ 
tors  Includinc  John  C.  Ksndel,  director 
of  music  In  the  Denver  Public  Schools; 
Henry  Sopkin,  director  of  Instrumental 
music,  Chicaco  Teachers  Collece;  Oeorce 
F.  Strlckllnc,  director  of  public  school 
music,  Cleveland  Helchts,  Ohio;  and 
seven  craduatee  of  Colorado  State  Col¬ 
lece  of  Education  who  are  now  encaced 
as  music  directors  throuchout  the  coun¬ 
try;  Lee  Lockhart,  Los  Anceles;  Ray¬ 
mond  Hunt,  Denver;  John  Roberts,  Den¬ 
ver;  Julius  Cochrane,  Sidney,  Nebraska; 
Henry  Bacley,  El  Paso,  Texas ;  James 
Evana  Eaton,  Colorado ;  Donald  I. 
Moore,  Dallas,  Texas;  Eden  MacCollumn, 
Windsor,  Colorado. 


crack 

DRUM  SECTION 
IS  COMPLETELY  LEEDY  EQUIPPED 


The  Jay-Cee  Band  Did 

Make  First  Division 


Editor'g  De$k — On  the  cover  of  the 
June  last  issue  of  The  SCHOOL  MUSI¬ 
CIAN  appeared  a  picture  of  the  Jay- 
Cee  High  School  Band  of  West  Palm 
Beach  as  it  paraded  up  the  boulevard 
in  its  Regional  contest  city. 

We  wanted  to  use  this  picture  on 
our  June  cover  because  of  its  photo¬ 
graphic  fitness  but,  upon  examing  the 
olBclal  report  of  First  division  win¬ 
ners  in  the  Eighth  Regional  contest, 
we  found  no  Jay-Cee  band  of  West 
Palm  Beach  listed.  So  in  writing  our 
legend,  we  Indicated  that  the  band  did 
not  quite  make  First  division, — which 
precipitated  a  small  typhoon  from  Di¬ 
rector  F.  O,  Sturchlo. 

Investigation  proved  that  there  is 
after  all,  only  one  so-called  high  school 
band  in  West  Palm  Beach  and  it  made 
First  division  in  concert,  sightreading 
and  inarching.  This  band  however,  is 
not  supported  by  the  high  school  but 
rather  by  the  Junior  Chamber  of  Com¬ 
merce  and  it  is  known  locally  as  the 
Jay-Cee  high  school  band. 

The  ofBclal  report  properly  credited 
the  success  of  the  West  Palm  Beach 
high  school  band  but  the  photograph, 
received  from  another  source,  was 
marked  only  Jay-Cee  band  of  West 
Palm  Beach,  which  explains  the  mis¬ 
understanding. 


fXHE  DeLand  Senior  High  School  Band,  DcLand, 
Florida,  under  direaion  of  John  J.  Heney,  has  won  out¬ 
standing  honors  among  the  hne  high  school  bands  of  the 
south.  Its  drum  seaion  is  especially  hne  and  magnifi¬ 
cently  equipped,  as  shown  by  this  photograph.  Five  out 
of  eight  members  are  1st  Division  solo  winners  in  state 
or  regional  contests.  Personnel,  left  to  right:  Clif^  Love¬ 
land,  Marshall  Lane,  Tom  Pattillo,  Ruth  Hunter,  Donald 
McEmber,  Jack  Smith,  Donna  Smith,  John  J.  Heney, 
Direaor,  Roland  Cazer.  All  equipment,  including  bass 
t  drums,  snare  drums,  tympani,  xylophone,  chimes  and 

bell  lyras  are  Leedy,  seleaed  to  give  this  band  the  in- 
EQeiC  struments  and  inspiration  needed  for  championship  per- 
"  B  formance.  More  and  more  fine  school  bands  are  building 

CATALOG  up  crack  drum  seaions.  More  and  more  they  are  stand- 
See  the  latest  model  Leedy  equipment  —  choice  of  leading  pro- 

Leedyt  at  your  deal-  fcssionals  for  45  years.  Your  band,  too,  will  make  a 

w’s  store.  Or  write  us  hotter  showing  when  all-Leedy  equitmed. 
for  catalog  of  drums,  °  ^  rr 

LiEDY  MANUFACTURING  COMPANY 


He:  “I  guess  you've  been  out  with 
worse  looking  fellows  than  1  am,  haven't 
you?" 

No  answer. 

He:  "I  say,  I  guess  you've  been  out 
with  worse  looking  fellows  than  I  am, 
haven't  you?" 

She;  "I  heard  you  the  first  time.  1  was 
Just  trying  to  think.” — Nebraska  Farmer. 


September,  1440 


Please  memioa  THE  SCHOOL  iiUSICIAN  taken  answering  advertitemetOt  is  this  magaaime. 


Iniortant  Hew  MkIc 

For  Band  and  Orchestra 


BAND 

LOVE'S  OWN  SWEET  ! 
SONG 

^  March  Fantasy  hom  "Sari" 

I  Arr.  by  Yoder — ^Price  75c 

AMINA 

Lincke's  Famous  Egyptian  | 
Serenade  i 

Arr.  by  Yoder — Price  $2.00  j 

I  AMERICA.  THOU 
I  BLESSED  LAND 

I  Geoiirey  O'Hara's  Latest 
Success 

I  Arr.  by  Leidzen — ^Price  75c 

j  In  Preparation 

AN  AMERICAN 
RHAPSODY 

Composed  and  Arranged 
by  William  D.  ReTelli — ^c- 
tor  Cherven 

Price  $3.50 

ORCHESTRA 

Latest  Morton  Gould 
Arrangements 

GLOW  WORM 

PARADE  OF  THE 
WOODEN  SOLDIERS 

Price — Small  $1.00 
Full  $1.50 
Grand  $2.00 

Writs  for  Complsts  Band  and 
Orchestra  Catalogs 

EDWARD  B.  MARKS 
MUSIC  CORPORATION 

RCA  BUILDING 

RADIO  CITY.  NEW  YORK 

Dept  SM 


(Dhum,  BacdtA, 

Conducted  by  John  P.  Noonan 

AddrMt  quMtiont  to 
Tho  SCHOOL  MUSICIAN 
.  230  N.  Mick.  Avo.,  CtiSeago 

Well,  I  hope  all  jrou  dnimmera  haven't 
forsotten  how  to  hold  a  pair  of  drum 
sticks  and  kept  up  some  practice  at  least, 
durins  the  summer  montha  The  mechani¬ 
cal  aspects  of  drummlns  make  It  neces¬ 
sary  that  all  drumnters,  whether  begin¬ 
ner,  advanced  or  professional,  devote  some 
time  each  day  in  practice  so  that  the 
muscular  co-ordination  required  be  main¬ 
tained. 

The  amount  of  dally  practice  is  not 
necessarily  determined  by  the  amount  of 
playing  one  does,  for  in  actual  playing 
with  a  band  or  orchestra  there  Isn't  time 
to  carefully  analyse  what's  happening  and 
Improve  one's  weak'polnta  At  least  one 
hour  practice  each  day  Is  required  for 
the  development  and  maintenance  of  a 
good  snare  drum  roll  alone.  The  roll 
should  be  practiced  both  in  single  and 
double  stroke  fashion  In  all  dynamics  and 
of  course  with  particular  attention  to 
even  strokes  and  some  time  to  the  play¬ 
ing  of  the  roll  closed  and  softly. 

A  great  amount  of  the  drummer's  play¬ 
ing  is  done  softly  (or  should  be)  and  thus 
time  must  be  devoted  to  the  playing  of 
the  roll  and  rhythmical  flgures  softly  and 
evenly.  It  is  very  dlfflcult  to  play  a  drum 
softly  and  cleanly — it  requires  an  (natont 
lifting  of  the  sticks  after  the  stroke  is 
made  to  prevent  a  "rub”  on  the  head.  One 
of  our  great  teachers  of  percussion  always 
stressed  the  fact,  that  the  "Idle  hand  is 
high"  and  that  Was  truly  sound  advice. 
After  a  tap  is  made  the  wrist  should  be 
turned  immediately,  while  the  other  hand 
is  producing  the  next  tap.  So  always 
think  of  a  "lifting"  stroke  and  don't  for¬ 
get  another  statement  of  a  great  teacher 
that  "half  of  a  good  drum  roll  is  in  the 
air".  That  applies  to  all  drumming  for 
In  order  to  be  clean  and  crisp,  the  sticks 
must  be  lifted  Instantly. 

Now  of  course  It  Isn't  necessary  to  go 
to  all  that  trouble.  I've  seen  many  drum¬ 
mers  who  prefer  to  play  In  a  "digging”, 
"clawing”  manner,  holding  on  to  the  sticks 
for  dear  life  and  with  arms  and  wrists  as 
stiff  as  a  starched  shirt  "stir”  up  a  roll 
or  series  of  beats  with  the  movements  and 
facial  expression  of  a  circus  weight  lifter ! 

Such  drummers  are  of  course  getting 
in  their  own  way  and  developing  habits 
that  are  very  dlfflcult  to  break.  So  get 
that  practice  pad  and  sticks  and  work  for 
a  relaxed,  clean  cut  style  of  drumming. 
It’s  worth  the  effort  In  self-satisfaction. 

We  had  some  very  good  and  interesting 
questions  submitted  last  year  so  send  In 
your  problems  and  we  will  try  and  give 
you  answers  that  will  be  helpful.  There 
are  many  angles  in  this  highly  specialised 
field  of  drumming  and  many  things  yet 
to  be  learned. 

Percussion  instruments  and  their  play¬ 
ing  are  at  a  higher  point  of  efflclency  to¬ 
day  than  ever  before.  There  are  better 
instruments  and  better  players,  but  still 
much  to  be  done.  Drummers  as  a  class 
I  find  are  interested  In  new  Ideas  and  al¬ 
ways  enjoy  an  exchange  of  ideas. 

That  exchange  of  Ideas  Isn't  a  bad  Idea 
in  Itself.  If  you  directors  or  drumnters 
have  some  "pet"  theories  or  ideas  In  re¬ 
gards  to  drums  or  drumming  tell  me  about 
them  and  we  will  pass  them  on  to  others, 
giving  you  credit  for  them,  of  course. 


HELPS  For  Your 

Drum  Section  .  .  .  . 

N«w  Metal  Shall 

Medel . .  Scheel  Drum 

$19.50 

SlJ.  7  ■  14  iMhw 

DMifMd  MpMitllr  tor  Kliaol  we,  yet  pnrewlenel  In 
■ppeeranc  uid  pUreMIlty.  Ttieec  1  l■|lart■nt  reetoni 
of  thl(  QW.  model  WIX  School  Dram  ere  I  Important 
rewona  for  their  nw  In  jmsr  drum  aectlofi.  1.  Rett 
praremlonil  (rede  motel  thell.  S.  Moot  pomlar  ilie. 
3  Ere  appealbif  etrauillDed  caalnfi.  4.  Beet  trade 
metciwd  ralfikln  baade  S.  Noirir  dereloped  WFL  throv- 
off  ilralner,  poelUro.  awr  aetlom— with  Innter  throe- 
off  4.  Silk  wire  wound  anarea.  7.  Strong,  ateel  mun- 
ter  hoopa.  S  Hlthlr  poltahed  and  heoTlIr  nirkal  plated 
porta  Ala.  aMsIiMble  I.  MahasMy  ahall.  7al4  Inehaa. 
•  tlS.M. 


Tho  LatMt 
in  Ptdal 

TympanI 

The  artlatlo  atrallance 
or  uw  wn.  CON- 
CE>T  ORAND  Tjrm- 
paid  la  due  to  manr 
faetort  —  balanae  and 
tone  eontrsl  ••peraen- 
alt  Ire.  Pedal  aaorea 
frealr  and  tmirormlr 
throufhout  entire  reg- 
allthteat  change  of  foot  preoanra,  allentlj 
rompenaatea  ererr  change  In  head  tenalom  N.  aprlnga. 
ratcheta.  or  locking  machanlam  of  any  kliMI  Rugged 
ilrength!  Streamllnol,  aaodern  beautyl  "The  World'a 
rineit  T>mpanl."  aay  the  world'a  latuling  tympanlala. 
Send  for  Free  TympanI  Inatructlon  Uripa  and  complete 
doacrlptlon. 


New  Baton  Sanaatlon 

Her.  la  a  tMw  daealopment  In  twirling 
hatona.  The  WTT,  Brilliant  Baton,  pro- 
raatlanally-atyled,  pricod  within  euy  rawh 
or  eraryone;  eokirf.l.  enduring,  boantlful. 
plenty  cT  claaa  and  aye  appwL  Under  a 
new  rorolultonary  proccaa.  glluerlns  pearl 
la  fabiicated  orar  a  ateel  ahaft  to  giro  yon 
flaah  and  aparklel  Thaoe  batono  are  pre- 
clalon  built,  perfect  balance,  oaay  twirling. 
Aratlable  In  alt  modern  World'a  Fair  eol- 
ora.  Praotleally  undontablo;  atrongeat  abaft 
orar  made. 

The  prleo,  only .  $5.00 


Studant  Spaclal ...  $2.00 

Ideal  for  beginnera  and  etudanta:  need  aa  a 
practlee  baton  by  many  eipert  Iwlrlera  be- 
canaa  of  Ita  Ideal  wMfbt.  perfgct  balance, 
atrangth  and  appewanco.  Profemional  faa- 
tnrw;  genuine  chrom.  plated  abaft,  guaran¬ 
teed  tnugheat  rubber  ball  eeer  uaed  on  batona. 
rubber  tip,  two  lengtba,  tg  Inch  and  84  Inch, 
gnarantoad  porfartly  balanced  In  center  for 
apnad  aplnnlng  and  for  throwa.  \  Inch  diam¬ 
eter  ahaft.  weight  approtlmately  14  ouneea 
I>ory  twirler  ahould  hare  on.  or  more  of 
thaa.  batona  for  practlee  or  for  regular  pcr- 
formancea. 


MY  LIFE  AT  THE  DRUMS 

By  Wm.  F.  Ludwig 

Send  far  thla  free  book.  Tho  drum¬ 
ming  enrear  of  the  moot  famoua 
drummer  la  the  world.  From  hla 
flrat  drum,  thla  Intonating  and 
thrilling  aeoount  carrlea  yon  throngh 
a  oMorful  life  of  SS  year,  of  drum¬ 
ming,  up  In  tho  preaonl.  Erery 
drummer  ahould  read  thla  Inaplrlng 
book.  Send  for  your  copy  today. 


SmW  far  Cemplot.  Drum. 
Baton,  and  Flag  Bwlnglng 
CWalegt 

Complete  oauloga  and  dea- 
ciiptlon  of  all  WFl>  drama, 
batona.  Saga  and  drummara' 
equipment  aent  FREE  upon 
rmioaet.  Writ,  today  for 
additional  Information  about 
thoea  helpa  for  your  dram 
aoctlon. 


YVFL  DRUM  CO. 

Wm.  P.  Ladwlg,  Fouadar 
1721  N.  Dsmsn  Avsnus 
Chicsgo,  lllinoli 
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as  Easily  and  Sounds  as  Well  as  the 

NEW  FITCHHORN 


Developed  by  E.J.FHchhom,  creator  j|B|K  ■ 

of  the  Soxette,  the  Song  Flute  is 

B  training  ^ 
child  con 
wHh  justo 

tice.  The  fingering  it  so  simple 
nt  it  to  easy  to  blow,  because 
m  open  tube  prindph.  There's 
tmbouchure  to  worry  about— 
ong  Flute  toyour  lips  and  biowl 

xn  Son^  Flute  Instructor— '*The 
F  Musk'  crystolizes  the  author's 
art  experience  in  pre*band 
ling  in  grade  schools  and  is 
lorted  by  music  educators 
erywhere,  at  the  most  pracK* 
al,teachabie,prog restive  man* 
ual  of  primary  instrumental 
instruction  ever  published. 


Alto  supplied  in  red,  blue, 
white  and  4  mottled  finishas, 
at  slightly  higher  prices. 


Easy  to  blow.  Open  tube  principle. 

Ploys  chromatics.  Pure,  f)ute*like  tone. 

Will  not  vary  in  pitch.  Natural  position  of 

tone  holes.  Built  in  key  of  C— A-440  pitch.  ^ 

Uniform  intonation— no  tuning  needed. 

and  fiy  this  wonderful  lilMo  inttrvniont  at  your  local  otuck 
tiero,  or  writo  for  dotcriptivo  circular  and  nanw  of  noorwl  doolor. 

rko  Song  flwto  i$  protoctod  by  U.  S.  Oodgn 
^Btoal  No.  115616.  OHtor  fooding. 


oof  vonf  bi  pHcbf 
ead  rocpead* 


Chicago,  llllnob 


FLUTE 


You’ve  Never  Yet  Seen  or  Heard  an 
Instrument  of  This  Type  That  Plays 


Chicagolcmd  Music  FestiTCil 

(Ccniiaard  from  pog*  11) 

Ptrot:  Bengal  Ouarda,  Orange,  Texas 
Second:  LaSalle-Peru  Illinois  High 
School 

Third:  Hark  White  Square  Malor- 
ettes,  Chicago 

Individual  Flag  Swingers.  Juvenile 
Class: 

First:  Helen  Klefel.  LaSalle.  Illinois 
Second:  Janet  Wolfford,  Orange. 

Texas 

Third:  Leatrice  WoHTord.  Orange, 
Texan 

Individual  Flag  Swingers,  Senior  Class: 
First:  Evelyn  Burgess,  Orange,  Texas 
Second:  Hilda  Bourgeois,  Orange, 
Texas 

Third:  Dorothy  Broussard,  Orange. 
Texas 

The  Baton  contest  of  the  Chicagolsnd 
Music  Festival  is  the  largest  In  the  world. 
Over  four  hundred  and  fifty  contestants 
competed  In  the  preliminary  festivals  and 
the  final  event  at  Soldier  Field  August 
17th.  Over  two  hundred  contestants  ap¬ 
peared  In  the  finals  alone.  Winners  were: 

Juvenile  OIrls  (under  IS  yra): 

First:  Jo  Ann  E%erhart.  Mishawaka, 
Ind. 

Second :  Patsy  Cunningham,  Benton 
Harbor.  Mich. 

Third :  Betty  Jo  Oaston,  a  Bengal 
Guard,  Orange,  Texan 
Juvenile  boys: 

First:  Paul  Jean  Rossock.  Peru,  III. 
Second:  Jack  Ekidicott,  Mishawaka, 
Ind. 

Third :  Walter  Bosscawen.  Misha¬ 
waka,  Ind. 

Junior  Girls  (12  to  17  yra): 

First:  Maxine  Surmsn,  Peru.  III. 
Second:  Shirley  Skrivan,  Chicago 
Third:  Shirley  Kacsmarek,  CThIcago 
Junior  Boys: 

First:  Robert  Abbott.  (^Icago 
Second:  Ted  Smimiotia  Benton  Har¬ 
bor.  Mich. 

Third:  William  Skrivan,  C^hlcago  and 
Patton  Apgar,  Marahalltosm,  la 
(Ued) 

Senior  Girls  (IS  and  over)  : 

First :  Dorothy  SImmona  Elkhart. 
Ind. 

Second:  Margie  Murphy,  Chicago  and 
Pearl  HJerstedt,  Chicago  (tied) 
Third:  Bernice  Welasmlller,  Chicago 
Senior  Boys: 

First :  George  Walbridge,  Benton 
Harbor,  Mich. 

Second:  Karl  Thurman.  Brookfield, 
Mo. 

Third:  Joe  KImmel,  Duquoln,  III.  and 
Blaine  Gamble.  Mishawaka,  Ind. 
(tied) 

The  evening  show  was  brought  to  a 
climax  with  three  hundred  twirlers 
around  the  big  oval  of  Soldiers  Field  and 
eighty-five  fiag  swingers  In  a  complete 
group  event  In  the  center.  Arrangements 
for  the  fiag  swinging  ware  developed  by 
Ray  Dvorak  and  the  baton  twirlers  were 
under  the  direction  of  Major  C.  W.  Booth 
of  Chicago.  Entries  from  sixteen  states 
were  received  for  both  events,  showing 
almost  national  recognition  for  these  two 
great  contests.  Simitar  oonteots  will  be 
held  In  1241  and  entries  are  invited  of 
all  ages,  schools  and  regardless  of  creed 
or  color.  For  Information  on  the  1241 
baton  and  fiag  contest,  write  to  Phil 
Maxwell,  (Chicago  Tribune,  AFTER  Jan¬ 
uary  1.  1241. 
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Saptamber,  IMO 


When  Does  a  Comet 
Become  a  Trumpet 

{Continued  from  ^nge  It) 

A  competitor  confirms  this  statement 
as  foilows:  “Trumpets  are  indispens¬ 
able  in  symphony  orchestras  where 
their  brilliance  of  tone  is  required  to 
contrast  with  the  other  orchestra  In- 
etrumenta.” 

The  proportions  of  conical  to  cylin¬ 
drical  tubing  can  be  altered  at  will; 
and  that  this  Is  being  done  and  that 
the  proportions  hare  not  been  stand¬ 
ardised  is  evidenced  by  another  quo¬ 
tation:  " — the  increased  use  of  tbe 
trumpet  has  necessitated  a  change  in 
its  character  to  meet  the  demand  for 
an  instrument  for  all-around  use 
(symphony,  concert  band,  and  dance 
orchestra)  (brackets  mine),  so  now 
the  difference  between  the  two  instru¬ 
ments  is  really  slight.  The  cornet  is 
still  more  conical,  starting  with  a 
mouthpiece  of  much  smaller  bore  and 
opening  up  through  a  longer  length 
of  conical  tuhing.  The  Increased 
flexibility  of  the  cornet  gives  it  a 
more  open  pedal  (lower)  register,  and 
its  slightly  freer  blowing  qualities 
make  It  the  most  practical  of  the  two 
instruments  for  school  purposes.” 

A  prominent  manufacturer  writes: 
“The  fingering  (of  the  two  instru¬ 
ments)  is  exactly  the  same,  as  is  the 
length  of  the  tubing.  The  cornet  has 
a  sweet  tone,  the  same  as  a  baritone 
(horn);  and  the  trumpet  has  a  shrill 
tone  similar  to  the  trombone — the 
trombone  having  the  cylindrical -bore 
and  the  baritone  the  conical  bore.” 

Therefore,  it  would  appear  that  the 
mellowness  of  the  comet,  or  the  stri¬ 
dent  voice  of  the  trumpet,  depends 
largely  on  the  proportion  of  conical 
to  cylindrical  tubing  which  the  man¬ 
ufacturer  considers  desirable  for  the 
particular  market  he  hopes  to  supply. 
The  dance  band  has  not  been  without 
its  influence.  The  staccato  trumpets 
of  Paul  Whiteman’s  Concert  Orches¬ 
tra  double  forte  up  to  high  C,  E,  Q, 
and  even  O  above  high  C  have  rarely 
been  equaled  by  even  the  finest  sym¬ 
phony  orchestras.  But  these  brass 
men  are  highly  paid  specialists,  the 
pick  of  the  country.  How  to  preserve 
the  staccato  quality  and  at  the  same 
time  provide  an  instrument  with 
some  flexibility  of  the  cornet  has  been 
the  manufacturer’s  problem.  The 
symphony  man  wants  a  strident¬ 
voiced  trumpet;  the  concert  bands¬ 
man  needs  a  mellow  cornet  because 
he  plays  melody  so  much  of  the  time; 
and  I  suppose  that  the  instrument 
now  being  provided  for  the  radio,  the¬ 
ater,  and  dance  orchestra  performer 
should  properly  be  called  a  “cor-pet” 
or  perhaps  a  “trump-net.” 

Since  we  have  mentioned  valves, 
mouthpieces,  and  tubing,  perhaps  a 


COUNTY  PAIR 

CORN  EXHIBIT 


IS  ~QL6ir  SNUBRB  You  PLAY  THAT  01.0 
ANTIQUE  HORN  OF  YOURS,  GOOFY? 


Psa-Aasricana  iacludii^  nssrir  all  wind  iaatnuneau  for  band  or  orchestra, 
H— y-  brins  roo  all  of  the  musical  pcrfectioo  found  in  the  most  cxpeosirc  inscm. 

'  acncs.  They  arc  as  sturdily  made  and  have  equal  tonal  beauty  sod  Tolumc. 

•*>**  ■  Yet  yon'U  scarcely  believe  yoor  eyes  when  you  see  the  prices.  You'd  never 

P.A  believe  prices  could  be  so  raasonabic  for  such  csccptiofially  fine  quality  in- 

a  ehn  *  — -  strumenu.  See  them  today  or  write  for  the  new  P-A  cucalar  that  lUustrstes 

and  describes  the  very  instrument  yon  should  have. 

OVBI  21  MAJOt  IMPtOVIMlNTS 
Here  arc  some  of  their  de  hue  features  scncrally  regarded  as  “high- 
priced".  New  and  finer  “E-Z”  Tone  cup  mouihrieccs;  new  styling  and  stronger  bracing  of 
the  instruments;  new  cast-brotuc  balancer  sod  patented  bell  lock 
on  the  trombone;  and  more  generous  and  elaborate  engraving, 
heavier  plating  on  all  iostmmeots.  See  the  new  silvcr-plstcd  flute 
at  only  |7S.  Note  that  P-A  comets  and  trumpets  now  have  profes* 
sional  boro  and  “Slih-Vslvcs”;  sod  trombones  have  “Slik-Slidcs^ 
that  will  not  corrode,  stick,  pit  nor  discolor.  Check  the  fust, 
smoothactionandeasyplayingofyourbvoritc  instrument.  Seethe 
new  handsome,  dark-brown.  Ark  Kcmtol  cases  with  their  smart 
hardware  and  rich,  red,  crushed  plash  linings.  See  these  NEW 
Pan-Americans,  Today.  iMt 


Ran-American 


A  pod  cord  mqvntt  will  bring  « 
volnoblo,  infomioHvn  foldnr  cotdof 
*^*****^  of  Pan-Amnrican  bond  IndmmnnH. 
Swd  for  h.  A  boHnr  widnrdan^ng  of  iIm  importonco  of  a 
good  indrvmen)  fo  yonr  nHnieai  corner  may  ipara  yon  much 
bnlHnw  work,  dieconrogament,  even  complnfln  follnm.  Send 
now  for  iM*  hen  aid.  Wrffo  name  and  oddron  to  margin. 


September,  1940 


PUnt*  mention  THE  SCHOOL  MUSICIAN  trihm  numering  ndveriitementt  in  tkit  mngntine. 
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few  words  about  the  bell  would  not 
be  amiss.  One  letter  I  recelred,  cot- 
ers  this  point  admirably  and  needs 
no  amplification.  "Both  instruments 
(trumpet  and  cornet)  hare  conical 
bore  mouth-pipes  and  conical  hore 
bells.  The  Talres  and  the  ralre 
slides  are  identical — (but)  the  comet 
usually  has  a  longer  and  more  grad¬ 
ual  taper  in  the  mouth-pipe  and  a 
shorter  and  more  abrupt  taper  in  the 


bell.  Undoubtedly  the  broader  tone 
of  the  comet  can  be  attributed  almoat 
entirely  to  the  difference  in  bell 
taper.  By  remoring  the  hell  from 
either  the  comet  or  tmmpet  and  then 
attempting  to  play  upon  the  Instru¬ 
ment,  one  obtains  only  a  bussing 
sound  without  producing  a  tme  tone. 
It  is  therefore  evident  that  the  actual 
tone  is  produced  by  the  hell  permit¬ 
ting  the  vibrations  to  expand  and 


produce  what  we  recognise  as  a  mus¬ 
ical  tone.” 

This  is  exactly  the  purpose  of  the 
body  of  the  vl<Hin — to  expand  and 
amplify  the  tone.  But  to  continue. 
"The  comet  bell,  being  shorter,  and 
with  a  more  ahrapt  taper,  permits 
the  vibration  to  expand  or  spread 
more  rapidly  and  emerge  in  a  broader 
(tone)  quality;  while  the  tmmpet 
bell,  being  longer  with  a  very  gradual 
taper,  prevents  the  vibrations  from 
spreading  rapidly,  thus  causing  them 
'  to  come  forth  in  a  thin,  penetrating 
,  quality  of  tone.” 

I  “The  bell  of  the  comet  or  tmmpet 
I  acts  very  much  like  a  megaphone,  and 
it  does  not  require  much  Imagination 
to  visualise  that  a  short,  quick,  flaring 
megaphone  would  spread  the  vlhra- 
j  tions  more  than  a  longer,  more  gradu- 
I  ally  tapered  megaphone,  even  though 
both  megaphones  were  similar  in  sise 
at  the  small  and  large  end.  The 
!  Finegel  horn,  having  a  broader  tone 
than  the  comet  or  tmmpet,  is  of 
smaller  bore  than  either,  but  it  has  a 
I  short,  large  hell  taper,  which  is  fnr- 
I  ther  proof  of  my  contentions.” 

Should  the  band  contain  all  comets, 
all  trumpets,  or  a  proportion?  The 
answer,  I  think,  should  be  a  propor¬ 
tion.  But  the  differences  in  tone  color 
today  are  more  theoretical  than  real. 
Perhaps  the  only  remaining  way  to 
obtain  a  real  differentiation  In  tonal 
color  would  be  to  use  a  proportion 
of  Fluegal  horns  to  tmmpets  and 
comets.  The  Fluegal  horn  is  a  soprano 
Instrament  valved  exactly  like  the 
comet  and  tmmpet,  and  played  with 
a  similar  mouthpiece.  Its  flaring  bell 
gives  it  a  subdued  tone  and  the  dif¬ 
ference  between  it  and  the  cornet  and 
the  trumpet  is  more  apparent. 

Perhaps  the  simplest  way  of  all 
though  Is  to  separate  the  cornets  and 
trumpets  and  provide  a  certain  pro¬ 
portion  of  either  the  comets  or  the 
trumpets  with  mutes.  The  effect  in 
a  wind-band  is  startling.  It  is  uncon¬ 
ventional,  but  then  so  was  the  valve 
when  it  was  first  put  into  use.  Should 
a  youngster  buy  a  Fluegal  horn?  Only 
if  his  parents  are  willing  and  his  band 
instructor  approves. 

I  Because  of  the  attempt  to  produce 
I  an  all-purpose  instrument,  cornets 
I  have  taken  on  the  characteristics  of 
the  tmmpet,  and  the  tmmpet  has  sac¬ 
rificed  some  of  its  strident  quality  for 
the  mellowness  of  the  cornet.  There¬ 
fore,  there  is  no  longer  to  be  found 
the  marked  difference  between  the 
two  Instruments  which  formerly 
existed. 

The  passing  of  the  strident  tmmpet 
in  the  wind  band  is  to  be  regretted; 
but  we  can  take  consolation  in  the 
fact  that  the  tmmpet  in  all  its  bril¬ 
liance  can  still  be  heard  in  any  first 
class  symphony  orchestra. 


Because  It’s  Hard  to 
Believe  They’re 

So  Good  .  .  .  when  ice  can  only  TELL  you 

MO  in  plain  printed  icordn.  .  .  .  U^e  invite  all  school 
musicians  to  send  for 


Greater  Range 

Better  Tone 
with 

Greater  Ease 

Five  DifTerent 
Strengths 

And  ALL  Playable 

• 


Samples  of 

Encore 

Reeds 


We’ve  combined  the  very  finest  European  cane  with  true  .American 
ingenuity  and  accuracy  to  make  these  astonishing  new  reeds!  Other  reeds 
undoubtedly  use  good  cane.  But  NO  OTHER  REEDS  ARE  N^ADE 
LIKE  ENCORE  REEDS!  It  takes  fourteen  different  steps  to  make 
them,  using  precision  instruments  which  are  available  ONLY  for 
ENCORE  Reeds.  With  these  reeds  you’ll  get  wider  range,  better  tone, 
greater  ease  in  playing,  and  you’ll  find  every  reed  (yes,  EVERY  reed) 
playable.  We  want  you  to  be  sure  that  th^  EN(30RE  Reeds  are  all 
we  say  they  are.  We  want  you  to  try  them  before  you  buy  them.  That's 
why  we  make  this  free  sample  offer.  You  can’t  lose.  You’re  bound  to  win. 

Send  this  Coupon  for  Free  SamfUes! 

ENCX)RE  MFC.  CO.,  P.  O.  Box  222,  Berkeley,  California  SM-9 

Please  send  me  FREE  SAMPLES  of  EN(X)RE  Reeds  for . 

(Name  of  Instrument) 

I  prefer  a  soft,  medium,  hard  reed.  (Underline  preference.) 

Name  . 

Street  . 

City  . SUte . 

Name  of  School . 

It  is  understood  that  these  samples  are  to  be  sent  postpaid,  absolutely  free, 
without  obligation.  NOTE;  If  YOU  don’t  play  a  reed  Instrument,  send  in  the 
names  of  associates  who  do. 


IS 


Plftt  mention  THE  SCHOOL  MUSICIAN  when  answerin0  aivertitementg  in  IkU  mspssi'as. 


Saptembar,  IS40 


L*oiia  May  Smith  will 

dOdfL  you,  wJUth,  yoWL  Qohnsd 

Sand  quMtions  to  1666  Undon  Sixoet  BrooUyii.  N.  Y. 

lables  Is  pronounced  with  the  tongue  lower 
In  the  ntouth  than  the  harder  sound  of 
the  short  “V‘  of  the  second  set  of  syl¬ 
lables  In  many  cases  the  first  set  of  j 
syllables  causes  trouble  because  the 
player  articulates  the  third  syllable  "ku" 
so  far  back  In  the  mouth  that  the  dis¬ 
tinct  sound  that  is  necessary  for  that 
syllable  Is  completely  lost.  This  difficulty 
Is  avoided  to  a  great  extent  with  the 
second  set  because  It  enables  the  player 
to  say  the  syllables  quite  far  forward  In 
the  mouth  where  It  is  much  easier  for 
the  player  to  make  the  “kl”  sound  from 
the  bell  of  the  horn  Identical  with  the 
"tt".  The  most  trained  ear  should  not  be 
able  to  tell  the  sound  of  the  "ki”  from 
the  “tl”  except  when  accented.  It  Is  ob¬ 
vious  that  the  shorter  the  movement  of 
the  tongue  the  less  time  it  takes  to  pro¬ 
nounce  a  syllable.  However,  It  must  not 
be  forgotten  that  the  tongue  should  move 
freely  in  triple  tonguing.  If  it  does  not 
do  so  the  tongue  becomes  stiff  and  only 
poor  results  can  be  t  'talned,  no  matter 
what  the  method.  Equal  volume  and  clear-  I 
ness  of  attack  are  absolutely  necessary 
for  each  note.  Proper  support  from  the 
diaphragm  Is  essential  and  a  little  more 
firmness  of  the  Up  muscles  than  abso-  | 
lutely  necessary  will  enable  the  tongue 
to  move  freely  and  help  to  a  great  extent 
to  make  triple  tonguing  easier.  It  should 
be  needless  to  say  that  listening  to  each 
attack  for  Its  quality,  pitch  and  accuracy 
plus  persistence  when  following  a  correct 
procedure  is  the  only  way  to  build  a 
foundation  for  a  rapid,  sure  and  easy 
way  of  tonguing.  Incidentally,  when  prac¬ 
ticing  triple  tonguing  correctly,  it  will  be  { 
found  that  It  will  prove  of  great  help  In  I 
strengthening  the  embouchure  and  Im¬ 
proving  other  forms  of  tonguing. 


(Oa/umdin,  School  o§,  UloodwindA, 

Conductfid  by  CUrenc*  Warm«lln,  Clarinat 

dddrsss  WonasHa  School  of  Woodeoinde.  Suite  tit,  SImhaJI  Bldff.,  ChAoago. 

Queetion:  How  can  I  prevent  my  law 
from  moving  when  I  play  staccato  notes? 

— A.  a.,  Cleveland,  O. 

Anetoer:  Moving  the  law  when  playing 
staccato  is  a  muscular  movement  and 
resolves  into  muscular  control.  Moving 
the  law  is  a  sympathetic  movement  of  the 
tongue  and  the  law  and  should  be  sev¬ 
ered  by  moving  the  tongue  only.  Prac¬ 
tice  your  staccato  very  slowly  in  front 
of  a  mirror  and  don’t  move  your  jato. 

Queetion;  Have  played  clarinet  for  two 
years  and  during  that  time  I  have  never 
been  able  to  practice  more  than  twenty- 
five  or  thirty  minutes  without  having  to 
rest,  as  my  lips  get  very  tired.  Would 
appreciate  your  advice  In  this  matter. — 

R.  D.,  St.  LouU,  Mo. 

Anewer:  There  are  any  number  of  rea¬ 
sons  for  a  tired  feeling  In  your  lip.  Im¬ 
proper  bite  of  mouthpiece,  a  too  long  lay, 
too  open  lay,  a  reed  that  is  too  stiff,  a 
closed  throat,  biting  too  hard  on  mouth¬ 
piece  and  reed,  an  inferior  make  clarinet 
and  mouthpiece,  hyper-sensitive  Up, 
sharp  and  irregular  teeth.  Try  to  localise 
your  trouble. 


Roy  Knsutt,  Ruts 

Question:  Plestse  tell  me  the  correct 
fingering  for  the  high  E  flat  to  F  natural 
trill.— Jf.  C.,  Waehinoton.  D.  C. 

Anewer:  Use  the  regular  fingering  for 
high  B  flat  and  shake  with  the  second 
and  third  fingers  of  the  left  hand. 

Question;  I  get  dissy  after  practicing 
flute  for  about  fifteen  minutes.  How  can 
I  overcome  this? — L.  R.,  Peoria,  III. 

Anetoer;  You  can  overcome  your  dif¬ 
ficulty  by  practicing  long  tones  and 
flowing  melodies.  You  have  not  yet  de¬ 
veloped  a  real  embouchure  and  conse¬ 
quently  waste  too  much  breath.  Your 
disziness  is  caused  by  Inhaling  more  oxy¬ 
gen  than  you  do  in  ordinary  breathing. 

Dali  Raids,  Bassoon 

Question:  I  Just  bought  a  new  bassoon 
without  the  hand  rest.  Would  you  rec¬ 
ommend  that  I  have  one  put  on  the  new 
instrument? — P.  L.,  Bibbing,  Minn. 

Anewer:  Yes,  it  is  usually  very  difficult 
for  a  young  player  to  hold  the  Instru¬ 
ment  without  the  hand  rest.  Although 
many  older  players  do  without  it,  I  think 
It  helps  for  a  naore  rapid  progress. 


As  I  recline  on  the  shore  of  lovely 
Echo  Lake,  situated  in  the  awe-inspiring 
Adirondack  Mountains  of  New  York 
(where  I  am  spending  a  much  needed 
vacation),  events  of  the  past  year  pass 
in  rapid  review.  Solo  engagements  at  the 
Waterloo,  Ontario,  Band  festival,  at  St. 
Jean,  Quebec,  with  the  magnificent  Oold- 
man  Band  of  New  York  City  and  many 
other  guest  appearances  have  highlighted 
the  past  season's  experiences.  The  per¬ 
sonal  satisfaction  entailed  in  these  ap¬ 
pearances  is  paralleled  only  by  my  teach¬ 
ing  and  the  correspondence  received  from 
the  readers  of  The  SCHOOL  MUSICIAN. 
All  the  correspondence  which  has  accu¬ 
mulated  during  the  summer  ntonths  will 
be  answered  as  soon  as  I  return  to  my 
studio.  Due  to  the  response  of  my  read¬ 
ers  to  the  series  of  short  biographical 
sketches  of  great  cometists  which  were 
featured  In  this  column  during  the  last 
season.  I  will  resume  the  series  in  the 
next  issue. 

Many  of  the  letters  which  I  have  re¬ 
ceived  during  the  past  few  months  have 
asked  questions  relative  to  the  problem 
of  triple  tonguing  correctly.  Moat  of  the 
questions  have  asked  how  to  assure  ef¬ 
fective  articulation  and  speed.  Needless 
to  say,  absolute  accuracy  is  moat  neces¬ 
sary  to  develop  these  qualltlea  The  ef¬ 
fectiveness  of  trlple-tongulng  depends 
more  on  clearness  and  evenness  than  on 
speed  alone. 

The  most  widely  accepted  method  of 
tonguing  Is  the  pronunciation  of  the  syl¬ 
lables  “tu  tu  ku”.  However  I  have  found 
the  syllables  "tl  ti  ki”,  using  the  sound 
of  the  short  “1”  to  be  much  moce  ef¬ 
fective.  The  syllables  ”tu  tu  ku”  have  a 
tendency  to  revert  to  “du  du  gu"  because 
the  vowel  sound  of  the  first  set  of  syl- 


The  Best 


Regardless  of  Cost 

This  applies  to  the  selection  of 
materials  as  well  as  to  the 
actual  amount  of  working  time 
used  by  skilled  artisans  to  turn 
out  instruments  superb  in  qual¬ 
ity  and  brilliant  in  performance. 

FREE 

A  new,  beautifully  illustrated 
Bach  catalog  giving  complete 
information  on, how  to  select 
the  correct  model  or  bore  to 
suit  your  individual  require¬ 
ments.  Takes  the  gueu  work 
out  of  instrument  buying. 


I  will  bs  in  the  market  for  an  instrument 
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THE  WHOLE  NATION  i 
IS  CHEERING!  I 


.  .  .  this  greatly  acclaimed  camposition,  which  S 
bids  fair  to.  become  the  most  repeoted  classic  in  = 
American  music.  Singing  groups  in  schools  ond  S 
colleges  ore  proudly  listing  it  a  "must"  for  this  S 
season's  progroms.  Proised  by  critics!  Endorsed  s 
by  educators!  S 
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Alex  Lesueur 
Flute 

HoldenviHe,  Oklehoma 
Rrst  Division 
Region  6,  1940 


A  yeim9  fliititt  whoso  ombitien  It  to  ploy 
in  tho  Philodolphio  Symphony  orchostro  took 
o  lon9  strido  toword  his  moI  when  ho 
plocod  in  Rrst  division  ot  tho  Ro9ion  Sit 
Nofionol  Competition  festivol  hold  in  Woeo, 
Toms  lost  tprin9.  Tho  future  symphonic 
ortist  it  AIm  Lesueur,  member  of  the  Hol- 
donvillo,  OUohomo  hi9h  school  bond  under 
tho  direction  of  Royd  C.  Crumm.  Hit  solo 
for  which  ho  wot  to  hi9hly  honored,  wot 
tho  well  known  "Comivol  of  Venice,"  by 
Iriccioldi. 

A  Superior  rotin9  wot  owordod  Alei  ot 
tho  Tri-Stoto  Send  festivol,  hold  onnuolly  ot 
Phillip's  university  in  Enid,  OUohomo  ond  0 
Rrst  piece  rotin9  ot  tho  Invitotion  Send 
festivol  ot  Shownoo,  OUohomo  lost  April 
wot  credited  him. 

Alex  hot  studied  privotely  under  Mrs. 
Royd  C.  Crumm  for  the  post  five  yeors 
ond  hot  supplomonted  his  Bute  instru^on 
with  o  two^or  study  in  hormony. 

A  senior  in  hi9h  school  this  yeor.  Ales  is 
serious  in  his  symphonic  ombitions  ond  plons 
to  mojor  in  music  durin9  his  future  yoors  of 
study. 


Wins  Coveted  SehoUrshtp 

Chicago,  III — DoroUiy  Kelley  of  the 
Aqulnes  Domlnlcten  hish  school  waa  se¬ 
lected  AS  winner  of  the  coveted  Aquinas 
music  scholarship  to  Siena  Helchts  col¬ 
lege.  A  frequent  participant  In  the 
school's  musical  productions,  Dorothy  is 
also  enthusiastic  about  ice  skating,  swim¬ 
ming,  dancing  and  tennis. 
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Cbrnhiaa,!  Sinq^l 

A  Community  Chorus 

Conducted  by  Jenatban  Hammarmayar 


About  thia  time  of  year,  the  author  and 
no  doubt  many  achool  music  teachers, 
while  focuBlnc  attention  on  the  coming 
school  term  are  reminded  of  many  splen¬ 
did  organisations  developed  In  the  past. 
What  has  happened  to  the  personnel  of 
these  groups?  Did  their  all  too  brief 
courses,  under  your  tutelage,  result  In  a 
lasting  Interest  In  music,  both  as  a  con¬ 
sumer  and  amateur  producer?  Or,  have 
they  again  reverted  to  the  use  of  music 
solely  for  the  physical  exercise  involved 
In  the  modem  dance?  The  true  success 
of  your  choral,  orchestra  or  band  classes 
can  be  measured  only  by  the  percentage 
of  correct  answers  to  these  questions. 

As  an  experiment,  to  satisfy  the  writ¬ 
er's  curiosity,  a  brief  questionnaire  was 
sent  to  a  small  number  of  former  stu¬ 
dents.  Because  of  the  small  number  of 
contacts,  the  percentages  are  not  accurate. 
Over  six  per  cent  of  these  contacted  had 
turned  to  music  as  a  means  of  livelihood. 
A  great  number  professed  a  growth  on 
the  appreciative  side. 

However,  a  greatest  majority  deployed 
the  limited  opportunities  for  continuing 
music  production  In  an  amateur  vein. 
The  writer's  first  reaction  was  to  condemn 
the  recreational  and  adult  education 
movement.  Continued  pondering  has,  how¬ 
ever,  led  to  the  belief  that,  perhaps  the 
school  teacher's  Job  only  begins  with 
classroom  activities.  Ideally,  the  bulk 
of  work  would  be  to  maintain  contacts, 
and  activate  community  musical  enter¬ 
prises. 

The  organisation  of  a  community 
chorus,  not  the  outmoded  community  sing, 
but  a  real  chorus,  is  one  of  the  UMful 
enterprises  to  be  sponsored.  The  ability 
to  sing  in  tune  should  be  the  only  pre¬ 
requisite.  Contact  your  former  pupils. 
Have  the  local  churches  expound  the  in¬ 
herent  values.  Seek  the  authorisation  of 
local  ofliclals  and  recreational  centers. 
Have  notices  and  news  Items  inserted  In 
the  local  press.  Organise  for  perma¬ 


nence:  Choose  a  small  committee  of 

local  leaders  and  arrange  a  meeting  at 
which  a  president  vice-president  secre¬ 
tary,  treasurer  and  promotional  commit¬ 
tee  will  be  selected. 

After  the  organisation  details  are  cared 
for  and  policies  established,  such  as 
financing  the  first  annual  concert,  pur¬ 
chasing  supplies,  reimbursing  the  con¬ 
ductor  and  the  formal  selection  of  a  mu¬ 
sical  director,  give  thought  and  time  to 
the  preparation  of  detailed  rehearsal  and 
activity  plans. 

Start  with  easy,  enjoyable  tunes  such 
as :  Malloy's  "Love's  Old  Sweet  Song” ; 
A.  F.  Harrison's  "In  the  Gloaming" ;  J. 
Bland's  "Carry  Me  Back  to  Old  Vlr- 
glnny" :  H.  P.  Dank’s  "Sliver  Threads 
Among  the  Gold" :  Stephen  Foster's  “Some 
Folks  Do”,  "Oh  Susanna”  and  "Old  Folks 
at  Home”.  Lead  Into  easy  vocal  arrange¬ 
ments  of  the  classics  as  Dvorak’s  familiar 
"Massa  Dear”  taken  from  the  "New 
World"  Symphony ;  the  prayer  movement 
from  Sibelius’  Symphonic  Poem  ’‘Finlan¬ 
dia”  ;  Schubert's  "Serenade”  and  "The 
Linden  Tree” ;  Gounod's  “Lovely  Ap¬ 
pear”  ;  even  simple  arrangements  of 
Bach's  great  rei>ertolre,  as  "Wake, 
Awake” !  Make  the  step  from  folk  type 
simple  harmonies  Into  the  more  preten¬ 
tious  classics  gradual,  but  lose  no  time 
developing  the  chorus'  taste.  In  fact,  the 
successful  continuation  and  permanence 
of  the  organisation  depend  upon  the  mem¬ 
bers'  enthusiasm.  Rehearsals  must  be 
enjoyable  and  each  participant  must  feel 
his  own  growth  In  understanding  and  per¬ 
forming  ability.  For  this  reason  the 
writer  would  eliminate  all  forms  of  the¬ 
oretical  Instruction.  An  occasional  ex¬ 
planation  of  rhythm  and  vocal  dlfllcultles 
when  rehashing  a  number  already  learned 
should  suffice.  Develop  appreciation 
through  participation.  Let  us  have  more 
community  choruses, — Sing !  America, 
Sing! 


School  Music,  a 
PubUc  UnUTY 

(CoHtinued  from  page  IS) 
caution — you  are  working  with  elec¬ 
tricity  BO  BEIWARE!  If  anyone 
wishes  more  information  on  this  set¬ 
up,  I  shall  be  glad  to  give  detailed  ex¬ 
planation  and  diagram  upon  request. 

One  other  stunt  or  novelty  that 
“takes"  well  with  an  audience  is  to 
have  an  ensemble  walk  out  on  the 
stage  and  while  playing  a  number,  or 
after  the  first  selection,  suddenly  turn 
blackface.  A  stunt  of  this  kind  is 
best  used  on  a  small  group  and  at  a 
time  when  there  are  no  others  on 
stage.  The  performers  should  also 
have  their  music  memorised.  Here’s 
the  secret — On  their  faces  (they 
should  wear  gloves)  rub  in  cold  cream 
— wipe  off  and  then  apply  dark  red 
rouge  (cream).  'The  performers  come 
on  stage  with  a  red  spotlight.  As 


long  as  red  light  is  on  them  they  will 
appear  white.  Flash  on  a  green  light 
and  they  become  blackface.  One  may 
make  use  of  a  regular  white  spot  and 
fix  a  housing  through  which  the  light 
passes — using  green  and  red  cello¬ 
phane.  The  spotlight  should  be  close 
to  the  stage  and  great  care  taken  that 
no  white  light  leaks  through  and 
flashes  on  the  performers’  faces.  Keep 
your  audience  “in  the  dark”  as  to 
how  it  is  done, — I  guarantee  they’ll 
remember  it  longer. 

I  again  repeat  that  we,  as  vocal  and 
instrumental  instructors,  should  do 
our  utmost  for  our  community  and 
music  students.  If  we  develop  a 
“music  bureau”  where  leaders  in  the 
surrounding  territory  learn  to  count 
on  this  as  a  source  of  musical  service, 
then  we  have  done  our  bit.  While  it 
may  mean  a  “little”  more  work  and 
preparation  to  accomplish  these  stunts 
and  novelties  and  build  up  the  musi- 


Vdlw  TkrMrlw  Flat*.  Flat  Sailaiar’t  Pal 

SWISS  FLAGS 

MAYNARD  VELIER 

“Dean  of  American  Flag  Throwers" 

Dwifaaa  A  BalaaaaS  fw  PwfMt  ParfamaaM 

Write  for  low  prices.  Franklin,  Pa. 


MARIMBA  SOLOS 

Over  200  apadal  lour  hemmar  arronga- 
manta.  Or  can  ba  uaad  aa  duals  lor  two 
ployars.  Sand  for  complata  list. 

FRANK'S  DRUM  SHOP 

22S  8.  WABASH  AVE.  CHICAGO 


cal  service,  surely  the  satisfaction  of 
worthwhile  accomplishment  received 
will  go  a  long  way  toward  the  pay¬ 
ment  for  that  extra  effort  extended. 
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1941  National  Band  Contest  Number 

BOGAR 

FANTASY  IN  SYMPHONIC  STYLE 
By  CUFFORD  K.  GEARY 

FULL  BAND 


With  Full  omd  Condonaod  Score . . $  7.S0 

With  Condensed  Score  only . S  6.00 

SYMPHONIC  BAND 

With  Full  and  Condensed  Score . .SIO.OO 

With  Condensed  Score  only .  . $  9.00 


Containing  excellent  themes  well  developed,  the  scoring  is  modem  and 
the  dynamics  are  exceptionally  interesting.  One  of  the  best  Class  B 
Bond  contest  numbers. 


If  your  dealer  cannot  supply,  order  direct  from  the  publisher. 

Volkwein  Bros.*  Inc. 

632-634  UBERTY  AVE.  PITTSBURGH.  PA. 


JhsL  CL  (B.  CL 

Jiftum, 

These  few  notea  will,  1  fear,  serve 
little  purpoae  but  to  keep  the  column 
open  for  future  huppenlngs.  Newa  of  the 
Asaoolatlon  during  the  peat  three  months 
has  not  been  of  a  very  general  character, 
but  the  Individual  happenings,  aa  at¬ 
tested  by  the  results  obtained  by  our 
members  in  the  National  Regional  Con¬ 
tests,  are  such  as  to  make  us  ALL>  feel 
very  proud  and  aatlafled  that  those  en¬ 
gaged  in  that  line  of  endeavor  are  worth¬ 
ily  upholding  the  prestige  of  the  organi¬ 
sation  In  which  we  have  common  mem¬ 
bership. 

Since  the  time  of  last  writing,  many 
very  Interesting  programs  have  been  re¬ 
ceived,  mostly  from  leaders  of  educa¬ 
tional  institutions;  the  general  high  ex¬ 
cellence  and  educational  value  displayed 
In  the  building  of  them  would,  ten  years 
ago,  have  been  unthinkable.  One,  In  par¬ 
ticular,  calling  for  special  naentlon  is  that 
of  James  De  Forest  Cline  who,  on  Sun¬ 
day,  June  2nd,  presented  the  Oratorio 
Tbs  Everlasting  Father,  he  being  the 
composer  of  the  work.  Congratulatlona 
Jimmy! 

High  school,  university  and  municipal 
bands  were  all  represented  in  these  pro¬ 
grams,  every  one  of  which  included  one 
or  more  numbers  by  members  of  the 
A.  B.  A. 

An  analysis  of  the  Goldman  summer 
programs  shows  ninety-flve  perform¬ 
ances  of  works  by  our  present  members, 
and,  as  our  Hon'y  Life  President  la  to¬ 
day  commencing  a  twc-a-day,  two-week 
program  at  the  Canadian  National  Ex¬ 
hibition,  no  doubt  this  number  will  be 
added  to.  Our  thanks  are  due  to  him, 
and  herewith  tendered. 

It  la  keenly  disappointing  that  the 
Army  Bandmasters'  Act.  after  passing 
both  houses,  failed  to  become  law,  but, 
no  doubt  further  efforts  to  that  end  will 
be  made.  I  have  Informed  Lieutenant 
A.  R.  Teta,  Secy-Treasurer  of  the  U.  S. 
Army  and  Navy  Bands  Association,  that 
our  delegate  (Peter  Buys  has  consented 
to  act  as  such)  is  at  his  call  when  he 
feels  that  his  (Pete’s)  presence  would  as¬ 
sist  the  cause. 

I  am  glad  to  report  that  I  received  a 
chirpy  letter  from  John  Zimmermann,  who 
has  been  grievously  111,  but  who  Is  now, 
happily,  making  good  recovery.  I  know 
that  he  would  appreciate  hearing  from 
some  of  you. 

Incidentally,  two  months  of  basking  In 
the  genial  climate,  and  equally  genial 
hospitality  of  the  lovely  State  of  Texas 
did  quite  a  good  Job  for  the  writer. 
Thanks  to  those  who  wrote  me  there. 

I  understand  that  preparations  for  the 
Madison  convention  are  going  steadily 
ahead,  and  trust  that  all  members  pos¬ 
sible  are  making  THEIR  preparations  to 
be  there,  and  to  help  make  it  an  out¬ 
standing  success.  New  compositions  will 
be  welcome,  but  especially  welcome  will 
be  you  and  your  wife.  If  not  in  posses¬ 
sion  of  a  wife,  or  sweetheart,  contact  the 
Secretary.  I  haven't  known  him  to  fall 
down  on  a  Job  yet.  and  Northwestern  Is 
co-ed  anyhow! — Diek  Hayward. 


I  don’t  like  spinach,  and  I'm  glad  I 
don't  like  It,  because  if  1  did  like  It  I'd 
eat  It  and  I  hate  the  stuff! — Watchword. 
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3[siLWsl  dnAUHth, 
youA,  J-Iuia,  QjuaAiionA 

S«fid  Tham  to  Rm  EHon  Fair.  306  S.  Wobosh  Avo^  Chicogo 


Greet  Inrs!  I  hope  that  all  of  you  have 
had  a  very  pleasant  summer  season,  and 
it  la  my  sincere  wish  that  the  comlns 
school  year  of  1940-'41  may  be  the  most 
successful  that  you  have  ever  had. 

Qwt»tUtn:  How  lone  do  you  think  one 
should  play  a  flute  before  gettlne  a  pic¬ 
colo? — B.  J.  C.,  Athdoicn,  Ark. 

dasicer;  In  view  of  the  fact  that  the 
piccolo  Is  essentially  a  part  of  the  flutist’s 
equipment,  1  can  see  no  reason  why  one 
should  not  practice  on  the  piccolo  at  the 
same  time  as  startlnc  the  study  of  the 
flute.  Many  times  the  practicine  on  the 
piccolo  will  prove  beneflclal  to  the  flute 
student  In  both  tone  production  and  tech¬ 
nique  with  the  flneers.  Two  of  my  flneat 
flute  students  started  on  the  piccolo. 

Question;  Tour  column  has  been  of 
much  help  to  me.  I  am  playinc  on  a  new 
piccolo  but  having  trouble  with  the  notes 
from  F  on  above  the  staff.  Do  you  think 
that  the  fault  lies  with  me  or  the  piccolo? 
Could  you  suggest  a  cut  (for  contest  use) 
that  would  apply  to  the  Carnival  of 
Venice?  Can  a  passage  be  tongued  any 
other  way  than  single  when  the  slur  is 
from  OFF  the  beat  to  ON  the  beat? — A. 
P.,  Laredo,  Tern. 

Aneicer:  The  tones  from  high  F  on  up 
to  B  flat  are  rather  dif^cult  to  produce  on 
any  piccolo.  However,  many  of  the 
cheaper  piccolos  (or  even  an  expensive 
one  that  has  been  tampered  with)  may 
be  almost  impossible  to  play  in  that  regis¬ 
ter,  Why  don't  you  mall  your  piccolo  to 
me  for  a  test?  This  will  cost  you  noth¬ 
ing  aside  from  the  postage.  It  is  a  part 
of  the  service  offered  to  our  readers  of 
The  SCH(X)L  MUSICIAN.  To  cut  ‘the 
Carnival  of  Venice  to  a  performing  time 
of  six  minutes  requires  several  cuts  if 
nicely  done.  If  you  will  mall  it  to  me 
at  above  address,  I  will  make  the  cuts 
for  you,  return  it  at  once,  and  no  charge 
will  be  made.  If  double  tonguing  is  re¬ 
quired  because  of  tempo,  use  the  second 
syllable  of  the  tonguing  when  slurring 
from  off  the  beat  to  on  the  beat.  That 
la  of  course  taking  for  granted  that  only 
one,  the  first  note  of  the  measure  or  the 
accented  beat  Is  Involved. 

Question;  My  major  In  music  happens 
to  be  In  brass  but  through  your  very  in¬ 
teresting  column  in  The  SCHOOL  MUSI¬ 
CIAN  as  our  one  Instructor,  we  rated  a 
"Superior”  with  several  flute  students  at 
State  grade  and  Jr.  high  contest,  held  at 
Dover,  Ohio,  last  spring.  Where  can  we 
get  a  Anger  chart  that  will  help  us  In  our 
work? — Paul  Brader,  New  Ark,  Ohio. 

Anewer:  Thank  you  for  your  nice  let¬ 
ter.  I  wish  that  space  would  allow  my 
publishing  it  in  detail.  For  finger  charts 
showing  all  the  regular  fingering  as  well 
as  the  commonly  used  harmonics,  and  all 
trills.  I  wish  that  you  would  see  the  Rex 
Elton  Fair  Methods  for  Flute  and  Pic¬ 
colo.  Tou'll  be  amased  at  the  simplicity 
of  these  charts. 

Question;  Will  you  be  good  enough  to 
check  over  the  following  solos  as  listed 
for  next  year's  National  events,  and  let 
me  know  what  you  feel  would  be  the  fa¬ 
vorites  for  flutists  and  teachers  to  choose? 
—Cecil  J.  Fatty,  Baet  Aurora,  New  York. 

Answer:  My  favorites,  and  I  know 
the  favorite  numbers  of  some  of  my  col¬ 
leagues  would  be  Quants,  Plattl  and  Hue. 


Question  ;  I  have  followed  your  articles 
In  The  SCHOOL  MUSICIAN  for  many 
months  and  have  found  them  to  be  most 
interesting  and  beneflclal.  I  have  noticed 
that  your  composition  "Via  C^rucls"  is  on 
the  contest  list.  Where  can  I  get  a  copy, 
or  Is  It  off  the  press  at  this  writing?— 
Paul  Orover,  Boott  City,  Mans. 

Answer:  The  "Via  Crucls"  Is  now  off 
the  press  and  should  be  available  at  most 
all  music  storea  If  you  cannot  get  It  at 
your  dealer's  please  let  me  know  and  I 
shall  be  pleased  to  forward  a  copy  to  you. 

Question;  Is  It  true  that  the  flute  Is 
the  oldest  of  all  musical  instruments? 
Also,  when  and  where  was  the  flute  in¬ 
vented? — B.  J.  D.,  Twin  Falls,  Idaho. 

Answer:  If  we  consider  the  flute  in  its 
primeval  state  of  a  reed  which  sounded 
when  the  wind  blew  over  it.  then  the  flute 
is  without  question,  the  oldest  Instrument 
of  all.  According  to  history,  some  form 
of  pipe  was  used  long  before  any  kind  of 
a  stringed  Instrument  made  its  appear¬ 
ance.  Mythology  makes  many  references 
to  the  flute.  Ovid  attributes  Its  invention 
to  Minerva.  Also  Osliia  the  water  god.  is 
given  credit  for  its  origin.  There  seems  to 
be  little  doubt  that  the  land  of  Elgypt  saw 
and  heard  the  flute  played  by  man.  There 
is  a  painting  In  one  of  the  tombs  of  the 
GIseh  Pyramids  showing  a  group  of  seven 
players  playing  upon  oblique  flutes  of 
various  lengtha 

Question;  I  have  a  conical  bore  piccolo 
and  one  of  my  friends  has  a  cylindrical 
bore  piccolo.  Both  are  of  the  same  make 
and  in  perfect  condition  but  my  instru¬ 
ment  has  a  better  tone  and  responds  much 
easier  than  his.  Now  the  question  is.  If 
a  conical  bored  piccolo  is  so  much  better 
In  all  regards  than  the  cylindrical  bored 
one,  why  wouldn't  It  be  better  to  make  the 
flutes  in  cylinder  bore? 

Answer;  That  is  a  good  question  and 
I  only  wish  that  I  had  time  and  space  to 
go  Into  this  subject  with  you.  It  is  true 
that  the  cylindrical  bored  piccolo  Is  In¬ 
ferior  to  the  conical  bore.  However,  so 
far  as  the  flute  Is  concerned,  the  cylindri¬ 
cal  bore  insures  greater  ease  of  tone  pro¬ 
duction,  more  carrying  power  of  tone,  bet¬ 
ter  Intonation  and  a  brighter  and  clearer 
tone.  If  you  are  interested  in  making  a 
study  of  this  subject.  Just  let  me  know 
and  I'll  be  glad  to  give  you  the  names  of 
books  that  will  be  useful  and  helpful  to 
you. 

Question ;  1  am  a  metal  worker  by 

trade  and  recently  one  of  my  friends  told 
me  that  an  all-platinum  flute  had  been 
made  for  some  famous  flute  player.  This 
I  cannot  believe  but  my  friend  who  plays 
the  flute,  told  me^  to  ask  you  about  It. 
Such  a  flute,  even  If  it  were  possible  to 
make,  would  cost  thousands  of  dollars  and 
I  doubt  very  much  that  such  a  thing  has 
ever  been  done.  Can  you  give  me  any 
information  on  this  subject? — J.  D.,  Chi¬ 
cago. 

Answer:  Tour  friend  wins  in  this  ar- 
gunnent.  Some  time  ago,  the  Wm.  S. 
Haynes  Co.  made  an  all-platinum  flute  for 
the  world-famous  flutist.  George  Barrere. 
It  has  been  my  privilege  to  play  on  this 
flute.  It  has  a  most  beautiful  mellow 
tone,  is  responsive  to  the  last  degree,  of 
as  near  perfect  intonation  as  anything 
mechanical  science  has  ever  been  able  to 


LEARN  TWIRLING 

WITH  THE* 

TWIRL-A-BAT 


rhMsploe  glbwt  MoMts. 
Chiral  "deins  hit  Muff" 
wlUi  t  pair  at  T«lrl-A-BaU 


Learn  the  art  of  twirling  a 
baton.  It’s  easy  with  the 
Twirl-A-Bat.  Designed  by 
Champion  Stodden  to  pro¬ 
mote  twirling  in  schools. 

Just  the  thing  for  begin¬ 
ners  and  others  who  de¬ 
sire  practice.  Drop  the 
Twirl-A-Bat  all  yon  want 
to — the  mbber  balanc¬ 
ers  make  it  damage- 
proof. 

Priced  so  low  yon 
can  own  a  pair  for 
less  than  one  cost 
before.  At  yonr 
mnsic  dealer.  If 
he  cannot  sup¬ 
ply  yon,  write 


NUStBAUM  NOVfllT  Mlb.tO  -  DIRNI  INO. 


ir  not  OS  our  ponnoncot  aotllas  list.  Mad  noa*  at 
•chool  or  otlMT  bond  eonnoettoat  for  froo  uMpIrr: 

^^CARDINAL**  BAND  BOOK 

■rrossid  by  Pat  Loa  oaay  srada  Iw  yoaas  baado 

“A-r  MARCH  BOOK 

Easy  ta  aiodluai  Srado  fw  roroad  yoar  Baado 

DON  KELLER 

SM  Crasaitat  Ara.  Borboloy,  Calif. 


EASY  STEPS  to  the  BAND 

by  Maurice  D.  Taylor 

A  beginnar's  method  that  gats  rasuitt. 

•  •  • 

Montrose  Music  House 

Montroao,  Psu 


develop  and  all  in  all,  is  probably  the  fln- 
est  of  all  flutes.  That  the  cost  of  such 
flutes  will  prevent  their  becoming  popular 
among  flutists  is  quite  probable. 
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All-Classic 

BAND  BOOK 


Arrtmged  by 
Erik  W.  G.  LeidMD 


BiU  at  •rmphoDlca  and  other  composl- 
tloDf  In  the  larger  forms,  together  with 
screral  pieces  origtoallr  wrlttca  hr  the 
Masters  for  roung  folk,  hare  been  ar¬ 
ranged  for  this  collection.  As  noted  be¬ 
low.  full  Instrumentation  for  the  mod¬ 
em  school  band  Is  arailable.  but  the 
pieces  will  sound  well  when  plared  hr 
smaller  combinations  as  the  hsrmonr  Is 
complete  with  the  Uaiinets  and  Brasses. 

CONTENTS 

Lorelr  Malden  (Hardn).  At  Twilight 
(Schumann),  Minuet  (Bach),  Soldiers’ 
March  (Schumann).  Romance  (Martini). 
First  Walts  (Schubert).  Andante 
(Bcethoren),  Reverie  (Mendelssohn), 
Blushing  Roses  (Mosart).  Mlnuctto 
(Verdi).  Meditation  (Handel).  Polonaise 
(^Bach).  Cradle  Song  (Schubert).  Queen’s 
Romance  (Haydn),  (iarotte  (Handel). 
Air  (Oluck). 

INSTRUMENTATION 
D-llat  Piccolo;  C  Piccolo;  C  Flute:  F.- 
flat  Clarinet;  Solo  and  lat  B-llat  Clari¬ 
net;  Ind  B-flat  llaiinet;  Ird  B-flat  Clar¬ 
inet;  E-flat  Alto  Clarinet ;  B-flat  EMas 
Clarinet:  Oboe;  Bassoon;  B-flat  Soprano 
Saxophone  (Solo  B-flat  Comet) :  1st  B- 
flat  Alto  Saxophone;  tnd  E-flat  Alto 
.Saxfiphone:  B-flat  Tenor  Saxophone;  E- 
flst  Baritone  Saxoohone;  B-flat  Bass 
Saxophone  (B-flat  Bass.  Treble  def ) : 
.Solo  and  Ist  B-flat  Cfwnet  (Trumpet  or 
Sop.  Sax.) ;  tnd  B-flat  Comet  (Tnim- 
pet) :  »rd  B  flat  Comet  (Tnimpet) ; 
Ist  E-flat  Horn  (Alto);  tnd  E-flat 
Horn  (Alto);  Ist  Ham  In  F;  tnd  Horn 
In  F;  let  Trombone  (Baas  def):  tnd 
Trombone  (Baas  Clef):  Srd  Trombone 
(Bass  def) ;  1st  and  tnd  Trombones 
(Treble  def)  or  Tenors;  Baritone  (Bass 
lief)  or  Euphonium;  Baritone  (Treble 
Clef):  Basses;  Timpani,  Drums,  etc.; 
Conductor  (Plano). 

Parts,  tOc  each  Conductor  (Plano)  She 
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Operettas  ior  the 
Primary  Grades 

(Ceoliaoed  from  pog*  Ifl) 

And  onateh  the  drum  and  eauogo  hrotpn 
Silling  (here  upon  the  ground. 

Bo/oro  I’m  teen  i  musl  oat  quick 
Or  I’U  end  roaoting  on  a  otiok. 

Ah,  nou)  tee  hove  lAem  in  our  graep. 

Oh,  muoie,  music  tos’U  have  at  Iosif 
The  chTotte  1«  used  for  a  dance  thnt 
follows.  Fridar  Ukea  np  a  drum  and 
Joins  a  rhythm  band  at  one  aide. 
After  they  hare  played  two  meaaurea, 
the  aaTacea  wake  and  atart  in  purauit. 
During  the  next  eighteen  meaaurea 
the  aavagea  ebaae  the  band  around 
the  back  curtain  twice  while  it  con- 
tinuea  to  play.  Cymbal  craahea  at  the 
end  of  the  twentieth  meaaure  mark  a 
change,  for  the  band  turna  and  facee 
the  aavagea,  who  then  drop  their  cluba 
and  play  druma  alone  for  eight  meaa¬ 
urea.  Then  the  band  Joina  in  for  the 
reat  of  the  piece.  On  the  laat  two 
meaaurea  they  all  advance  to  the  front 
of  the  atage.  Caruaoe  and  Friday  oc¬ 
cupy  the  center  of  a  aemi-clrcle.  Fri¬ 
day  ainga  a  aong  to  celebrate  hia 
newly  acquired  knowledge. 

Oh,  Friday  happy  eavaget 
Ho  saved  from  roaoting  stick. 

Caruooe  feed  him  goat  milk  and  grains 
and  terries  pick. 

Oh,  Friday  learn  neui  language. 

He  can  talk,  make  music  too. 

He  beat  drum  %oUh  the  drum  stick/ 

He  keep  in  time,  he  dot 

When  Friday  atepa  back,  the  aavagea 

advance  beating  druma  and  alnging. 
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For  Applouto-Winning 
PorformancosI 

•4  Now  Arranggmtntbd 
by  PAUL  YODER 

GREAT  DAY . 

WITHOUT  A  SONG . 

DRUMS  IN  MY  HEART . 

I  LOVE  YOU,  CAUFORNIA . 

(porfocotod  posM) 

•Jim  Nation  Wi4t  BoM  SaBre 
FRANKUN  D.  ROOSEVET 
MARCH 

(orr.  by  BlIK  W.  O.  LEIDZ04) 

Pric*  75<  aach 
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Fierce  savages  u>e  used  to  be. 

We  lived  to  Aunt  and  feast. 

Of  human  flesh  our  specialty 
We  ate  as  though  ’twere  beast. 

But  now  our  souls  are  melted. 

Sweet  music  enters  in. 

\ew  meaning  in  this  life  we  see. 

Our  hearts  are  closed  lo  sin. 

In  the  finale  all  participate. 
fAllJ:  Robinson  Caruooe  shall  have  music. 
All  his  cultivated  soul  demands. 

(Savages):  Bee,  all  the  animals  now  are 
glad. 

(Animals):  Even  the  cannibals  are  not 
bad.  , 

(All):  And  the  little  goats  go  tripping,  ! 
skipping. 

While  the  waves  are  beating  on  the  sand. 
(Parrot):  Polly  can  make  music.  , 

(All):  Ws  can  all  make  music. 

For  we  are  the  island  band. 

Small  children  quite  naturally  fall 
into  the  apirlt  of  imitation  and  make- 
believe.  Through  such  ezperlencea 
object  leaaona  are  made  more  clear. 
What  child  wanta  to  be  mean  and 
underhanded  In  real  life  like  the  fox 
in  a  fable?  In  Xobitison  Carusoe  may 
be  Been  a  leaaon  In  reaourcefulneaa 
and  cheer  in  adveraity.  There  ia  a 
good  Buggeation  in  one  of  the  aonga  ^ 
about  keeping  in  time  when  ainging. 
By  the  way  muaic  ia  repreaented  aa 
cauaing  even  ferocioua  aavagea  to  be 
gentle  and  friendly,  primary  pnpila 
who  participate  In  thla  operetta 
ahould  learn  to  hold  mnalc  in  higher 
regard. 
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••Thf  I'ruaadem  Overture"  by  Forrest  L. 
Buchtel.  A  splendid  program  selection. 
A  tone  poem,  based  on  the  romantic 
story  of  the  medieval  Crusaders. 

The  opening  section,  andante,  employs 
the  "Crusaders  Hymn"  as  an  atmospheric 
settlnc.  There  are  some  simple  but  beau¬ 
tiful  echo'type  effects  In  a  little  faster 
andante  beglnnlnB  at  measure  thirty-six. 
Draw  each  phrase  carefully,  with  good 
tone  and  balance,  throushout  this  choral 
movement.  (Also  the  finale — Maestoso). 
A  chance  of  time  and  key,  with  creater 
speed.  Is  Introduced  at  measure  eighty- 
two,  depicting  the  departure  of  the  Cru¬ 
saders.  Their  hardships  and  trials  are 
pictured  in  the  agitato  section  which  Is 
Introduced  by  an  effective  broken  dimin¬ 
ished  and  dominant  melody.  The  Maee- 
toao  finale  Is  taken  from  the  last  section 
of  the  hymn,  "Beautiful  Saviour".  If  a 
chorus  Is  available,  or  if  several  band 
members  have  pleasing  voices,  use  them 
with  the  band,  for  a  grand  ending. 

The  "Crusaders"  is  not  only  different 
from  the  "run  of  the  mill”,  but  It  is  an 
excellent  study  for  tone  and  breath  con¬ 
trol.  Suitable  for  any  good  senior  high 
school  band.  Published  by  Nell  A.  KJos 
Music  Company,  14  W.  Latke  St.,  Chicago. 
Price,  full  band  and  full  score,  IS.  Sym¬ 
phonic  band,  17. 

The  Cundy  Bettoney  Company,  Boston, 
Mass.,  have  seven  fine  old  marches  that 
deserve  a  revival :  "The  Boston  Com- 
mandery  March"  by  T.  M.  Carter,  Copy¬ 
right  1892,  (Sir  Arthur  Sullivan’s  "On¬ 
ward  Christian  Soldiers”  is  worked  into 
the  trio).  "Old  FVIends"  by  H.  J.  Crosby 
has  the  old  trick  trio  of  "Old  Kentucky 
Home”  and  a  part  of  Dvorak's  “Hu¬ 
moresque",  Copyright  1911.  "St.  Julian" 
by  A.  W.  Hughes,  arranged  by  A.  E. 
Hania  This  in  a  dandy,  really  different. 
Copyright  1918.  “Our  Navy"  by  Lieu¬ 
tenant  Charles  Benter.  Most  bandsmen 
will  remember  this  one, — a  snappy  six- 
eight  and  a  beautiful  trio.  Copyright 
1927.  "Pilgrim  Commandery"  by  Robert 
A.  FOss,  a  1909  number;  "Welcome  All" 
by  H.  J.  Crosby,  a  1921  number  and  "The 
Regiment's  Return"  by  Crosby,  a  1916 
number,  are  all  above  average  for  school 
use.  "The  Regiment's  Return”  may  be  co¬ 
ordinated  with  a  drum  and  bugle  corps ; 
the  parts  are  available.  All  above 
nwrches  priced  at  76  cents  each. 

Vocel 

"Simplified  Slght-SInglng"  by  Allan 
Nem.  Mr.  Nem  attempts  to  bolster  that 
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prevalent  weakness  in  choral  classes, 
namely,  music  theory  as  applied  to  music 
reading.  The  system  Is  Intended  to  be 
used  for  group  or  private  instruction  and 
as  a  supplement  to  existing  vocal  courses. 

A  few  minutes  of  each  lesson  are  to  be 
focused  on  the  concentrated  material  as¬ 
sembled  In  twelve  lessona  The  first 
four  lessons  consist  of  basic  theory.  The 
staff,  clefs,  half  and  whole  steps,  sharps 
and  fiats,  and  the  major  scale.  The  fol¬ 
lowing  eight  assignments  are  interval 
studies.  The  teacher,  or  pupil,  will  have 
to  write,  or  locate,  additional  material 
to  supplement  the  examples  given.  This 
column  suggests  experimenting  with  the 
order  of  the  lessons.  There  is  a  possi¬ 
bility  that  dinicult  intervals  Involved  in 
selections  being  learned  would  furnish  a 
more  logical  procedure  than  that  of  tak¬ 
ing  Intervals  In  their  numerical  order. 
Mr.  Nem’s  book  Is  well  written  and  will 
surely  assist  beginning  vocalists  and  in-  | 
Btrumentallsts  in  acquiring  the  ability  to  { 
hear,  mentally,  the  printed  page. 

"On  Parade"  from  Victor  Herbert’s  , 
production  "Sweethearts",  has  been  ar-  I 
ranged  by  Jeffrey  Marlowe  for  four-part 
boys’  voices  with  accompaniment.  Mr. 
Marlowe  has  produced  a  very  effective  i 
score  with  a  perfect  range  for  each  voice. 
The  top  tenor  only  reaches  "E"  and  the  ‘ 
second  bass  “C"  (on  the  staff).  The  bass  ! 
part  of  the  accompaniment  clouds  the  vo-  ! 
cal  harmony  in  several  places,  particu- 
larly  In  the  chorus.  Could  be  done  a  ' 
cappella.  Published  by  O.  Schirmer,  Inc.,  | 
N.  Y.  Price  12  cents, 

"Jesu,  Joy  of  Man’s  Desiring",  (Chorale  < 
from  CHiurch  Cantata  No.  147)  by  J.  S. 
Bach.  Arranged  by  Bryceson  Treharne. 
English  version  by  Willis  Wager.  A  four- 
part  number  for  men’s  voices  with  piano  : 
or  organ  accompaniment.  As  with  all  of  ' 
the  Master’s  music,  the  accompaniment  ! 
is  an  Integral  part  of  the  whole  and  must 
be  well  done.  However,  for  performance 
give  no  support  on  passages  suggested  ' 
as  a  cappella.  The  beautiful  use  of  a  dis¬ 
sonance  in  the  first  four  measures  and  on 
the  repeat  of  this  part  would  be  ruined 
by  a  piano  or  organ  accompaniment.  Play  : 
each  accidental.  In  the  accompaniment,  ' 
firmly.  'The  German  idea  of  having  the  | 
accompaniment  balance  the  voices,  equal  | 
weight,  certainly  prevails  here.  The  Eng-  j 
lish  translation  Is  good  but  clumsy  to  | 
sing  in  spota  Published  by  G.  Schirmer,  j 
Inc.,  N.  Y.  Price  12  cents. 

Orcksttrs 

Variations  on  the  theme.  "Pop  I  Goes 
the  Weasel"  by  Lucian  Calliet.  Here  is 
a  good  training  selection  and  program 
novelty  for  a  class  A  high  school  group 
or  a  professional  orchestra.  Mediocre 
groups  can  spend  a  great  amount  of  en¬ 
ergy  with  little  success  on  this  one.  The 
number  starts  Allegro  with  a  two  meas¬ 
ure  echo  Introduction  which  leads  to  a 
long  preparatory  introduction,  bouncing 
the  principal  motive  from  section  to  sec¬ 
tion  until  the  entrance  at  No.  4  of  the 
main  theme.  The  writer  would  leave  the 
tympanl  out  of  the  two  notes  in  the 
fourth  and  fifth  measures  after  No.  6.  A 
fugue  makes  Its  entrance  at  No.  7. 
Well  done,  but  don’t  make  It  sound  too 
serious.  A  very  niew  Minuet  begins  at 
No.  16  which  is  followed  by  some  capers 
labeled,  "In  Jerusalem”.  This  section  Is 
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an  attempt  at  fun  an4  may  b«  omitted 
by  uaInK  the  flrat  chord  of  No.  20  aa  the 
orchestra  chord  precedInK  the  violin  ca- 
denaa  eicht  measures  later.  An  adacio 
contrapuntal  movement  ends  with  a  trom¬ 
bone  lauch, — better  do  It  without  the 
frace  notes  and  In  tune.  An  excellent 
music  box  effect  precedes  an  allegro 
flourish.  The  Jams  effect  at  2S  Is  more 
modem  when  played  slow  with  dotted 
sixteenths  and  thirty-seconds  Instead  of 
straicht  sixteenths  for  the  woods.  Pub¬ 
lished  by  Elkan-Vocel,  Inc.,  Philadelphia. 
Pa.  Price  $4.  Score  t2.t0. 

Irvins  Berlin  (Standard  Music  Corpora¬ 
tion)  has  a  1928  "Orchestra  Polio"  Vol¬ 
ume  three,  that  la  worth  the  attention  of 
junior  and  senior  hish  conductors.  The 
collection  consists  of :  "The  Freshman" 
by  Lester  Brockton, — a  seed  tune.  "Prln- 
temps",  a  sprins  time  novelette  by  Sus¬ 
anna  Robin.  Splendid  for  sprinsins  bow 
practice  In  a  slow  tempo  without  technical 
difficulties.  (Hish  positions  used.)  "Across 
the  Pacifle"  by  Brockton, — a  traditional 
type  march.  Has  a  sood  trombone  part. 
"Muslnss"  a  reverie  by  John  Hall.  Clever 
harmony  and  an  Interestins  melody. 
Should  be  made  available  as  a  sinsle 
number.  "Ave  Maria"  by  Leo  Smerlow. 
(rood  number,  very  easy.  "Forward 
March"  by  Matthew  L.  Lake — well  done 
but  looks  like  a  band  transcription. 
"I.iesende,"  an  abridsement  of  Wienlaakl's 
Opus  17 — well  done.  "Army  and  Navy" 
by  Kdward  Simon — another  sood  "old 
Sttard"  march.  "Starlit  Skies"  by  L.  EM- 
wards.  Has  six  very  beautiful  measures 
startins  at  Meno  Mosao.  There  are  three 
more  numbers  used  as  flllers.  Price,  each 
Instrument.  80  cents.  Plano  conductor,  81. 

Incidental 

Universal  Music  Publishers,  N.  T.,  re¬ 
cently  released  a  sroup  of  besinnins  In¬ 
struction  books  Intended  primarily  for 
class  use.  "Fundamental  Method  for  the 
Violin"  by  RIed  Knechtel.  "Fundamental 
Methods,"  for  comet,  trombone  and 
clarinet,  by  Donald  J.  Pease.  "Funda¬ 
mental  Methods"  for  saxophone  and  for 
drums,  bell-lyra  and  traps  by  Henry 
Melink.  All  rood  material,  an  abundance 
of  exercises  and  tunes.  The  drum,  bell- 
lyra  and  traps  book  may  be  used  for  claaa 
instruction  for  the  entire  rhythm  section 
at  one  time.  Price.  75  cents  each. 
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Musical  Terms,  from  English  to  Italian 
Compiled  by  Frcmda  Howcord  McKay.  Compoaor  and  Arranger 


The  purpoa*  of  this  comparlaon  Is  to 
furnlati  sttMlents  and  compoeers  with  that 
exact  portion  of  Italian  needed  for  music 
editing. 

An  amaainc  correlation  exiete  between 
Encllah  and  Italian.  In  fact  moet  of  the 
time  we  hardly  need  think  at  all  because 
the  words  are  the  same,  possibly  varied 
by  only  a  letter  or  two. 

On  the  other  hand.  If  the  student  has 
made  an  effort  to  get  his  edltlnc  lanfuare 
from  an  average  music  dictionary,  he 
will  have  come  across  some  confusion. 
These  books  necessarily  come  in  five  er 
six  lansuaces,  and  In  ustnc  them  one 
must  work  backwarda  The  music  dic¬ 
tionary  may  be  useful  at  certain  times 
but  It  should  hardly  find  a  place  as  a 
reference  book  in  a  composition  class. 

A  study  of  this  serial  dictionary  should 
make  clear  the  correlation  between  Ehis- 
llsh  and  Italian,  and  should  help  to  put 
aside  the  confusion  born  of  the  music  dic¬ 
tionary.  Thus  It  should  be  of  value  to 
the  besinninr  student  of  composition  and 
to  the  more  mature  composer. 

Your  Ckcics  of  Words 

In  Enclish,  we  constantly  use  adverbs. 
This  is  especially  true  when  we  think 
about  music.  We  always  have  the  ten¬ 
dency  to  use  words  like  these,  all  ending 
In  L.T. 

SLOWLY,  GRADUALLY.  QUICKLY, 
JOYOUSLY. 

We  naturally  want  to  translate  these 
literally  Into  Italian,  and  for  the  sake 
of  completeness  most  true  Italian  adverbs 
have  been  Included.  It  must  be  pointed 
out  however  that  there  la  in  Italian  usage 
,  a  preference  for  shorter  words.  Most  of 
fhe  time  ADJEICTIVE8  are  used  in  place 
of  true  adverbs.  The  following  Incorrect 
English  can  be  translated  directly  and 
literally  into  Italian  and  be  not  only  cor¬ 
rect  but  preferred: 

He  SURE  went  down  that  street  SLOW. 
Use  caution  then  In  your  choice  of 
words  and  consider  well  before  you  use 
any  Italian  adverb  ending  in  ItBSTB. 
You  can  use  them  and  you  will  find  a  lot 
of  them  In  print,  but  the  shorter  words 
are  Just  as  useful,  and  are  more  correct. 
A — NS,  Msa,  sso 
A  LtiTLS — (hs)  poco 

A  Littlb  Pasteb — a  little  more  moved — 
(an)  poco  piu  motto 
A  LITTT.S  Loud— f  MS )  poco  forte 
A  LgTTLS  LouDBa — a  little  more  loud — 
(tm)  poco  pIA  forte 

A  Little  Moan  Maeked— (accented) — 
(NS)  poco  maroato 

A  LiTii.E  Sloweb — a  little  less  moved — 
(km)  poco  mono  motto 
A  Tint  Bit — (the  least  degree) — pocMt- 

ttmo 

A  Vebt  Little — pochetto,  pochhto 
A  Vest  Vbet  Little — pochetttno 
(with)  Abandon — (con)  abhondono 
Abandoned — obboadoaofo 
(In  abandoned  manner) — ahbandonala- 
mente 

AEMunriATEo — abbrtviato 
(In  abbreviated  manner)  —  abbreviata- 
mente 

(with)  Abbekviation — (con)  abbrevia- 
ttone 

Able— abde 

(with)  Abiutt — (con)  oMNfd 
Ablt— ablfmsNte 
Abbolutb — mttoluto 
Abboldtelt  ESSofBfamsNf 


Absued— assMnfo 
Absubolt — atturdamcHte 
A  CCELER  ATED— o  cce  lero  I  o 
Acceleratino — acoeleranle,  accelerando 
(In  accelerating  manner)  acceleratamente 
(with)  Acceleration — icon)  accelera- 
tione 

Accelerative — accelerativo 
(with)  Accent — the  accent — (I  accento — 
(con)  accento 

Accented — marked  (accented) — marcato 
—accentato 

ACCENTU  ATED— orcen  ( uo  to 
(in  accentuated  manner)— occcnInoIo- 
meste  id'nn  modo  accentuato) 

(with)  Accentuation  (con)  accentua- 
rione 

(the)  AccoiiPANlNENT — (d)  accompap- 
uamento 

(with)  Accuract — (con)  accnratetta 
Accurate — occmto  to 

ACCtTBATELT — ocNTMrotameHtr 

(with)  Action — (con)  aeioNC 
Active — attivo 
AcnvmvT— at  tivamen  te 
(with)  AcnviTT — (con)  oKivifd 
Acvrm — acuto 
Acutely— ocN  to  men  te 
(with)  Acuteness — (con)  acntezta 
Adaptable — adattabile 
Adaptablt — adattameute 
(with)  Adaptabiutt — (con)  adattabiUtd 
Adept  —  skilled — vertato — adept  conveni¬ 
ent — adatto 

Adbptlt  —  adaptably  —  adattamente  — 
skillfully — vereatamente 
(with)  Adequacy — (con)  adeguamento 
Adequate — adequato 
Adequately— odrQNa  tamentr 
(the)  Addition — do)  addixione 
Additional — addizionale — more — p<« 
Additionally — additionalmente  ((n  modo 
addltionale ) 

(with)  Adoration  (con)  adoraeione 
(with)  Adulation — (con)  adulatione 
(with)  Apvability — (con)  affabtlitd 
Attable—o  ifaMte 
Affably — affabtlmente 
(with)  Affectation — (con)  ajfettatione 
Affected — affettato 
Affectedly— o/yettofoNiente 
(with)  Affection  (con)  affezione,  ojOretto 
Affbctionatb— o/feeionoto,  affettuoto 
Affection  ATELY—o/ref  tnoso  mente 
Afflicted — affHtto 

(adverb) — afflUtamente — In  an  alllicted 
manner — d’uN  modo  a/litto 
(with)  Affliction — (con)  aglitto 
Aoain— ONCoro — newly — di  nuono 
AGILE — agile 
Agilely — agilmente 
(with)  Agiuty — (fON)  opditd 
Agitated — agitato 

Agitatedly — agitatamente  (in  modo  agi¬ 
tato) 

(with)  Agitation — (con)  agitazione 
(in)  Agony — (in)  agonia 
Agreeable — aggradevole 
AGREE  ably— o  ggradevolmen  te 
(the)  Air — (la)  aria — the  melody — la 
melodia 

(with)  Alacrity — (con)  aiacritd 
(with)  Alarm — (con)  allarme 
Alarmed— odarNMito 
Alarmedly— oIIarmatameNte 
Aleet — alerte 
Alertly— alertemen  te 

(with)  ALERTNESS — on  the  alert — stONfe 
all’erta;  with  promptness,  readiness — 
CON  prontexta;  with  vigilance  —  con 
vtgilanza 
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sucraaatui  for  all  Insiruatantal  prahlams. 
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As  IjovD  AS  Fossisu — /ortissimo  <usc  of 
tlM  supcristivc — issAmo) 

As  Much — Canto— not  so  fast — not  ns 
fnot — non  Canto  •Umgro 
AsLOP  —  ocldormonCato — fnlUng  nslsep— 
ocfalonnentarsi 

(with)  Aspihation — (con)  asjKrasCone 
AsPiBiNO — osyirante,  ospCrando 
(with)  Abshition — (con)  osssrsione 
AssBBTTYa — assertioo 
AssarmrsLT — ofertiva  msnCs 


Auvs,  Litimo — vCvsnts 
Ai.i< — CnCta,  tntto— with  nil  fores  (power) 
— oon  tnCCa  /orsa 
Au.  Tooktheb — CnCti 
A  LLaooniCAL — uUeportco 


ALLnooRiCALLr — olCeporlco  men  le 
(with)  Alamoby— (con)  alltgoria 
Almost — pressochs,  fnosi  QnosC 
Alonb — solo 

Also  (yet,  still) — onche 

(with)  ALTvnATiON — (oon)  alterasCone 

Altkmd — alterato 

(In  altered  manner)  alteratamente  (d’un 
modo  alterato) 

Always — sempre — always  the  same  with 
the  pedal — sempre  simile  col  pedate; 
always  loud — sempre  F 
AMENASUt — (asreeable) — ameno 
Ambnablt — amenamenCe 
(with)  Amenitt — (oon)  amenicd 
(with)  Amiahutt — (oon)  amahilitd 
Amiable — amahile 
Amiably — amabilmente 
(with)  Amicabilitt — (con)  amichevoles- 
ea — with  friendship— con  amioisia 
Amicablb — amicahile 
Amicably— amichevolmenCe 
A  MOEOUS — amoroso 
Amorously — amorosamenle 
(with)  Amorousness,  Amour,  Love — 
(con)  amore 
Amplb — ampio 

(with)  Amplenebs — (con)  ampUamento, 
ampieesa 

(with)  Amplcpication — (com)  ampH/lca- 
sione 

Ampupieo — ampli/lcaCo 

Amplipyino  — ampN^conCe,  ampHAcaado 

A  M  PLY— ampia  mente 

And— e,  ed — gay  and  animated — gaio  ed 
animato;  harsh  and  rouph — arcipno  e 
mvido 

And  Thmn — e  poi 
Anew— di  nuovo— ocain— ancora 
(with)  Anoer — (con)  adiramento 
ANOBREti — adtrato 
Angrily — adtraComenCe 
(with)  Anguish — (oon)  aagoeda 
Anguished— anposoioso 
(In  anguished  maiwr)— onposciosomente 
(d’nn  modo  angoacipao) 


148  UNIFORMS 

Beautifully  Pictured 

COLORS 


AT  A  COMMODIOUS  Ratb— G  tempo  oomode 
AT  Pleaburb — a  piocimento 
At  the  Point  op  the  Bow — a  pnnto 
d’aroo 

AT  raE  Same  Time  (in  the  same  time) 
(alio)  eteeeo  tempo 
AT  Tour  Will — a  swo  arhitrio 
(with)  Atmosphere  (oon)  atmoa/era 
Atmospheric — atmoa/erico 
Attack  —  ottooco — attack  suddenly — aC- 
taeca  auHtamente 

Attacking  —  attaoconte,  attaccamdo  —  In 
attacking  manner — in  modo  attaooants 
(with)  Attention — (con)  attensione 
Attbntiyb — attentivo,  attento 
Atyenttvely  —  attentivamante,  attento- 
mente 

Audacious — andoce 
Audaciously — andacemente 
(with)  Audacity — (con)  andacia 
(with)  Augmentation — (con)  anmen 
tasione 

Augmented— aumentato 
August — aupnsto 
Augustlt — auguatamen  te 
AusmB — auatero 
AUSTERELY— anstera  mente 
(with)  Austerity — (con)  austeritd 
Autumnal — antnnnale 
Awakened — risvepMoto,  desto 


ISOushttss 

If  deslrml.  wo  wlU  DESIOM 
uaiiomi  espedsUy  for  you. 
School  and  Bond  Bsnnon. 

nags,  Thfowtag  Flags. 

•  SpscUl  Folder  la  Colots. 


wmcH  oua  band 

WtUB  60T  CLASS 

wCrc  coimc  to  win 


Ani  M  ated— animafo*,^ - 
Animatedlt — aalgtfmmente 
(with)  Animation — (con)  onimoeiowe 
(with)  Animositt — (oon)  animositd 
An  nouncbd— cnnnnElato 
(with)  Announcement — (con)  annunaia- 
mento 

Announcing — SEfliBSlBnle,  annunsiando 
Anttqub — antico,  antica 
(in  antique  style) — antioomente  (in 
modo  antico)  ^ 

(with)  Anxibtt — (oon)  aneietd,  aneia 
Anxious — anaioao 
Anxiously — anaioaomente 
Apparent — opparente 
Apparently — apparentemente 
(with)  Application — (con)  applicaaione 
(with)  Apprehension  —  (con)  appren- 
sione 

Apprehensive — apprensivo 
Apprehenbiyelt — apprenaivameate  (d’nn 
modo  apprensivo) 

Arabian — arabico,  arabica 
Armtrarilt — arbUrariamente 
Arbitrary — orbitrario 
Ardent — ardente 
Ardently — ardentemente 
(with)  Ardour — (con)  ardore 
ARPBOGiATEn  (harp  style) — arpeppiato 
(with)  Arrogance — (con)  arrogaaaa 
Arrogant — arrogante 
Arrogantly— a  rropantemente 
Artistic— ortistico 
Arti  sttcallt — artiaticamenle 
As — come 

As  at  First— come  prima,  tempo  i 
As  Detached  as  Pobsiblb — etaccatissimo 
(use  of  the  superlative — issimo) 

As  Fast  as  Possible — prestissimo  (use 
of  the  superlative— issimo) 

As  Ir — come  se — as  If  from  afar — come 
se  da  lontano 


To  build  a  better  bend . 

Prescott  Technic  System 

by  SeraW  R.  Prescott 

Director  of  Bends, 

University  of  Minnesota 

Improve  your  band  by  develop¬ 
ing  the  musical  ability  of  the  in¬ 
dividual  members.  Progressive 
weekly  assignments  for  each  stu¬ 
dent  musician  follow  standard 
texts  and  develop  all  branches 
of  technic  at  the  same  time.  A 
spirit  of  Individual  responsibility 
and  friendly  competition  is  estab¬ 
lished  by  the  definite  advance 
assignments,  the  written  record 
of  progress,  and  the  awarding 
of  bronze,  silver,  and  gold  med¬ 
als  as  complete  divisions  of  the 
work  are  satisfactorily  completed. 

Approval  Outlines 

sent  to  Band  Directors 


Baadt  iwsd  tmsrf 
uniformt.  C I  •  v  s  r 
fsItorinQ,  witfi  many 
urummI  dstigna 

NEW  STYLE  BOOK 

ScorM  of  color  il- 
lutfrstioM*  from  oar 
dotienor*  drawing 
boards.  FKEE  wkils 
tbs  supply  lasts. 
VaiT(  TOeST 


Minneapolis,  Minnesota 


4« 


Flaaaa  mention  THE  SCHOOL  MVStClAS  SBfcmi  annteHmg  advertitemenU  ia  this  magaaint. 


Soptombor,  1940 
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This  NEW  Craddock  Bandsman  Style 
Book  is  a  veritable  “library"  of  smart, 
distinctive  style  ideas  for  band,  drum 
major,  and  corps  uniforms  and  acces¬ 
sories — interesting  facts  about  batons 
and  swing  flags — helpful,  informative 
suggestions  for  your  guidance  when 
buying  uniforms*—  courtesies  to  the 
United  States  flag — other  valuable  data. 


6>Ucf**tal  Q/uiddocii 
Gneaiio4i^--9UM^i>tcUe<i 

Ut  FULL  COLOR 


BIGGER  AND  BETTER 


More  than  200  illustratioiu  —  dozens  in  full 
color.  You'll  find  many  interesting  features, 
such  os:  Original  bond  and  drum  major  uni¬ 
form  designs;  beautiful  shako  styles;  riding 
and  fancy  boots;  skirt  styles;  U.  S.  and  School 
flags  and  banners;  general  and  replacement 
equipment;  woolen  piece  goods,  satin  linings, 
cotton  gabardines.  You'll  want  this  Style 
Book  os  a  |5ermanent  "reference  manual"  for 
your  files. 

NOTE:  Because  of  the  expanse  in  producing 
and  publishing  this  catalog,  we  can  send  it  to 
school  authorities  only.  On  coupon,  please 
advise  your  position  with  school.  'Thank  you. 


SEND  FOR  YOUR^ 
FREE  COPY  TODAY 


THE  CRADDOCK  UNIFORMS 
CMODOCK  BUILDDfO 
KANSAS  CITY.  MISSOUBI 

Please  send,  without  cost  or  obliga¬ 
tion.  a  copy  oi  your  1941  Craddock 
Bandsmon. 


September,  1940 
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UniFORmS^OSTlUflLD 


I  B  ERST  IG  STREET  NEUJ  YORK  CITY 


F«atur«  Your  Band  in 


ULUEY-AMES 

UNIFORMS 


Writ9  for 
Cmtmtog  No.  373.4 


Th«  ULLEY-AMES  CO. 

COLUMBUS,  OHIO 

Atnerif’t  Ltoding  Umifrrm 
TrUrtt 


Snappy  I  Effective ! 
ColorfnI  I 


UNIFORMS  F« 
Sehool  Bands 


Mad*  to  jrour  inea*> 
nr*  with  Fit,  Style 
and  Comfort. 

—  UaloeMaat  — 

Send  for  New  Color 
Catalof  367.B 

SaapI*  Ciotk*  sad  Prica*. 
nttforms/mr  mil  orgmnitmrtomr 

TliiPittiboiiBros.llf|.Co 

OaelnaaH.  Ohto 


You  can  readily  see  the  educational  value, 
reKaf  from  eye  (train  and  the  many  other 
advaetacea  a  MAZE-MANUTYPE  can  rve 
you.  Only  our  TEN  DAY  FREE  TRIAL 
OFFER  can  fully  dcacribe  what  a  triumph 
thia  raally  ia  for  muaiciant.  Price  $2.00  Poat- 
paid. 

MANUTYPE  CO. 

im  Haraaw  St.  Ft.  Wayma.  lad. 


You'll  atop  out  ia 
atyU  with 


TaBaaad  ta  aedae 
Made  la*  TOO 

St 

TUa  fawaae 

VI  lOLLV  TAILOR 
and  Ua  naataaUaa  W 
•ailM  aranaaiaa  aUart 
yaa  tha  aaaa  (tanOard  at 
aaeallaata  la  UNirORlU 
that  haa  ahraya  aharaata*- 
laad  dvlllaa  alattaa  at 
tbla  aatlaailly  hnawa  Ira. 
Wiv  aal  tha  BBTr  tm  TOCR  haudt 
Writ*  frr  tor  Catafap. 


Lergaet  Trtlaw  in  lha  Waild  ad  OOOD 
Mnda  7o-Oi4at  Oathaa. 
m  Wart  Van  Bwan  MraW.  OMtaea.  IRhnla 


FORMS 

Specialixing  in 
Designing 
EXCLVSIVE 
Band  and  Orchestra 
4ttire 

Tell  ua  what  you  hare  m 
^nd.  Wa  will  daaigu  a^ 
aiilimil  aketchea  anil  ,le- 
•iltna. 

Harctu  Ruben,  inc. 

Dapt.  «,  es  S.  Stata  St. 

Ckkaca,  lUteata 


MUSICO  MOUTHPIECES 

BY  LANGENUS 

for 

CLARINET  and  SAXOPHONE 

At  LAST,  a  aplendid  mouthpiere  priced 
renaonably.  Fine  miallty  of  rubber  uaed. 
Accurate  fadnca.  Excellent  workman<hlp. 
It'*  a  PLEASURE  to  play  on  a  MUSICO 
mouthpiece  hecaiiae  It  reaponda  ao  braiiti- 
fully. 

M’rite  for  cntalogve  on  muaic,  inulnjmenta 
and  accenaoilea. 

Order  from  YOUR  dealer  or 

Q.  UINOCNUte  Inc.,  Dept.  IS 

79  Main  St^  Port  Washington,  N.  Y. 


^Ifouk.  jAombofUL 
QwnJtwnA. 
(bmosJuuL 

Wm.  F.  RoymotuL 
14th  InL.  FL  Daria,  C.  Z. 
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guealioa;  1  haven't  bean  teaching  vary 
long,  and  in  a  aenae  1  am  feeling  my  way. 
I  derive  a  great  deal  of  benefit  from  The 
SCHOOL  MUSICIAN,  but  there  are  one 
or  two  BUbjecta  I  don't  think  you  have 
touched  upon.  I  wonder  If  you  can  help 


Bril 

schoo 

band, 

aax, 

clarii 

aax 


1 —  How  long  should  a  leason  last? 

2 —  How  much  should  one  charge  for  a 
leason? 

I — What  text  hooka  on  trombone  do  you 
use  for  beginners? — Milvaukre,  Wi*. 

Anstcer;  Time  is  not  the  moat  Impor¬ 
tant  factor  in  a  lesson.  There  are  stu¬ 
dents  who  ran  aasimllate  more  quickly 
than  others  and  you  always  find  that 
there  are  a  few  pupils  who  require  twice 
as  much  time  to  grasp  an  Idea  as  the 
more  “gifted"  pupil.  These  ''gifted"  pupila 
are  few  and  far  between,  and  time  with 
such  pupila  passes  so  quickly  that  before 
one  is  aware  of  It  an  hour  has  elapsed. 

With  the  average,  or  usual  pupil,  a 
teacher  does  not  necessarily  progress 
more  rapidly  by  adding  more  time  to  a 
single  lesson.  With  the  slower  moving 
pupil  a  teacher  can  make  better  headway 
by  concentrating  on  one  Idea  at  a  time 
rather  than  attempting  to  crowd  several 
ideas  Into  one  leaaon  period.  Personally,  I 
find  that  I  can  do  all  I  want  with  a  pupil 
In  thirty  minutes'  time.  I  very  seldom 
go  over  forty  minutes. 

It  is  vitally  Important  that  the  student's 
attention  be  held  during  the  leaaon  period. 
Fifteen  minutes  of  Intense  concentration 
will  pay  more  dividends  than  an  hour  of 
haphaaard  aowing  of  seeds.  I  learned 
thta  lesson  many  years  ago  from  a  little 
pupil  of  mine. 

In  this  particular  instance  I  had  taken 
great  palna  to  explain  that  a  dot  increased 
a  note  one  half,  etc.,  etc.  After  I  had  been 
explaining  for  ten  or  more  minutes  1 
suddenly  noticed  a  vacant  stare  In  hts 
eyea  And  then,  without  warning,  I  asked 
him  to  explain  to  me  all  that  1  had  been 
telling  him.  H<  placed  a  pudgy  finger  on 
his  nose  and  said,  "Do  you  know,  a  boy 
hit  nte  right  there  today.”  I  folded  up 
my  tent  and  silently  stole  away ! 

In  the  matter  of  fee  for  a  leason.  this 
is  dependent  upon  several  factors:  loca¬ 
tion.  experience,  and  prestige  of  the 
teacher.  In  the  larger  cities  one  can 
command  more  than  in  the  small  towns. 
Once  a  teacher  has  produced  results,  his 
prestige  will  enable  him  to  ask  for  and 
receive  a  sum  commensurate  with  his  re¬ 
sults.  I  should  say  that  even  In  a  snMlI 
city  a  teacher  should  never  ask  less  than 
11.50  per  lesson.  Certainly  he  is  entitled 
to  a  return  on  his  experience  and  train¬ 
ing. 

As  for  a  text  book  on  the  trombone  I 
use  and  highly  recommend  Mr.  Rmeat 
Clarke's  Method.  In  my  opinion  there  Isn't 
anything  in  America  that  can  approach 
thta  work.  Nothing  In  Mr.  Clarke's  pro¬ 
gressive  routine  Is  unreasonable  for  trom¬ 
bone.  It  not  only  embraces  sensible  ex- 
erciaea,  but  also  contains  original  and 
valuable  explanatory  matter  resulting 
from  around  a  half  century  of  experience 
as  performer  and  teacher. 
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(DcufUJL  OaniLbu 


Without  one,  no  school  music  curriculum  is  complete 


Isation ;  copyins  the  styles  of  such  bands 
as  Glenn  Miller,  Benny  Goodman,  Artie 
8haw,  etc. 

"The  croup  Is  a  recularly  scheduled  or- 
caniaation  under  complete  control  of  the 
music  director.  Each  member  has  been 
choaen  by  audition.  .  .  The  band  works 
for  ensemble,  balance,  preciseness  and 
style. 

“Needless  to  say  the  boys  In  this  band 
are  the  best  musicians  in  the  school.  They 
play  first  chairs  in  the  recular  concert 
band  and  orchestra.  They  are  all  taking 
the  music  course,  and  they  all  have  a 
keen  appreciation  of  the  best  music.  As 
long  as  swing,  both  ‘hot  and  sweet',  ex¬ 
ists.  the  boys  are  growing  to  love  it,  play 
It,  dance  It.  I  have  taught  It  to  them  now 
for  five  years  and  I  am  firmly  convinced 
that  it  Is  the  developer  of  musicianship 
that  boys  will  work  at.  Several  of  our 
former  boys  are  now  In  college  bands 
making  their  keep. 

"The  Importance  of  this  organisation  In 
the  school's  musical  activity  Is  something 
I  could  write  a  book  about 

“I  offer  you  this  story  on  the  dance 
band  as  a  success  story.  It  Is  the  hub  of 
activity  and  interest  of  the  school  and 
with  the  continued  co-operatlon  of  the  au¬ 
thorities,  I  shall  continue  to  develop  boys 
and  girls  who  can  read  music  accurately, 
play  in  a  section  with  a  feeling  for  bal¬ 
ance  ;  who  can  play  a  solo  part  with  as¬ 
surance  and  technique  and  who  get  a 
thrill  participating  in  a  musical  rendition 
of  any  kind  of  music.” 

So  you  see,  swing  fans,  you  can't  get 
away  from  it !  The  jnen  who  know  swing, 
those  who  teach  It  and  play  It,  Insist  that, 
in  order  to  be  sa  outstandingly  good 
rhythm  maker,  you  must  have  a  solid 
foundation  of  serioug,  legitimate  music. 
So  remember,  when  you  are  dolefully 
practicing  the  “Jolly  Robbers  Overture” 
or  something  like  It  and  you  would  ever 
so  much  rather  be  “Jamming”  with  the 
gang  in  “Clarinet  Marmalade,”  just  re¬ 
sist  temptation  and  remember  how  Glenn, 
Benny  and  Crosby  got  where  they  are 
today. 


'Stsr-Owttsrt' 


The  “Star-Dusters,”  Bill  Deasy,  Jr.’s 
nine  piece  ork  has  been  thriving  In  Brit¬ 
ton.  South  Dakota 
for  four  years.  ■•ft 
who  holds  ' 
down  the  alto 
sax  chair  in  the 
Britton  high 
school  concert 
plays  tenor 
on 
alto 

sax  In  his  swing 

An  advocate  of 
the  idea  In 

order  to  play  good 
a  musician 
learn 

to  play  straight, 
legitimate  music. 

Bill  proudly  dis-  lill  Deeiy,  Jr. 
plays  a  Second 

division  medal  won  at  the  National  Re¬ 
gional  last  year.  First  division  this  year. 

He  can  blast  out  on  the  cornet  If  he 
has  a  mind  to,  and  can  spin  a  baton 
effortlessly.  In  short.  Bill  lives  for  music 
and  Its  associate  activities  and  is  ambiti¬ 
ous  for  only  one  career. — music. 

Under  his  direction,  the  orchestra  has 
been  heard  on  several  occasions  over  sta¬ 
tion  KABR  In  Aberdeen,  South  Dakota, 
and  a  night  of  triumph  for  the  “Star- 
Dusters"  and  their  youthful  leader  was 
the  evening  of  February  10  when  their 
music  was  broadcast  for  a  half  hour  from 
the  roof  garden  In  Aberdeen. 

Rye,  N.  Y.  High  School  Studios  Swing 

At  the  Rye.  New  York  high  school,  di- 
-•rector  of  music  Dayton  Newton  Is  con¬ 
ducting  an  experiment  that,  so  far,  has 
been  extremely  successful.  In  a  letter 
from  Mr.  Newton,  he  gives  us  the  facts. 

"Here  Is  another  high  school  dance 
band,”  says  Mr.  Newton,  'that  has  been 
a  successful  experiment.  Using  popular 
music  for  serious  study,  we  have  now 
reached  the  point  where  the  members  are 
writing  own  arrangements  for  the  organ- 
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Haixllrst  of  ail  foUoa  for  issschlnc  band.  Iloldt 
alshi  lorn*  narehet.  folda  elfht  waya.  Hares  tine 
and  muale.  No  mualc  rorersd  by  lyrs.  Weather- 
proot  and  durabU.  Uasd  by  nany  leadinf  bandOMn. 
Ask  your  dealer  or  writs 

OLENN  L.  LVMAN  CO. 


"CouTM  in  Modem  Arranging" 

by  Norbert  i.  Belhoff.  B.M.  ' 

guaranteed  course  teaching  orchestra 
arranging  In  detail  •  SS  O  sample  lesson  lOe 

‘'Modem  Embellishment" 

price  tIAO 

teaches  swing,  modem  Improvising  by 
RULE  and  example,  writing  hot  choruses 
for  solo,  duet  or  section. 
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Tke  Rye,  New  York  high  icfcool  dance  orchetfra,  under  the  per*onal  direction  of 
Mr.  Dayton  Nesrton  is  well  instructed  in  tke  errangemants,  styles  end  tempo  of  out¬ 
standing  big  name  dance  bands.  Left  to  right,  they  are,  Mike  Sassone,  Stanley 
Bemsteien,  Caspar  OKers,  Thomas  Petrucelli,  saies,  Arthur  Lokman,  Jack  Crane,  Nick 
BofFaro,  trumpets,  Walter  Hennis,  Alia  Hobby,  trombones,  Garvin  Shatts,  bass, 
Hans  Ditman,  piano,  Eugene  Tomlinson,  guitar  and  Don  Kelly,  drums.  Jackie  Bell 
is  the  vocalist. 


teaches  notation,  range,  pitch,  actual  aound 
transposition  etc.  for  alt  Instruments  dOc 
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THE  CUNDY-IEnONEY  CO^  INC. 

Hyd«  Peril,  BoeloM,  Mms. 


A  PRIME  REQUISITE . 

FOR  YOUR  REn  PUTM6  B  k  6000  RCEO 

CONRADS  MUST  BE  GOODllI 

To  bo  continually  used  by: 
FAMOK  NAME  IMOS  i 
PROMINENT  TEACHERS 
LEA0IN6  MNSICIANS  { tSi!  mSsnu 
ClarinafitH  A  SaiophoaitH — wKaHiar  it  ba 
ia  a  (ympkony  or  a  jan  bead,  Iwow  hew 
much  this  9ood  read  maaai  to  9ivia9 
them  their  b^  partermaaca.  Year  dealer 
hat  them  ia  4  itraa9th«  for  tai.  A  clariaat. 
Made  ia  U.  S.  A. 


CONRAD  REEDS 

“The  Brand  of  the  Big.Nane  Band“ 

COR  PAR 

RIOOEHELD  PARK.  N.  J. 
rati  “iMro”  roa  a  omt  caao 

“NOW  TO  FIT  A  aetO” 


CLARKE’S 

TROMBONE 

METHOD 

Fucs  aaM 

ERNEST  CLARKE 

lai  ■.  lath  M.,  Morn  Taek 
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drum;  one  pair  tympani. 


Trade  Winds 

Gambia  Publithai  New  Sariet  of  Aatoa 
Twirlia9  lattructioa  leek* 

The  Baton  Movie  Book  Serlea,  puh- 
llahed  by  Gamble  Hlnaed  Muaic  Co.,  Chl- 
cafo.  Introduces  an  entirely  new  method 
of  teachlna  the  popular  art  of  baton 
twlrlina.  Hundreda  of  "froaen  action" 
nhota  taken  from  movies  of  experienced 
twlrlers  executlna  the  various  routines, 
are  used  In  makina  these  hooka  By 
merely  fltppina  the  paces  beneath  your 
thumb  at  movie  speed,  the  action  of  an 
entire  routine  Is  performed  for  you.  You 
may  stop  the  action  at  any  pace  to  study 
closely  the  position  of  hands  baton,  and 
body.  These  books  ai^  said  to  be  the 
moat  effective  method  of  twirlinc  Instruc¬ 
tion  ever  devised. 

The  Movie  Books  are  t>ochet-slse.  each 
containinc  one  complete  routine.  Seven 
are  now  ready  and  others  will  follow. 
They  are  reasonably  priced  and  may  he 
obtained  from  mualc  dealers  or  by  writ- 
Inc  direct  to  the  publishers. 


Rraworki  With  Tha  land 
In  a  book  recently  published  by  the 
Elkhart  Band  Instrument  Co.,  “Funda¬ 
mentals  of  Tralninc  a  Good  Marchinc 
Band",  there  Is  a  pace  devoted  to  the 
use  of  Pyrotechnics  with  the  band  on  the 
football  fleld,  written  by  E.  L..  Clark.  Be¬ 
cause  there  have  been  ao  many  Inquiries 
from  bandmasters  for  additional  Infor¬ 
mation  about  this  stunt.  Mr.  Clark  has 
compiled  a  supplement  which  contains 
succestlons,  costs.  Illustrations  and  In¬ 
structions  for  buildlnc  aet  pieces  adapt¬ 
able  for  use  with  the  band  on  the  football 
fleld.  Bandmasters  who  wish  to  have  a 
copy  of  this  book  may  obtain  one  by 
sendinc  2Sc  to  Mr.  E.  L.  Clark.  Box  681, 
Elkhart.  Indiana.  This  small  charce  Is 
made  to  cover  the  publication  expense. 


VISUAL  CLASS  METHOD 
for  th*  FLUTE  (or  Piccolo) 

With  Photographic  Fingering  Chart 
By  JACK  HETZEL 

May  be  used  in  class  teachinq  or  in 
private  instruction.  Sell-help  students, 
too,  may  be  aided  by  its  unique  photo¬ 
graphic  lingering  chart  which  shows 
now  to  produce  each  and  every  tone 
on  the  flute  and  piccolo. 

Filee.  Complete  wHh  Chart.  flilO 
Helzel's  Photographic  Fingering  Chart 
lor  Flute  or  Ptccolo— Price,  SO  cset*. 


OLIVER  DITSON  CO. 

Theedere  Presesr  Ce»  Dletrlbelea 

1712  Cheetaiut  St.  Philadelphia.  Po. 


OBOE  PLAYERS 

Ton  eea  be  ontstandliiff  la  year  work 
srhen  yee  twe  the  best  reeds  yoe  earn  fit. 
Use  the  “Wales**  oboe  reeds,  nooe  better. 
Pine  rspelrteg  and  overhanllat. 

AUrSBD  A.  WAIM  lie  ladkme  Avo. 
FrsvUsers,  M.  L 


BILHORN  folding 

ORGANS 

VwM  Fiemi  in  ew*  dm  IWy  imn. 

S««l  lM(:  SOmaSim  tshis*: 

OwAb;  hs^reew:  EhA  ewiit. 

SsMh  hr  SAmA  Cisea  Riwm, 
laegei.  m.  Wrtu/ti  AUw. 
NIMieem  Mree.  •*■•••  Ce. 

I«M  McLeae  Ave.  Dspt.  SM 
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WANTED 


WANTED — Uacd  W.  Haj^nc*  aolid  lilvrr  flute,  C 
pitch,  G$  cloaed,  muit  be  in  gtMd  eondhion.  AJao 
wood  Boehm  clarinet,  17  kert,  6  rinn.  no  ertteka. 
Addrcaa  The  SCHOOL  MUSICIAN. 


BAND  DIKKCTOR  deairea  location  hick  school 
band  or  Shrine  band,  muicipal  band.  Experienced 
autrumental  teacher  and  proiesaional  musiciaii. 
Pkys  all  woodwind,  braaa.  perenaaioo.  Write 
Box  21,  SCHOOL  MUSICI^. 


EXPERIENCED  MUSICIANB  WANTED— 

Solo  comet.  Serceancy  for  rifbt  man.  Aaaist- 
ant  solo  comet;  good  rating.  Clarinet  and  alto 
mx.  Ideal  administration  and  mnaical  duties  only. 
Wm.  F.  Raymond,  14th  Inf.  Band,  Ft.  Oatris, 
Canal  Zone. 


WANTED — One  tbonsand  composers  I  Send  me 
roar  melodies  or  lyrics  without  obligation  for 
tree  adrioe  and  prices  on  musical  arrangements. 
Ed  Chenettc,  202  E.  Park  St.,  Lakeland,  Fla. 


WANTED  IMMEDIATELY  — Solo  cornet 
doubling  on  piano  for  position  of  Staff  Sergeant. 
Applicants  anil  be  required  to  report  for  exami- 
aatson  at  own  expense.  Preriotu  service  bands- 
BMn  preferred.  Indncements  for  flute  and  picmio 
phyer  and  other  instrumentalists.  Single  men 
preferred.  M.  Ouinto,  Bandleader,  6th  Inf. 
(ARMD)  Fort  Knox,  Ky. 


WANTED — Haynes  C  piccolo,  wood,  closed  GJ. 
Give  particulars.  Ray  Eberle.  534  W,  State, 
Milwat^ee,  Wis. 


INSTRUMENTS  AND  REPAIRS 


LOOE  FOR  DE  VOE’S  ADS  BELOW.  All 
instruments  completely  reconditioned  and  shipped 
to  schools  on  approval.  Latest  bargain  list  now 
ready.  523S  Oakland  St.,  Philadelphia,  Pa. 


ALTO  CLARINETS— Kalashen.  Boehm,  wood, 
with  case,  $72.50.  Also  Kochlert,  Albert,  wood, 
with  case,  $47.50.  Trial  privilege.  De  Voe's, 
5238  Oakland  St..  Philadeipbu,  Pa. 


RECONDITIONED  military  oboe,  $35.  Bue- 
seber  silver-plated  BB  soumpbone,  $150.  Conn 
silver-plated  baritone  horn,  $60.  York  silver- 
plated  mellophone,  $40.  Eb  silver-plated 
Sonsaphone,  $110.  Pedler  silver-plated  bass 
daring  $150.  Conn  Db  piccolo,  $35.  Conn 
sterling  C  flute.  $90.  Wm.  S.  Haynes 
sterling  C  flute,  $125.  Kruspe  double  French 
born,  $150.  Conn  single  French  bom,  $90.  Set 
of  Leedy  petU  tympani,  $165.  Set  new  hand- 
tuned  t^Mni.  $M.  Kohlert  conservatory  oboe. 
$125.  Buffet  Boehm  alto  clarinet,  $140.  Conn 
and  King  trombones,  $35.  Olds  gold.lacquered 
trombone,  $65.  Conn,  Buescher,  Martin  alto 
saxophones,  $40  up;  baritone  saxophone*.  $55 
up;  tenor  saxophones,  $55  up.  King  Fluegel 
bom.  $50.  Cornets,  trumpets,  clarinets,  trom¬ 
bones,  $20  up.  Eb  upright  bass.  $37.50  and 
many  other  bargains  on  5  days  approvaL  Write 
for  bwgain  Kst.  Adelson’s  Mnaical  Instrument 
Exchange.  446  Michigan  Ave.,  Detroit,  Mich. 


ROCK  BOTTOM  PRICES  to  schooU.  Oboes, 
bassoons,  alto  and  bass  clarinets.  We  import  our 
own,  |>au  saving  on  to  you.  Deferred  payments 
if  desired  on  properly  signed  orders.  Renier 
Music  Co.,  Dubuque,  la. 


ALTO  CLARINET,  Boehm  system,  excellent 
condition,  $124.  Want  bass  clarinet  or  bassoon. 
Musician,  1003  So.  Race  St.,  Urbana,  III. 


CONN  ALTO  SAXOPHONE  for  sale.  Excel¬ 
lent  condition,  silver-plated,  gold  bell,  with  case, 
$45  C.O.D.  3  days  trial.  Band  director,  Boon- 
ville,  N.  Y. 


■CIENTIFIC  REPAIRING  — Iowa’s  finest 
equipped  shop.  20  years  experience.  Have  your 
school  instruments  repaired  and  ready  for  the 
fall  season.  Bargains  in  rebuilt  standmd  instru¬ 
ments.  Write  for  repair  and  bargain  prices.  Paul 
Wendel,  I^  Moines,  fa. 


TWa  daparfMWMf  wm  Mfab* 
Halwd  far  tlm  banaUf  af  band 
aiagfan,  diraetera,  thidaaH  aad 
iadMdaala  kavias  atad  laifta- 
maati,  aaKoriM,  ate.  ta  mN  ar 
aaebanBa.  For  tbn  parpoM  wa 
maiataia  tba  aitrawaly  lew  rata 
af  2B  words  for  $1— <c  for 
aacb  additional  word. 

Wbolatalara,  jobbart,  aad  ra- 
taflars  wba  wish  to  taka  ad* 
vaataBa  of  tba  valaabla  eaw* 
araga  tbit  bargain  coantar  af* 
fart,  may  de  to  at  tba  follow* 
lag  rata,  wbicb  it  alfactiva  im* 
madiataly— flO  words  for  $S— 
Sc  for  aacb  additional  word. 
Tbit  will  apply  to  tbota  clattad 
at  COMMERCIAL 

To  tbota  clattad  at  NON* 
COMMERCIAL  tba  eld  rata 
sriN  apply,  la  aitbar  cata,  cMb 
mutt  accompany  order. 


FACTORY  RECONDITIONED  INSTRU¬ 
MENTS,  about  400  to  choose  from,  all  standard 
makes,  in  first  class  condition,  practically  every 
price  range.  Bargain  list  tent  upon  request. 
Write  now  while  complete  selection  is  available. 
Sansone,  1658  Broadway,  N.  Y.  C. 

PEDLER  BASS  CLARINET,  $160.  Pedler  alto 
clarinet,  $125.  These  are  salesman's  samples  and 
like  new,  but  cases  show  handling.  Fred  Steller, 
Ottumwa,  la. 


BARGAINS — Tympani  pedal,  $165.  Olds  trom¬ 
bone,  $55.  Viola,  $30.  Conservatory  system 
oboe,  $120.  Bass  clarinet,  $165.  Selmer  alto 
sax,  $85.  Street  drum,  12x15,  $15.  Flute,  silver, 
$39.-  Boehm  system  clarinett,  $15  up.  Comets, 
$15  up.  Tenor  saxophone,  $55.  baritone,  $55. 
Crestline  Music  Shop,  Crestline.  O. 


SALE — Kruspe,  doable  French  bom ;  Conn  trom¬ 
bone:  King  recordiim  model  baritone;  Conn  alto 
saxophone.  York  oBb  tuba.  Fine  condition. 
Claffy,  3952  Pine  St.,  Philadelphia,  Pa. 


"Db”  PICCOLOS — Luigi  Vanotti.  (new)  silver, 
plated,  with  case,  $37.50.  Also  “Cl"  Bettoney, 
wood,  overhauled,  with  case,  $20.  Trial  privilme. 
De  Voe's,  5238  Oaldand  St.,  Philadelphia,  Fa. 


FRENCH  BESSON  TRUMPET— Brand  new, 
used  one  month.  Original  coat,  $135,  sacrifice, 
$70.  Very  rare  bargain  and  wonderful  opportu¬ 
nity.  Joseph  Alacchi,  1821  Bryant  Ave.,  Bronx, 
N.  Y. 


DE  VOE’S  BANDMASTER’S  SPECIAL  bar¬ 
gain  list  of  band  instruments  now  reedy  for 
mailing.  Wide  selection.  A  copy  awaits  you. 
De  Voe’s,  5238  Oakland  Sl,  PhUadelpbia,  Pa. 


SCHOOL  MUSICIANB— Get  your  name  on  our 
mailing  list.  Receive  many  special  bargain  offers. 
Send  name  and  address  today  to  Arthur  B.  Cook. 
Berkley,  W.  Va. 


BARITONE  HORNS— Buescher,  doable  beU, 
top  action  and  bell,  silver-plated,  with  case,  $62.50. 
Also  Carl  Fischer,  upright,  silver  with  bag,  $40. 
De  Voe’s.  5238  Oakland  St.,  PhiUdelphu,  Pa. 


WE  RENT  new  Holton  band  instruments  for 
ten  months.  All  rentals  paid,  apply  on  purchase 
of  new  instruments.  Band  Instrument  Repair 
(^.,  Parsons.  Kans. 


FOR  SALE — American  Standard  Bb  clarinet,  in 
case,  $30.  Henri  DuBois  Conservatory  system 
oboe,  in  case,  $125.  Both  excellent  condition. 
Ward  Hamm,  5305  Reed  Ave.,  Ashtabula,  O. 


FRENCH  HORNS— KaUsben  F  and  Eb  (new 
but  shopworn)  lacquered  brass,  with  case,  $68.50. 
Also  Wurlitxer  double  horn,  like  above,  with 
case.  $75.  De  Voe’s,  5238  Oakland  St.,  Phila¬ 
delphia,  Pa. 


WE  BUY,  SELL  and  exchange  all  types  of 
musical  instruments.  Coi^lete  stock  of  rebuilt 
like  new,  instmments.  For  bargains,  tee  us. 
Send  for  bargain  hat.  Musicians  Supply  Co., 
Elkbart,  Ind. 


BASS  CLARINETS  —  Koehlert,  wood.  Albert 
system,  with  case,  $62.50.  Also  Kalashen,  wood. 
Albert,  with  case,  $57.50.  Shipped  subject  to 
trial.  De  Voe’s,  5238  Oakland  St.,  Philadriphia, 
Pa. 


Tb#  SCHOOL  MUSICIAN 

doM  iiof  knowingly  necopt  for 
poblicotion  any  odvortiso- 
monts  tbot  mismpmionf  mor- 
ebondieo  or  torvico.  If  you 
know  of  any  such  ntitraproMn- 
taflont  wo  would  approdafo 
your  raporting  tbom  diroc4  to 
tba  Adv.  Dapt.  of  tbit  magaxina. 


SPECIAL  VALUES— 15  saxophones,  20  trum¬ 
pets  and  cornets,  8  trombones,  10  clarineta  rio- 
lins,  many  others.  Tell  us  your  needs,  reliable. 
Fine  repairing.  Conn,  Leedy,  Gibson  distribu¬ 
tors.  Mail  orders  solicited.  Ritter  Music  Co., 
Inc.,  Atlanta,  Ga.  * 


BARITONE  SAXOPHONES  — Martin.  Conn. 
Holton,  silver  and  brass  lacquered,  with  cases, 
$55.  (Completely  overhauled  like  new.  Shipped 
with  trial  privilege.  De  Voe’s,  5238  Oakland 
St.,  Philadelphia,  Pa. 


MUSICAL  INSTRUMENTS  at  big  savings. 
Equip  that  band  and  save  30^  by  letting  ns 
help  buy  your  instruments.  We  have  everything 
at  big  savings.  New  and  used  iiutruments  at 
the  price  you  want  to  pay.  Equipping  school 
bands  our  specialty.  Crestline  Music  Shop.  Crest¬ 
line.  O. 


FLUTES — Brand-new,  solid  silver  concert  flutes 
are  easy  for  you  to  own.  A<ldress  Wm.  S. 
Haynes,  Mgr.,  Haynes-Schwelm  Co.,  4196 
Wairiiington  St.,  Boston,  Mast. 


BASSOON  —  Bettoney  (Conservatory  system) 
completely  overhauled,  with  case,  $55.  Will  ship 
on  trial.  De  Voe’s,  5238  Oakland  St.,  Philadel¬ 
phia,  Pa. 


SCHOOL  BAND  SPECIALS— New  Boehm 
clarinets,  $24.50.  York  trumpet,  $20.  Conn 
baritone,  $45.  Monster  Eb  sousaphone,  $80.  Alto 
saxophone,  $30.  Other  bargain*.  Wayne  Mount- 
joy  Music  House.  Sedalia,  Missouri. 


BARGAINS — See  before  you  bu;r.  We  ship  on 
approval.  Get  our  prices.  Rebuilts,  demonstra¬ 
tors,  display  samples.  Guarantee.  Big  savings. 
Repairing  discount.  Getxen  Co.,  EJkhom,  Wis. 
BUESCHER  C  tenor  saxophone.  A.  Bb  bass 
clarinett.  Pleyel  chromatic  harp.  Double  action 
Erard  harp.  Want  Heckelphone.  Gats,  20^ 
Seeley  St..  Brooklyn.  N.  Y. 
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YOUR  3000  MILE  BARGAIN  COUNTER— (Continued) 


INSTRUMENTS  &  REPAIRS— Con't. 


FOR  SALE  —  20  Saxetto,  good  m  new.  A 
real  barcain.  Write  to  J.  W.  Headley,  Webater 
High  School,  Webater,  S.  D. 

IMPORTED  VIOLINS,  trioiaa,  eclloa,  boer^ 
Special — imported  M  aise  doobie  baaa,  better 
grade,  $12S.  Maaic  o(  all  poblialicra.  School 
diaconnt.  Hana  Binacr,  202  East  83rd  St.,  New 
York,  N.  y. 


SANDMEN — Eolarge  your  repertoire  with  new 
apec^  arrangemeots,  medleys.  Wilt  aell  aererml 
naed  (or  display,  ezeeUent 


school  bu] 


Ah,  Ottoville,  O. 


SEND  FOR  FREE  CaUlog  of  Blue  Bird  solos 
lor  all  instruments.  New  Christniaa  music  (or 
brass  quartet  or  quintet.  J.  E.  Agnew,  Pub- 
. .  Dei  Moines,  la. _ 


lisher,  307K  11th 


BANDMASTERS,  AT-TEN-SHUN— For  a  pa¬ 
triotic  march,  you  need  “Our  Glorioos  America.” 
Sample  comet  parts  (ree.  Ttie  Waterloo  Pub- 
lishen,  Paris,  10. 


^Jif  io  Jwvd, 

CL  (BaJton, 


DALBEY  OILS — Perfect  lubrication  (or  slides 
and  valves.  Long  lasting  j  smooth  as  velvet ;  wilt 
not  gum;  prevents  corrosion  and  wear.  Sold  at 
all  music  stores,  25c. 


INSTRUOnON 


This  nuw,  right  up>to-fha-minutu  udHigBj 
of  “How  to  Twirl  •  Baton"  ii  tho  most  com>i 
ploto,  authoritativo  and  officially  acciiratg| 
baton  twirling  instructor  avar  publishadLj 
Covart  37  subiacts,  including  all  rudimaatsi 
and  all  officially  raquirod  twirls  and  rout!na8i| 
usad  in  school  contests. 

From  Bfrginner  to  Champion 

Starting  with  tha  most  primary  fundamaa«| 
tals  of  tha  art,  this  book  carefully  but  swiftly  | 
loads  tha  baginnar  from  tha  momant  hli  ‘ 
baton  is  unwrappad  straight  through  its  i 
tarasting  pagas  of  routina  lassons  right  ufF| 
to  tha  hiqh^  standard  of  baton  twirllng.^S 
Thus  tha  ^ok  is  idaal  for  clau  instructiMr| 
as  wall  as  for  individual  study.  | 

Profusoly  Illustrated 

Every  hold,  ovary  fingar  position,  every 
gesture,  every  move  in  each  and  every  roa>  ' 
tine  is  clearly  illustratad  with  unmistakable 
drawings  and  fully  aiplainad  by  test.  Any 
boy  or  girl  can  quickly  master  tha  baton, 
maraly  by  studying  this  book.  No  outside 
instruction  is  required,  although  it  is  more 
fun  to  loam  twirling  in  a  clau  which  usas 
this  taitbooL 

A  High  School  Twirler  Wrote  It 

Thara  is  not  a  complicated  santanca  in 
this  entire  volume.  It  is  written  and  com* 
piled  in  its  entirety  for  tho  high  school 
twirler  by  a  high  school  championship  twirlar 
who  has  taught  tha  art  by  direct  instruction' 
for  more  then  two  years  and  knows  just  how 
to  present  his  subject.  Every  contest  routine 
bears  its  official  name. 

This  is  tha  most  remarkabla  baton  twirling 
instructor  ever  published.  It  is  complete  in 
ovary  detail,  is  accepted  and  endorsed  as 
absolutely  authoritative,  yet  the  price  of 
this  book  is  only  $1,  keeping  it  within  the 
easy  reach  of  every  boy  and  girl  who  wants 
to  ba  a  twirler.  Sent  postpaid  to  any  ad* 
drew  upon  recoipt  of  price. 

Don’f  delay.  Get  in  the  front  now.  Sand 
for  your  copy  today,  sure. 

If  you  send  check,  add  5c  for  aichange. 
Currency  or  postage  stamps  accaptablo. 

The  School  Musicieui 
Publishing  Co. 

230  No.  Michigan  Ave.  Chicago,  ll 


A  MODERN  FRENCH  HORN  METHOD  by 
Lorenzo  Sansone.  Hu  won  instant  acclaim  (rom 
the  finest  homists,  mnsicians  and  largest  educa¬ 
tional  institutions  throughout  the  country,  with¬ 
out  any  question  the  finest  book  o(  its  kind  ever 
written.  See  your  dealer  or  write  direct  to  os. 
I^ice  82.50.  Sansone,  1658  Broadsray,  N.  Y.  C. 


SEND  FOR  FREE  INFORMATION— Highly 
endorsed  20  lesson  course  in  composing,  arrang¬ 
ing.  Study  at  home.  New  low  prices.  Easy 
terms.  Ed  Chenette,  202  E.  Park  Lakeland, 
Fla. _ 


LEARN  TO  TWIRL  A  BATON  by  corre¬ 
spondence  from  an  All  American  drum  major,  in 
ten  cuy  lessons.  Write  Bush  Mumpower,  Jr., 
Boa  26,  Fairfield,  Ala. 


MUSIC  SUPERVISORS— Band  directors.  A 
post  card  brings  copy  o(  "Music  News,"  that 
snaiipy  monthly  op-t^ate  school  music  bulletin. 
Curley  Clugens  Music  Co.,  Utica.  N.  Y. 

CLARINET  PLAYERS  I  You  can  eliminate  that 
sore  lower  lip;  new,  play  for  hours,  guaranteed. 
25c  coin,  stamps.  Nadowl  Band  Service,  2542 
Brighton,  Kansas  Oty,  Mo. _ 


UNIFORMS 


47  NEW  CHOIR  GOWNS— P  I  e  a  t  c  d.  black 
poplin.  Academic  style,  all  or  part,  $3.75  each. 
Send  (or  leaflet.  Lindner,  425-S  7th  Ave.,  New 

York. _ 

MAJORETTE  COSTUMES,  $2.  Shakoa.  $2. 
35  hand  coats  (green),  assorted  sizes,  $40.  Band 
caps,  all  colors,  $1.50.  Tuxedo  sniu,  complete, 
$10.  Orchestra  meu  jackets,  assorted  colors,  $2. 
Coats,  $2.  Free  lists.  Wallace,  2416  N.  Hal- 

sted,  Chkmgo. _ 

BAND  UNIFORMS,  slightly  used,  any  quan- 
tity.  40  Shakos  with  plumes,  $2.50  each.  Purple 
capes.  $2.  Caps.  $1.  Jandorf,  172  West  81st 


ALL-METAL  MUSIC  STANDS.  $2.50  each, 
in  dozen  lots.  Metal  base./  Metal  desk.  Friction 
hinge.  Desk  12x18.  Sample  sent  C.O.D.  Carl 
C.^iller,  Waterloo.  la. _ 


our  new  “Music’’ 
sy-Clasgens  Musk 


A  POST  CARD  wUl  bring 
and  "Accessory”  catalogs.  ( 


Co..  Utica.  N.  Y. 


PHONOGRAPH  RECORDS— Thoaunds,  1897- 
1937  private  collection.  Vocal,  instrumental.  Spe¬ 
cializing  comets,  trombones  and  all  solo  iutro- 
ments.  (Tlarke.  Levy,  Pryor,  Rogers,  Buom^  etc. 
Bands,  Souu.  Pryor,  etc.  Josephine  Mayer, 
Santa  Barbara,  Calif. 


TERMS  OF  SUBSCRIPTION 

Per  year  $1.00 — 2  years  $1.50 — Foreign,  per  year  $1.50 
Group  Subscriptions — U.  S.  only 

Tsu  to  20  suke  ea  «  sinaU  order.  75c  each.  Twaaty  or  moro  tmtIt 

oa  a  aiaolo  order.  SOe  each.  Suboeripdea  orders  accepted  ealy  wkea  hulr  es 
by  cash.  The  SCHOOL  MUSICIAN  m  published  mealhly  samept  laly  no  Ai 
date  gaaerallv  the  lOlk  el  the  dale  aasath.  Sisgle  copies  by  mail 
T0S  OC  MOf#  COpiM#  I9C  MKhe 

Betuia  this  ceupea  at  aaee  with  a  aae  deHar  bill  ior  a  inn  year’s  subecrlptli 
rsaewri.  aad  a  copy  el  Um  new  editiea  el  Ike  Music  Dicdeaary  whieh  w 
msilrd  le  you  peetpaid.  Immsdlntely.  Act  at  sacs.  The  supply  sii  Dictlsaar 


Plseac  mtuti»n  THE  SCHOOL  MUSICIAN  when  smawn'i^  edcuvSizmienrs  m  this 


Sepfember,  I  $40 


